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Auction: Monday 21 June 2021, 2 p.m.
Viewing: Friday 18 - Sunday 20 June, 10 a.m. - 5 p.m. or by appointment
Due to COVID-19 regulations, please check our website for
the most recent announcements to prepare your visit.
Please note:
Faults or imperfections are not recorded in the lot description.
We encourage you to inspect the lots during our viewing days.
Condition reports are available upon request.
You are requested to collect the acquired item(s) within five days after the auction.
After five days this can be done by appointment only.

350265 AAG 518 Old Masters to Modernists CV2.indd 3

01-06-2021 23:35

DROIT DE SUITE
The applicability of Droit de Suite (The Artist’s Resale Right) has taken
effect on 1 April 2006 and applies to:
Original works of art by artists (alive or up to 70 years after death), being
a national or an inhabitant of a country, member of the EU or EEA or of a
country that applies a similar Droit de Suite.
Arts & Antiques Group BV will collect the legally compulsory Droit de
Suite fee from the buyer for the financial settlement.
The Droit de Suite fee will be collected over a sale price starting at
€3.000,- including the premium (excluding VAT) and will be calculated
using a sliding scale of percentages of the sale price:
> € 3.000 - ≤ € 50.000
> € 50.000 - ≤ € 200.000
> € 200.000 - ≤ € 350.000
> € 350.000 - ≤ € 500.000
> € 500.000
(with a maximum of €12.500,-)
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PLEASE NOTE:
Faults or imperfections are not recorded in the lot description. We
encourage you to inspect the lots during our viewing days. Condition
reports are available upon request.
Before picking up your acquisition, the payment has to be received on bank
account: NL28FVLB0637264002 in the name of Stichting Derdengelden.
We no longer accept cash payments. Therefore, we request you to make
payment via bank transfer, debit card (PIN) or credit card. For credit card
payments a surcharge is applicable.
You are requested to collect the acquired item(s) within five days after the
auction. After five days this can be done by appointment only.
AAG shall have the right to put items that have been sold but not yet
collected into storage at the buyer’s expense after five working days.
The applicable handling fee per item is:
transportation € 10,- / storage € 5,- per day.
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Een reis die
1000 jaar meegaat...
Het Urewera regenwoud in Nieuw-Zeeland is weer veilig.

geen ander. Zo kunnen wij een onvergetelijke rondreis voor

Tenminste, als het aan deze Maori vrouwen ligt. Al sinds

u organiseren, volledig afgestemd op uw wensen. In een

mensenheugenis bewaakt hun familie het woud en het

rustig tempo, via kleinschalige accommodaties en plaatsen

unieke ecosysteem. Met onder meer woudreuzen van

waar u anders nooit gekomen zou zijn. En vooral: met

meer dan 1000 jaar oud. U mag er zelf een aantal bij

exclusieve ontmoetingen als deze.

planten wanneer u een adembenemende tocht maakt,
waarbij deze vrouwen u alles over hetwoud vertellen.

Onze lokale kennis maakt het verschil

9.3

Zo beleeft u Nieuw-Zeeland samen met echte Nieuw-

Klanten waarderen ons met een:

Zeelanders. De locals en locaties als deze kennen we als

www.travelessence.nl | 030 272 5335

NIEUW-ZEELAND
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A Dehua Blanc de Chine Figure of Guanyin
Ming dynasty, early 17th century
Height 44.5 cm
The back with impressed square sealmark
Hui Jiang Shan Ren (The hermit Hui Jiang)
Provenance: An old Dutch private collection

A BLUE AND WHITE DISH
SHUNZHI-KANGXI PERIOD (c. 1650-1670)
16.2 cm diameter

nli to Kangxi
IllustratedPeriod’
catalogue ‘Chinese
is
Porcelain
available
from the Wanli to Kangxi Period’ is available
By appointment only

48

09:24:56

Weerdestein 182 1083 GM Amsterdam +31 (0)20 420 www.fengchunma.com
82 48 info@fengchunma.com www.fengchunma.com
info@fengchunma.com
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NEUMANN & VETTIN B.V.

www.neumannenvettin.com

Packers and shippers
of antiques and fine art

Langs de Werf 18-20 • 1185 XT Amstelveen • Holland
Postbus 9147 • 1180 MC Amstelveen
Tel. (020) 640 75 84
info@neumannenvettin.com
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Henri Charles Guérard, Antiek theatermasker van gelakt hout (collectie Dhr. Louis Gonse) (detail), 1882. Van Gogh Museum, Amsterdam (Vincent van Gogh Stichting)

Wat doet dit
in het Van Gogh
Museum?

Ongekend
10 jaar bijzondere aanwinsten
en hun verhalen
Te zien t/m 12 september

Boek je ticket online
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1
Rembrandt Harmensz. van Rijn
(Leiden 1506 - Amsterdam 1669)
Self Portrait in a Cap and Scarf with the Face Dark: Bust
Signed and dated 1653 in the plate lower left
Second final state, original plate made in 1633, impression on
seventeenth century vergé paper.
Etching, 13 x 10.3 cm (plate size) / 13.9 x 11 cm (sheet size)
Provenance:
Private collection, the Netherlands
Literature:
Bartsch, Hollstein 17
Note:
Unidentified collectors mark (not in Lugt).
€ 3.000 - 5.000
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2
Rembrandt Harmensz. van Rijn
(Leiden 1506 - Amsterdam 1669)
The Angel Appearing to the Shepherds
Third state (of three), impression made circa 1650, original
plate made in 1634, on laid paper. With watermark Fool’s Cap
with five-pointed collar (Hinterding catalogue, variant E.c.,
dated circa 1650). Annotated in pen P. Remy (Lugt 2136), and
an annotation mentioning the provenance from the Collection
of the Duc d’Orleans.
Etching, engraving and drypoint, 25.8 x 21.3 cm (plate size) /
26.2 x 22.3 cm (sheet size)
Provenance:
Private collection, the Netherlands
Literature:
Bartsch, Hollstein 44
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Note:
P. Remy was a major art dealer and auctioneer in Paris,
starting in 1737. After 1750, P. Remy took over Gersaint’s
position as the leading expert compiling the catalogues of
celebrated collections of paintings, including those of Blondel
de Gagny, Randon de Boisset, Duc d’Orleans and the Prince
de Conti.
Produced at a relatively early period in his career, this would
undoubtedly have been Rembrandt’s most spectacular print
to date. The scene depicts how the herdsmen in Luke 2:8-20
were confronted in the middle of the night by a large winged
angel, lit by the glory of God, who came to announce the
birth of Christ. The composition reflects the drama of the
event, and draws theatrical swirling style of contemporary
Baroque painting. To create this etching, Rembrandt worked
from the dark areas into the light of the foreground. Although
he had painted night scenes before, this was his first attempt
at duplicating the effects in etching.
€ 10.000 - 20.000
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Rembrandt

the Master of the copperplate

Introduction
While engraving evolved from the craft of goldsmithing,
etching, in which the work of cutting into the metal is
accomplished through the action of acid, is closely
related to the armorer’s trade. A plate of metal is first
covered with a layer of acid-resistant varnish or wax,
called the ‘ground’. The artist then scratches through
the ground with an etching needle to expose the metal
beneath. When the design is complete, the plate is
dipped in acid, which rats away the lines where the metal
has been exposed. The depth of the lines depends on
the length of the time the plate is exposed to the acid.
Once the ground has been removed, the metal plate,
with its incised lines, can be printed. While the printing
requires considerable craft, the incising of the coated
plate with the etching needle can be done by anyone
who knows how to draw – encouraging many painters to
try their hand. However, the medium did have its limits.
If the acid bath was too weak, the lines would not show
clearly, and stronger acids could cause lines to become
irregular and result in less fine prints.
Etchings were first produced around 1500 in southern
Germany. These early German etchers made use of
iron plates, stronger than copper yet susceptible to
rust and harder to work. For many German printmakers,
such as Albrecht Dürer (1471-1528) etching was a
short-lived experiment. In the 1540s, a burst of etching
took place at Fontainebleau in France, where a group
of artists – perhaps motivated by a desire to publicize
their accomplishments in that remote locale – began to
make use of etching to create prints after the designs
of masters, such as Rosso Fiorentino, Primaticcio of the
palace of Francis I (1494-1547).
Rembrandt’s skills as a printmaker
By the seventeenth century, more artists had dedicated
themselves to the process of etching and many were
attempting to refine the method, including Rembrandt.
Extraordinary to Rembrandt’s technique was the artist’s
way to experiment with ink and paper to produce
noticeable differences from one plate-pressing to
another – a revolutionary technique that would made a
lasting impact on the art of etching. Typically, when a
plate was inked for an etching, the excess ink that had not
settled into the etched lines was completely wiped from
the plate. Rembrandt experimented with this process,
allowing the ink to partially remain on the plates after
each pressing. This allowed him to construct varying
contrasts and tones, which changed with each printing.
The artist used this tonality to create deep shadows that
dramatically altered the atmosphere of a print.
Throughout his career Rembrandt took as his primary
subjects the themes of portraiture, landscape and
narrative painting. For the latter, he was especially
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praised by his contemporaries, who extolled him as a
masterly interpreter of biblical stories in combination
with his skill in representing emotions and attention to
detail. Stylistically, his paintings progressed from the
early ‘smooth’ manner, characterized by fine technique
in the portrayal of illusionistic form, to the late ‘rough’
treatment of richly variegated paint surfaces, which
allowed for an illusionism of form suggested by the
tactile quality of the paint itself.
In a letter to the Dutch Golden Age poet and composer
Constantijn Huygens (1596-1687), Rembrandt offered the
only surviving explanation of what he sought to achieve
through his art: the greatest and most natural movement,
translated from de “meeste en de natuurlijkste
beweegelijkheid”. The word ‘beweegelijkheid’ is also
argued to mean ‘emotion’ or ‘motion’. Whether this
refers to objectives, material or otherwise, is open to
interpretation; either way, critics have drawn particular
attention to the way Rembrandt seamlessly melded the
earthly and spiritual.
A parallel development may be seen in Rembrandt’s skill
as a printmaker. In the etchings of his maturity, particularly
from the late 1640s onward, the freedom and breadth of
his drawings and paintings found expression in the print
medium as well. The works encompass a wide range of
subject matter and technique, sometimes leaving large
areas of white paper to suggest space, at other times
employing complex webs of lines to produce rich dark
tones.
The works of Rembrandt included over 290 graphic
etchings. The artist worked with graphics for 40 years to
produce, both quantitatively and qualitatively, a unique
collection. The graphics include the same themes as
the paintings by Rembrandt: biblical and mythological
themes as well as other themes from literature. They
also feature descriptions about the life of the public,
landscapes and portraits, including self-portraits.
States
Rembrandt not only experimented with the materials
used to create his prints, but he also reworked his
imagery. The nature of the copper plate, which is
comparatively soft and can be pounded or burnished,
lent itself well for this method. Sometimes Rembrandt
even spent years working on a single plate, making
prints from the plate between various changes. Each
change or addition to the plate that can be seen in a
print is referred to as a ‘state’ of the print. Hence, the
amount of states would completely vary depending on
the plate. There are records of up to eleven changes,
and some plates like the smaller ones would be more
of a sketch on copper and little else. In later states the
darks mostly have been pushed to their full potential
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and indication. The first state often shows figures in clear
light, whilst a later state shows excludes the light. As
well as adjustments, Rembrandt would make significant
changes to his plates.
Rembrandt’s religious etchings
Rembrandt was one of the few Dutch artists of the
seventeenth century to depict scenes from the Bible.
While his contemporaries painted city views, landscapes,
portraits and opulent still lifes – the fashionable subjects
of those days – Rembrandt deviated from his fellow
artists and produced a breath-taking series etchings of
Biblical events. In these works he was more concerned
with the people in the Bible and their relationships with
one another than with their actions as such. He was drawn
to situations in which the ordinary man is transformed
through contact with the divine presence, and returned
time and again to the episodes in the life of Christ. This
auction offers three etchings with a Biblical subject. Lot
3, Triumph of Mordecai, is a meticulous example of the
way Rembrandt transformed incidents out of the biblical
past into almost contemporary events – even including
himself and his wife watching the procession from a
balcony. In The Angel Appearing to the Shepherds (lot 2),
Rembrandt first etched night-scene, Rembrandt shows
how the herdsmen in Luke 2:8–20 were confronted in
the middle of the night by a large winged angel, lit by
the glory of God, who came to tell of the birth of Christ.
To create this etching, Rembrandt worked from the dark
areas into the light of the foreground. The composition
reflects the drama of the event, and draws theatrical
swirling style of contemporary Baroque painting. One of
the final etchings that Rembrandt undertook, and the
last depicting a biblical subjects, was Peter and John
Healing the Cripple at the Gate of the Temple (lot 4).
The scene tells the story of a man, lame since birth, who
each day collected alms at the entrance of the temple.
Upon encountering the man, Peter told the man to look
upon him and John, and then took his hand and told him
in the name of Jesus Christ to walk, which he proceeded
to do.

x

Rembrandt’s self-portrait
While the popular interpretation is that these images
represent a personal and introspective journey, it is also
the case that they were painted to satisfy a market for
self-portraits by prominent artists. Both paintings and
etchings seem to have often been bought by collectors,
and while some of the etchings are very rare, others
were printed in considerable numbers for the time.
The dozens of self-portraits by Rembrandt were an
important part of his oeuvre. Rembrandt created
approaching 100 self-portraits including over 40
paintings, 31 etchings and about seven drawings; some
remain uncertain as to the identity of either the subject
(mostly etchings) or the artist (mostly paintings), or the
definition of a portrait.
Rembrandt’s self-portraits were created by the artist
looking at himself in a mirror, and the paintings and
drawings therefore reverse his actual features. In the
etchings the printing process creates a reversed image,
and the prints therefore show Rembrandt in the same
orientation as he appeared to contemporaries. This is
one reason why the hands are usually omitted.
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A brilliant example of one of Rembrandt’s self-portraits is
Self Portrait in a Cap and Scarf with the Face Dark: Bust
(lot 1). The print shows the artist’s development using
freer and more expressive lines. Note the difference in
style and confidence to his early prints.
The Basan impressions
With Rembrandt heavy in debt in the late 1650’s his
house and possessions were auctioned to pay creditors.
Interestingly his copper plates and etching tools
were not among the items sold and this absence has
spurred a number of theories. The first theory being
that Rembrandt sold the plates earlier, and the second
being that he passed them to friends to protect. The
most probable theory however is that the bankruptcy
court excluded them from the sale because they were
mere tools of the artist’s trade. Although nothing exists
confirming any of this, after Rembrandt’s death in 1669,
a majority of his plates had been destroyed.
The first record of any of the artist’s copper plates came
in 1677, during an inventory of Rembrandt’s friend
and print dealer Clement de Jonghe’s estate, which
catalogued 74 of them.
Claude-Henri Watelet (1719-1786), a French engraver,
writer, art critic and art collector from Paris, greatly
admired and acquired all of the artist’s copper plates
available until his death in 1786. Watelet reworked some
of the plates with an etching or engraving technique in
order to make new impressions from them. Over 78 of
Rembrandt’s plates owned by Watelet were listed in a
catalogue of his estate. The entirety of Watelet’s plate
collection was purchased in 1786 by Pierre Francois
Basan (1723-1797). Basan, a French engraver, started
to rework and reprint the ‘Watelet’s plates’ in order to
publish a collection of the etchings between 1787 and
1797. With Basan’s death in 1797, his son Henri Louis
Basan inherited the plates and published a second
limited collection – such an edition is offered in lot 5.
Impressions printed by Basan and his son are commonly
referred to as the ‘Basan impressions’.
In the nineteenth century they became the property
of the French publisher Auguste Jean and after him of
the engraver Auguste Bernard, both of whom brought
out new impressions. In 1906 the Paris collector AlvinBeaumont bought the plates from Auguste Bernard’s
son. After abortive negotiations with the Rijksmuseum
in Amsterdam and the British Museum in London, AlvinBeaumont finally sold the etching plates in 1938 to the
American collector Robert Lee Humber. He placed them
on loan in the Raleigh Art Museum in North Carolina. In
1993 the heirs of Lee Humber, who had passed away in
the meantime, offered the etching plates on the market.
The assemblage that had remained intact up to then was
broken up, passing into the hands of museums, dealers
and private individuals all over the world. The Rembrandt
House, the Rijksmuseum and the Amsterdam Museum
have acquired some fine examples from this inheritance.
Rembrandt’s free use of line, the unique deep black of
many of his etchings and his masterly use of the drypoint
made his prints highly popular and his work remained
highly sought after through the ages.
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Rembrandt Harmensz. van Rijn
(Leiden 1506 - Amsterdam 1669)
Triumph of Mordecai
First state, impression made circa 1646, original plate made
circa 1641, cut to plate line. With watermark: lower part of a
Strasbourg Lily with monogram WR (Hinterding catalogue,
variant C.b.b., dated circa 1646)
Etching with drypoint, 17.3 x 21.4 cm (sheet size)
Provenance:
Private collection, the Netherlands
Literature:
Bartsch, Hollstein 40
€ 1.500 - 2.500
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4
Rembrandt Harmensz. van Rijn
(Leiden 1506 - Amsterdam 1669)
Peter and John Healing the Cripple at the Gate of the
Temple
Third state (of three), nineteenth century impression on wove
paper, original plate made in 1659. Without watermark.
Edition Basan or Jean.
Etching with drypoint, 17.8 x 21.5 cm (plate size) / 18.4 x 22.2
(sheet size)
Provenance:
Private collection, the Netherlands
Literature:
Bartsch, Hollstein 94
€ 800 - 1.200
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5

5
Rembrandt Harmensz. van Rijn
(Leiden 1506 - Amsterdam 1669)
Recueil de Quatre-Vingt-Cinq Estampes Originales, Têtes,
Paysages et Différents Sujets, Dessinées et Gravés par
Rembrandt (nineteenth century)
The incomplete album containing 40 impressions from plates
by Rembrandt and 33 prints after him by other hands, on
cream coloured-paper, with small margins, prints tipped in
at the corners on the pages of the album, with Henri-Louis
Basan’s list of contents and title page, published circa 1807,
with an impression of The Card Player (B. 136), Beggar with
a Wooden Leg (B. 179) and Peasant Family on the Tramp (B.
131), The Descent from the Cross (B. 81).”
46.1 x 31.4 cm (overall album size)
Provenance:
Private collection, the Netherlands
€ 15.000 - 25.000
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6

6
Joan Blaeu
(Amsterdam 1596 - Alkmaar 1673)
Theatrum urbium Belgicae foederatae
Toonneel der Steden van de Vereenighde Nederlanden met
hare Beschrijvingen. A magnificent copy of the second Latin
edition of the first volume of Joan Blaeu’s City Atlas of the
Netherlands. 7 Typographical dedication sheets, 34 text
sheets. With a fine contemporary hand-coloured and goldheightened copper title, some coloured woodcut initials, text
woodcuts, and text coppers as well as 134 (113 double-page)
coloured copper plates with 180 (mostly double-page, but
also half-page and within text), city views, bird’s eye view
plans, and fortifications. Contemporary Dutch red morocco
leather with ribbed back, covers with arabesque centrepieces
and corners within a double rule, richly decorated with gilt, all
edges gilt, and nicely gauffered.
H. 535 x L. 365 x W. 730 mm
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Provenance:
- Major Ashburner Library, Florence
- Private collection, the Netherlands
Literature:
- Van der Krogt, Vol. IV/1, Atlantes Neerlandici, HES & De
Graaf Publishers, ‘t Goy-Houten, 1887, 43:112.1, pp. 297301; 345-364.
- I. C. Koeman, Joan Blaeu and his Grand Atlas, Theatrum
Orbis Terrarum, Amsterdam 1970.
Note:
On the title page a stamp ex libris from Walter Ashburner
(1864-1936), referring to the Ashburner Library in Florence.
Ashburner had a great love of Italy and Italian culture and in
1903 he retired and moved to Florence where he was one of
those instrumental in the establishment of the British Institute
of Florence in 1917. He had a great love of books, particularly
early printed works, and built an important collection, which,
following his death, was sold by Hoepli in Lucerne in 1938.
€ 40.000 - 60.000
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9

7
Attributed to Pieter Cosijn
(Rijswijk 1630 - The Hague 1667)
Landscape with Travellers at a Waterfall, a Town Beyond
Oil on panel, 46.8 x 64.9 cm
Provenance:
Private collection, the Netherlands
€ 1.000 - 2.000
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8
Lodewijk de Vadder
(Grimbergen 1605 - Brussels 1655)
Dune Landscape with Chariot and Figures on a Dirt Road
Oil on panel, 47.9 x 62.4 cm
Provenance:
Collection Craandijk-Blijdenstein, Olst, the Netherlands,
thence by descent to the present owner
€ 1.500 - 2.500
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9
Circle of Gerrit Berckheyde
(Haarlem 1638 - 1698)
Shepherdesses in an Italianate Landscape
Oil on canvas, 63.4 x 79.9 cm
Note:
Compare the present lot with a signed painting by Gerrit
Berckheyde, sold at auction house Artcurial, Paris, on 13
November 2019, lot 86. This might suggest that the painting
on offer is also by Berckheyde himself.
€ 1.200 - 1.800
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10
John Wootton
(Snitterfield 1682 - London 1764)
An Italianate Coastal Landscape, with Figures by Classical
Ruins, a Ferry Beyond
Signed and dated 1752 lower left
Oil on canvas, 140 x 202.2 cm
Provenance:
- Auction Christie’s, London, 7 July 1988, lot 43
- North Mymms Park Estate, Hertfordshire
- Auction Sworders, Stanstet Mountfitchet, 17 April 2018,
lot 179
- Private collection, UK
- Auction Sotheby’s, London, 8 May 2019, lot 52
- Private collection, the Netherlands
€ 10.000 - 15.000
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11
Attributed to Herman van Swanevelt
(Woerden 1603 - Paris 1655)
Italianate Coastal Scene with Figures on the Bank
Oil on panel, 25.5 x 35.3 cm
Provenance:
- Property of a European Private Collection
- Auction Sotheby’s, London, 8 May 2019, lot 112
- Private collection, the Netherlands
Note:
Dr. Anne Charlotte Steland notes stylistic similarities between
the present work and two signed paintings by Swanevelt, one
dated 1649 (private collection, USA), the other 1646 (sold
Vienna, Dorotheum, 24 June-2 July 1986, lot 706). For the
written correspondence, dating 19 December 2017, see: A.C.
Steland, Herman van Swanevelt, Petersberg 2010, pp. 58,
60 and 149-51, cat. no. G 1,48 and G 1,51; plates volume,
reproduced in colour figures G 151 and G 139.
€ 5.000 - 8.000
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12
Herman van Swanevelt
(Woerden 1603 - Paris 1655)
Diana and her Nymphs Bathing in a Wooded Landscape
Oil on canvas, 61.5 x 86.4 cm
Provenance:
- The Property of a Gentleman
- Auction Sotheby’s, London, 8 May 2019, lot 137
- Private collection, the Netherlands
Note:
In an English Adam period frame, circa 1765. The Dutch
painter and etcher from the Baroque era came from a family
of thriving artisans whose ancestors included the famous
painter Lucas van Leyden. He painted his first signed and
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dated works in 1623 in Paris. In 1629 he moved to Rome,
where he painted many landscapes, and introduced a new
type of idyllic landscape with sunlit ‘contrejours’ reflecting
the times of day. Swanevelt became a member of the
Bentvueghels; his alias was ‘heremiet’ (hermit), as a result of
his preference to work alone. Created and developed by Paul
Bril and Cornelis van Poelenburch from 1600 onwards, the
genre of the ‘Italianate landscape’ entered its classical phase
in the 1630s with the advent of Swanevelt and his friends
and contemporaries Pieter van Laer and Claude Lorrain. His
paintings became very popular and the Barberini family, Pope
Urban VIII and the Vatican offered him commissions, like in
the monastery of Monte Cassino.
€ 6.000 - 10.000
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14

13
Circle of Bernard Vaillant
(Second half 17th century)
Portrait of a Gentleman
Dated A. 1674 lower centre
Oil on canvas, 80.4 x 64.6 cm
Provenance:
Private collection, the Netherlands
€ 1.000 - 3.000
14
Dutch School
(Circa 1650 - 1660)
Portrait of a Young Lady
Oil on panel, 73.6 x 58.1 cm
Provenance:
Private collection, the Netherlands
Exhibited:
Museum Boymans, Rotterdam, Vermeer, 9 July - 9 October
1935, no. 76/LGD1935 (ill.) as Attributed to Anthonie
Palamedesz.
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 126752 as Attributed to
Anthonie Palamedesz. (1602-1673).
€ 1.000 - 3.000
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15
Edwaert Collier
(Breda 1642 - London 1708)
Vanitasstilleven met Globe, Boeken en Muziekinstrumenten
(Vanitas Still Life with Globe, Books and Musical Instruments)
Remains of signature under the scroll lower right
Oil on canvas, 32.1 x 26.2 cm
Provenance:
Private collection, the Netherlands (before 1960), thence by
descent to the present owner
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 107983.
€ 10.000 - 20.000
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17

18

17
After Antonio Allegri, il Corregio
(18th Century)
The Mystic Marriage of Saint Catherine with Saint Sebastian
Oil on canvas, 113.7 x 99.7 cm
Provenance:
- Auction Christie’s, London, 19 September 2002, lot 217
- Private collection, the Netherlands
€ 800 - 1.200

16
Follower of Jean Clouet
(16/17th Century)
Portrait of a Lady
Oil on panel, 28.7 x 21.3
Provenance:
- Private collection, USA
- Private collection, the Netherlands
€ 3.000 - 5.000
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18
Italian School
(17th Century)
Ritratto di Nobildonna con Vestito Rosso (Portrait of a
Noblewoman in a Red Dress)
Oil on canvas, 106.2 x 94.8 cm
Provenance:
- Auction Aste Boetto, Genova, 4 June 2019, lot 123
- Private collection, the Netherlands
€ 2.500 - 3.500
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Detail lot 19

19
Jacob Ochtervelt
(Rotterdam 1634 - Amsterdam 1682)
Elegant Company in an Interior, Playing Rock Paper Scissors
(c. 1675)
Oil on canvas, 81.7 x 68.4 cm
Provenance:
- Private collection, France
- Private collection, the Netherlands
Note:
The authenticity of this lot was confirmed to the consignor
by Ms. Susan Donahue Kuretsky, author of the catalogue
raisonné The Paintings of Jacob Ochtervelt, 1634-1682.
It is most likely that the present lot is the first known Western
painting depicting the hand game rock paper scissors. The
game is usually played between two people, in which each
player simultaneously forms one of three shapes with an
outstretched hand. These shapes are ‘rock’ (a closed fist),
‘paper’ (a flat hand), and ‘scissors’ (a fist with the index finger
and middle finger extended, forming a V).
The first known mention of the game was in the book Wuzazu
by the Chinese Ming-dynasty writer Xie Zhaozhi (c. 1600),
who wrote that the game dated back to the time of the
Chinese Han dynasty (206 BCE - 220 CE). In the book, the
game was called ‘shoushiling’.
Throughout Japanese history there are frequent references
to sansukumi-ken, meaning ken (fist) games where ‘the three
who are afraid of one another’ (i.e. A beats B, B beats C, and
C beats A). This type of game originated in China before
being imported to Japan and subsequently also becoming
popular among the Japanese.
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The earliest Japanese sansukumi-ken game was imported
directly from China. In mushi-ken the ‘frog’ (represented by
the thumb) triumphs over the ‘slug’ (represented by the little
finger), which, in turn prevails over the ‘snake’ (represented
by the index finger), which triumphs over the ‘frog’. Although
this game was imported from China the Japanese version
differs in the animals represented.
Today, the best-known sansukumi-ken is called jan-ken,
which is a variation of the Chinese games introduced in
the seventeenth century. Jan-ken uses the rock, paper, and
scissors signs and is the game that the modern version
of rock paper scissors derives from directly. Hand-games
using gestures to represent the three conflicting elements
of rock, paper, and scissors have been most common since
the modern version of the game was created in the late
nineteenth century, between the Edo and Meiji periods.
In the 1921 article about cricket in the Sydney Morning
Herald described ‘stone, scissors, and paper’ as method
which he “came across when travelling on the Continent
once”. Another article, from the same year, in the Washington
Herald described it as a method of Chinese gambling. In
Britain in 1924 it was described in a letter to The Times as a
hand game, possibly of Mediterranean origin, called ‘zhot’.
A reader then wrote in to say that the game ‘zhot’ referred to
was evidently Jan-ken-pon, which she had often seen played
throughout Japan. Although at this date the game appears to
have been new enough to British readers to need explaining,
the appearance by 1927 of a popular thriller with the title
Scissors Cut Paper, followed by Stone Blunts Scissors (1929),
suggests it quickly became popular.
€ 4.000 - 6.000
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20

20
Anthonie Palamedesz.
(Leith 1602 - Amsterdam 1973)
Elegant Company Eating, Drinking and Playing Music in an
Interior (c. 1630)
Remains of signature lower left
Oil on panel, 45 x 74.3 cm
Provenance:
- Auction Paris, 14 May 1908, lot 67 (ill.)
- Private collection, the Netherlands
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 206970.
€ 4.000 - 6.000
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21

21
Egbert van Heemskerck I
(Haarlem 1634 - London 1704)
Tavern Interior with Peasants Drinking and Smoking
Oil on canvas, 76.9 x 65.4 cm
Provenance:
- Alexander Gallery, London (inv. no. 1129), as Adriaen
Brouwer
- Private collection, Belgium
€ 5.000 - 8.000
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22

23

22
Jacques Albert Sénave
(Loo 1758 - Paris 1829)
Interior of a Farm with a Maid at Work and a Child Playing
Oil on panel, 58.8 x 77.8 cm
Provenance:
- Private collection, Belgium
- Private collection, the Netherlands
€ 1.000 - 1.500
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23
Jan Spanjaert
(Amsterdam 1589/90 - after 1664)
A Peasant Couple in a Barn Interior
Signed with monogram on the piece on paper centre right
Oil on panel, 39.3 x 53.3 cm
Provenance:
- Auction Phillips, London, 1 July 1997, lot 163 as Jan Sloots
- Private collection, the Netherlands
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 34306.
€ 1.000 - 1.500
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24

25

24
Johannes Christiaan Janson
(Leiden 1763 - The Hague 1823)
A Maid Scorching a Copper Pan in a Window
Oil on panel, 24.7 x 20.9 cm
Provenance:
Private Collection, France
Note:
A similar work is registered at the RKD - Netherlands Institute
for Art History in The Hague under number 2069.
€ 1.000 - 1.500
25
Leiden School, possibly Pieter Cornelisz. Van Egmondt
(Leiden 1614/22 - after 1663)
(1640s)
Young Woman Chopping Food
Oil on panel, 48.2 x 40.4 cm
Provenance:
Private collection, Belgium
Note:
Compare the present lot with the signed painting by Pieter
Cornelisz. Van Egmondt, sold at auction house Sotheby’s
Amsterdam on 22 May 1990, lot 141, and discussed on
p. 265-266 (ill. 11) by F.G. Meijer, in Pieter Cornelisz. van
Egmondt, een kennismaking, Oud Holland 104 (1990), pp.
256-269.
€ 1.000 - 1.500
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26
26
Gerrit Lundens
(1622 - Amsterdam 1787)
A Merry Company
Signed and indistinctly dated upper right
Oil on copper, 8.5 x 11 cm (oval)
Provenance:
Collection L. and L. Honsdrecht, Amsterdam, thence by
descent to the present owner
Note:
An inscription on a label on the reverse optimistically
identifies the scene as Jan Steen’s marriage.
€ 1.000 - 2.000

01-06-2021 23:36

48

27

27
Circle of Jacob Toorenvliet
(Last quarter 17th century)
A Young Egg Seller and her Old Suitor
Oil on panel, 30.8 x 22.4 cm
Provenance:
Private collection, Italy
€ 1.000 - 1.500
28
Attributed to Henry Nicolas Jeaurat de Bertry
(Paris 1728 - Vermenton c. 1796)
Still Life of Vegetables, a Roast Pheasant, a Plucked Chicken,
a Basket and Cooking Utensils
Oil on canvas on board, 64.9 x 54.5 cm
Provenance:
- Private collection, Sweden
- Private collection, the Netherlands (2007)
Note:
Compare the present lot with the still life painting by this
artist, of a slightly larger size, sold at auction house Cambi in
Milan on 30 May 2018, lot 210.
€ 1.500 - 2.500
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28
29
Follower of Willem van Mieris
(Late 18th century)
A Visit to the Procuress
Remains of signature and date lower left
Oil on panel, 34.9 x 27.4 cm
Provenance:
- Gebr. Douwes Fine Art, Amsterdam
- Private collection, the Netherlands
€ 2.000 - 4.000
30
Follower of Gerard Dou
(Possibly French or English, 19th century)
A Maid Holding up a Dead Rooster in a Window
Oil on canvas on panel, 26 x 21.3 cm
Provenance:
- Private collection Mrs. Chinn, Saint Leonards-on-Sea (by
1935; Christie’s stock number 663 GD in verso, according to
Christie’s records not auctioned)
- Sale Phillips, London, 20 April 2000, lot 44, as manner of G.
Metsu (not ill.)
- Bought at the above by the present owner
Note:
Inspired by the painting Femme Tenant un Coq Mort by
Gerard Dou, dated 1650, which is part of the collection of the
Louvre Museum in Paris (inv. no. 1218).
€ 500 - 800
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29

30

31

31
Adriaen de Grijef
(Leiden 1657 - Brussels 1722)
Still Life of Game
Remains of signature lower left
Oil on panel, 62.7 x 41.7 cm
Provenance:
- Private collection, France, as Jean Fyt
- Private collection, the Netherlands (2007)
€ 800 - 1.200
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32

33

32
After Pieter de Ring
(19th Century)
Still Life with Parrot
Oil on canvas, 99.6 x 121.4 cm
Provenance:
Private collection, the Netherlands, thence by descent to the
present owner
Note:
This painting is a copy of the still life painted by Pieter de
Ring (1615/1620 - 1660), dated 1651, which is part of the
collection of the Koninklijk Museum voor Schone Kunsten in
Antwerp (inv. no. 659/ obj. no. 91759).
€ 1.000 - 2.000
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33
Belgian School
(20th Century)
Still Life with Cockatoo
Oil on canvas, 81.6 x 100.2 cm
Provenance:
Private collection, the Netherlands, thence by descent to the
present owner
€ 1.000 - 2.000
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34

34
W. Mertens (known as Wouter Mertens)
(Active 1640 - 1660)
Garland of Fruit
Signed lower left
Oil on canvas, 84.1 x 116.7 cm
Provenance:
Private collection, Italy
€ 15.000 - 25.000
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35a
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35b
35
Johann Amandus Wink
(Eichstätt 1748/1754 - München 1817)
A Pair of Still Lifes of Fruit on a Stone Ledge
a) Signed and dated 1792 lower right
Oil on panel, 14.4 x 11.1 cm
b) Oil on panel, 14.3 x 11.1 cm
Provenance:
- Galerie Claude Vittet, Paris (2014)
- Private collection, France
(2x)
€ 8.000 - 12.000
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Whaling at Jan Mayen
Jan Mayen is a Norwegian volcanic island in the North

1615 to hunt for their own profit. The ensuing dispute

Atlantic Ocean between Iceland and Spitsbergen. In

was only settled in 1617, though both companies were

the seventeenth century, many claims of the island’s

allowed to whale at Jan Mayen in the meantime. In 1620

rediscovery were made, spurred by the rivalry on the

the prominent geographer Willem Jansz Blaeu (1571-

Arctic whaling grounds, and the island received many

1638) named it Jan Mayen Island or in short Jan Mayen,

names. In the early twentieth century the island was used

after the Amsterdam whaler Jan Jacobsz May van

by Norwegian fur hunters. Norway founded a weather

Schellinckhout. The history of Jan Mayen started with

station and claimed the island as Norwegian grounds.

battles and lawsuits which is why in the official records

Until today, Jan Mayen functions an important weather-

it is referred to as ‘het eylandt in questie’ (the disputed

and navigation centre.

island).

The first verified discoveries of Jan Mayen, by three

The Dutch interest in whaling came with an increased

separate expeditions, occurred in the summer of 1614,

industry in the seventeenth century that demanded oil

probably within one month of each other. The Dutchman

and fat. Since these products were very expensive the

Fopp Gerritsz, whilst in command of a whaling

Amsterdam merchants were in search of an alternative

expedition sent out by the Englishman John Clarke

and therefore set out for whaling. Soon other cities

of Dunkirk, claimed (in 1631) to have discovered the

followed and in 1614 the government allowed the

island on June 28 and named it ‘Isabella’. In January the

initiators to hunt between Nova Zembla and Strait Davis,

Noordsche Compagnie (Northern Company), modelled

as a result of which the Nordic Company was founded.

on the Dutch East India Company, had been established
to support Dutch whaling in the Arctic. Two of its ships,

Due to the competition between the two Dutch

financed by merchants from Amsterdam and Enkhuizen,

companies oil was produced on six different locations,

reached Jan Mayen in July 1614. The captains of these

during the first period of exploitation (1615-1622). A

ships – Jan Jacobszoon May van Schellinkhout on the

journal from 1616 gives us an insight in the early days

Gouden Cath (Golden Cat) and Jacob de Gouwenaer

at Jan Mayen. Some 200 men worked and lived on

on the Orangienboom (Orange Tree) – named it ‘Mr.

the west side, where they built ovens and used copper

Joris Eylant’ after the Dutch cartographer Joris Carolus

pans to abstract the oil from the whales. At the end of

who was on board and mapped the island. The captains

the season the ovens were torn down and all tents and

acknowledged that a third Dutch ship, the Cleyn

equipment were shipped back. In these days the catch

Swaentgen (Little Swan) captained by Jan Jansz Kerckhoff

was good and very profitable, some ten ships would

and financed by Noordsche Compagnie shareholders

land at Jan Mayen yearly.

from Delft, had already been on the island when they
arrived. They had assumed the latter, who named the

During the second period of exploitation, when both

island ‘Maurits Eylandt’ (or Mauritius) after Maurice of

companies had merged, the patent was extended till

Nassau, Prince of Orange, would report their discovery

1642. The production was moved to the North and South

to the States General. However, the Delft merchants had

bay, where some ten wooden houses were built in 1624.

decided to keep the discovery secret and returned in

Three of them were washed away by the sea, but two of
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them were rebuilt the next year. Archaeological research
showed that at least eight houses were built on the
North bay. Quite a lot is known about this period from
journals of, for example, the famous Michiel Adriaensz
de Ruyter, who visited the island as chief officer of the
‘Groene Leeuw’ in 1633 and 1635. A painting by Cornelis
de Man (1621-1706) gives an impression of the South
bay station: ovens with brick chimneys, warehouses
and houses. In these times five to ten ships visited Jan

raw bear meat or a nematode infection. It was then
decided never to leave anyone behind.
Whaling on Jan Mayen became less and less profitable.
De Ruyter reports in his journals very bad weather, ice
masses and storms. Ships were often not able to land
and it would take a lot of time to find an opening in the
ice to reach the North or South bay. The catch diminished
to such an extent that it didn’t cover the costs anymore,

Mayen yearly.

in three years’ time the loss was 205.753 guilders, and

In 1628 canons were installed as protection against Bask

Bask raid. Is was decided to abandon Jan Mayen and

even 305.753 guilders including the damage by the

whalers, two of them are still at the weather station.

move the whaling activities to Spitsbergen.

Nevertheless in the summer of 1632 the North bay
station was looted by two Bask vessels. They destroyed
the warehouses and ovens and stole 600 barrels of oil
and 200.000 baleen bones. The next year the Nordic
Company decided to leave seven people to guard the
place during winter. However, the Bask did not come
that year, and when the fleet came back next summer
they found no one alive, probably as a result of eating

The painting (lot 36) offered in this sale was bought
around 1905 and became part of the prominent VoûtePierson collection. For more than a century it remained in
the possession of members of the Voûte family, among
them the famous paediatrician Prof. Dr. Paul Antoine
(Tom) Voûte.

Map by Joan Blaeu (1655) from his Grooten Atlas ofte Werelt-beschrijving
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36

36
Peter van de Velde
(Antwerp 1634 - 1723/1724)
Whaling at Jan Mayen
Dated 1681 lower right
Oil on canvas, 129.1 x 222.7 cm
Provenance:
Collection Voûte-Pierson, Utrecht, thence by descent to the
present owner
Note:
According to the wax seal on the stretcher this work was part
of the collection of Edmond Picard (1836-1924) and sold at
auction at Galerie J. & A. le Roy Frères, Brussels, on 26 March
1904.
€ 4.000 - 6.000
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37a

37b

37
Pieter Jochums Lofvers
(Groningen 1712 - 1788)
a) A Dutch Man-o’War and Trading Vessels off a Rocky
Headland
Signed and dated 1770 lower left
Oil on panel, 26.7 x 35.9 cm
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b) Dutch Merchant Flutes Inshore off a Rocky Coastline
Signed lower left
Oil on panel, 26.7 x 35.6 cm
Provenance:
- Auction Parke-Bernet Galleries, New York, 25 October 1953,
lot 6
- Veerhoff Galleries, Washington D.C.
- Private collection, Scotland
(2x)
€ 4.000 - 6.000
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38

38
Johannes Hermanus Koekkoek
(Veere 1778 - 1851)
Sailing in a Light Breeze
Signed on the pier lower right
Oil on panel, 34.4 x 47.5 cm
Provenance:
Private collection, the Netherlands
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Note:
Johannes Hermanus Koekkoek was the head of an artistic
family. His sons Barend Cornelis Koekkoek, Hermanus
Koekkoek (1815-1882) and Marinus Adrianus Koekkoek
(1807-1868) were all successful artists; the first two specialised
in marine art, and Marinus was primarily a landscape painter.
His grandson Johannes Hermanus Barend Koekkoek also
became an artist.
Already around the age of twelve, Johannes Hermanus
went to Middelburg to be apprenticed to the wallpaper
painter Thomas Gaal (1739-1817). In addition, he attended
classes at the Middelburg drawing academy in the evenings.
His interest in drawing and painting ships and the sea was
part of the prevailing painting tradition in watery Zeeland.
Johannes Hermanus Koekkoek became one of the best
marine painters of his time. With great talent and precision he
drew and painted all sort of ships in a lively narrative. He was
active between 1793 and 1851, and worked in Middelburg,
Durgerdam, Amsterdam, Medemblik and Katwijk aan Zee.
€ 8.000 - 10.000
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39
Hermanus Koekkoek I
(Middelburg 1815 - Haarlem 1882)
Shipping in a Breeze with Figures in the Foreground
Signed lower left
Oil on canvas, 69.9 x 59.3 cm
Provenance:
- Auction Christie’s, Amsterdam, 29 April 2003, lot 201
- Kunstgalerij Albricht, Oosterbeek (SI 0304-07)
- Private collection, the Netherlands
€ 18.000 - 24.000

350265 AAG 518 Old Masters to Modernists CV2.indd 59

01-06-2021 23:37

60

40

41

42
43
40
Christiaan Lodewijk Willem Dreibholtz
(Utrecht 1799 - 1874)
Shipping off the Dutch Coast
Signed lower right
Oil on canvas, 38.4 x 55.3 cm
Provenance:
Property of a Dutch family
€ 2.000 - 3.000
41
George Willem Opdenhoff
(Fulda 1807 - The Hague 1873)
Sailing Barges in Full Sail on the Oosterschelde near the
Zuidhavenpoort, Zierikzee
Signed lower right
Oil on panel, 15.3 x 22.6 cm
Provenance:
- Art dealer Thomas M’Lean, London
- William Rivett (Gainsborough Gallery Ltd), London
- Auction Mallams, Oxford, 13 July 2011, lot 351
- Private collection, Scotland
€ 1.000 - 2.000
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42
Johannes Frederik Hulk sr.
(Amsterdam 1829 - Haarlem 1911)
A Busy Summer Day on the Canal, Amsterdam
Signed lower right
Oil on panel, 31.4 x 40.1 cm
Provenance:
Private collection, the Netherlands
Note:
On the revesere a statement of authenticity by the artist.
€ 1.200 - 1.800
43
Attributed to Charles Leickert
(Brussel 1816 - Mainz 1907)
Bomschuit on the Beach
Oil on millboard, 23 x 27.8 cm
Provenance:
Private collection, Scotland
€ 800 - 1.200
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44

44
Petrus Johannes Schotel
(Dordrecht 1808 - Dresden 1865)
Shipping in Choppy Waters
Signed on the rowing boat lower centre
Oil on canvas, 73.1 x 95.1 cm
Provenance:
- Private collection, the Netherlands
- Private collection, the Netherlands (c. 2000)
Note:
A dark building looms in the background, possibly the
‘Keizersbolwerk’ in Vlissingen. The Keizersbolwerk is a
fortification from 1548 that was expanded during the French
period, giving it its current shape. As a so-called ‘Water Gate’,
the Keizersbolwerk is the only intact city gate that remains in
Vlissingen.
€ 6.000 - 10.000
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45

46
45
Johannes Hilverdink
(Groningen 1813 - Amsterdam 1902)
Harbour in Winter with Figures on the Ice
Signed and dated 1846 lower left
Oil on canvas, 37.8 x 46.7 cm
Provenance:
Private collection, Scotland
Note:
The upper part of the gatehouse on the left in the
background is slightly reminiscent of the Weesperpoort or the
Utrechtsepoort of the city of Amsterdam. These seventeenth
century gates were part of the fortifications of Amsterdam
and purposely built identical to each other. As a result, an
enemy could not deduce his geographic location.
€ 2.000 - 4.000
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46
Adrianus David Hilleveld
(Amsterdam 1838 - Gombong 1877)
Ships near the Coast in Choppy Waters
Signed and dated 63 lower left
Oil on panel, 26.6 x 35.3 cm
Provenance:
- Private collection, the Netherlands
- Auction AAG, Amsterdam, 18 November 2013, lot 47
- Private collection, the Netherlands
€ 1.000 - 2.000
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47

47
Martinus Schouman
(Dordrecht 1770 - Breda 1848)
Shipping in Rough Waters
Signed lower left
Oil on canvas, 72.2 x 94.6 cm
Provenance:
- Auction Sotheby’s, New York, 21 October 1988, lot 26
- Leslie Smith Gallery, The Hague
- Property of a Dutch family
€ 6.000 - 10.000
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49
48

51
50

48
Antonie Waldorp
(The Hague 1803 - Amsterdam 1866)
A Busy Quay in a Dutch Town
Indistinctly signed lower left
Oil on millboard, 43 x 53.4 cm
Note:
Shortly after his 23rd birthday, Anthonie Waldorp decided to
follow a career as a painter and became one of the precursors
of the Hague School. Anthonie took an apprenticeship with
the well-known stage scenery painter Joannes Breckenheimer
jr. (1772–1856) in The Hague, who was also the tutor of the
well-known painter Andreas Schelfhout. From circa 1833
Waldorp shared a studio with his colleages and friends
Sam Verveer and Wijnand Nuijen in the ‘Loterijzaal’ on the
Binnenhof in The Hague. The present lot shows an early work
for which he may have been inspired by Nuijen.
€ 1.000 - 2.000
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49
Antonie Waldorp
(The Hague 1803 - Amsterdam 1866)
River Landscape with Sailing Vessels
Signed and dated 1856 on the sail centre left
Oil on panel, 47.2 x 68 cm
Provenance:
- Auction Christie’s, New York, 16 February 1993, lot 125
- Auction Sotheby’s, Amsterdam, 19 April 1994, lot 304
- Private collection, the Netherlands
- Auction AAG, Amsterdam, 17 May 2010, lot 22
€ 800 - 1.200
50
Nicolaas Riegen
(Amsterdam 1827 - 1889)
Fishing Boats off a Jetty, the Muiderslot in the Distance
Signed lower left
Oil on canvas, 53.6 x 81.8 cm
Provenance:
Private collection, the Netherlands
€ 1.000 - 3.000
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52

51
Circle of Johan Adolph Rust
(Dutch, 19th century)
Activity on the Quay
Oil on canvas, 42.5 x 61.4 cm
Provenance:
Private collection, Scotland
€ 600 - 1.000
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52
Johannes Hermanus Barend Koekkoek
(Amsterdam 1840 - Hilversum 1912)
Activity on the Quay
Signed lower right
Oil on canvas, 78.3 x 113.6 cm
Provenance:
Private collection, the Netherlands
Note:
Johannes Hermanus Barend Koekkoek - with Jan H.B.
Koekkoek as most common signature - was a Dutch painter
belonging to the Koekkoek dynasty. Jan H.B. Koekkoek was
the third son of marine painter Hermanus Koekkoek (18151882) and, like his brothers, was trained by his father. His
father’s influence is evident in the careful Romantic style and
the fine detailing of his early sea and river views. The present
painting is a clear example of his early refined brushstroke.
Later, after moving to Hilversum in Het Gooi In 1864, the
cradle of the Laren School, he started to adopt a looser
brushwork. From that time on, he painted mainly beach and
seascapes and scenes from fishermen’s life in a more realistic
style influenced by the Hague School.
€ 20.000 - 30.000
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Romanticism
The emergence of ‘contemporary’ art
(1820-1850)
At the end of the eighteenth century, scientists as well as
artists began to show more interest in the phenomenon
of the subject experience. Ever since the French
Revolution, the ‘ordinary’ man was akin with the meaning
of individual freedom. The French revolutionaries cried
out for freedom in 1789 and demanded liberty from
feudalistic tyranny. After 1791 the motto of the French
Revolution became ‘Liberty, Equality, Fraternity’: a
slogan that has remained in the collective consciousness
until the present day both in and outside of France. The
simultaneous Industrial Revolution caused a migration to
cities, where a distinct working class and a wealthy middle
class emerged. The latter became the new benefactor
of the arts, which drastically changed the position of
the artist. All these cultural shifts and novelties were
reflected in the arts. As such, for the first time attention
was paid to the perception, experience and emotional
life. In paintings simple peasants appeared instead of
mythical heroic figures from classical dramas.
The term Romantic is a derivative of the French word
‘romance’, referring to the stories and songs about the
desire for another person. The romanticist was therefore
dissatisfied with society of that day, which was merely
focused on the reason. An important characteristic of
the Romantic notion in art was the emphasis on the
individual experience and the emotional life. There
was an aversion towards imposed knowledge, rules
and restrictions. Followers of the Romantic movement
fled reality and shifted towards fantasy; nature, middle
ages, distant lands and cultures. People longed for an
invisible ideal behind the visible reality, a longing for
the unattainable. After all, the harsh confrontation with
reality often resulted in disappointment. The Middle
Ages, with its heroism, romantic castles and courtly love,
appealed to the imagination. Consequently, novels of
chivalry, travelogues and fairy tales were published.
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Romanticism started as a literary movement and
was embraced by the visual arts. Art was a craft until
Romanticism made its appearance. Painters opposed
the prevailing norms and values of distant Classicism.
From the Renaissance to the Enlightenment, imitation
of Greek and Roman art had been the standard. Artists
no longer focused on the Classical Antiquity, but the
overwhelming nature and heroic themes became the
subject. No longer the Academy, but the individual artist
determined how light and colour contributed to the
imagination. Instead of being an impersonator of earlier
masters the artist became a creator.
Subjects of the nineteenth-century artist were
predominantly historical scenes or impressions of the
overwhelming power of nature. An interest in social
history was developed and history as a scientific discipline
was born, with simplicity and nature as a starting point.
From now on, nature symbolised freedom and infinity in
contrast to the life of mortal man. The artist no longer
manipulated nature, as was done by Classisists. The
changing nature of the landscape according to the
seasons inspired many artists to depict expansive summer
and winter views. Rural life was glorified and tourism
started as a result. Travel was undertaken throughout the
country; by sailing ship on the many waters or by horse
and carriage through the forest, themes popular among
the artists of the nineteenth century.
For the first time in history, artists were no longer
influenced by patrons, academic or traditional rules.
The artist’s heart became, as it were, the elementary
source of art. Concepts such as authenticity, originality
and spontaneity arose during the Romantic period.
Art equalled the individual expression of emotion –
that eventually became the foundation of modern and
contemporary art.
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53

53
Jan Jacob Spohler
(Nederhorst den Berg 1811 - Amsterdam 1866)
Winter Landscape With Numerous Skaters Near a ‘Koek-enZopie’ on a Frozen Waterway
Signed and indistinctly dated lower left
Oil on panel, 24.5 x 31.6 cm
Provenance:
Private collection, the Netherlands
€ 3.000 - 5.000
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54

54
Jan Jacob Spohler
(Nederhorst den Berg 1811 - Amsterdam 1866)
A Winter Landscape
Signed and dated 1840 lower right
Oil on panel, 29.7 x 39.9 cm
Provenance:
- Kunsthandel Simonis & Buunk, Ede (inv. no. 6223/Coll.bv)
- Corporate collection, Belgium
€ 3.500 - 5.500
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55

57

56

55
Pieter Lodewijk Francisco Kluyver
(Amsterdam 1816 - 1900)
Figures in a Panoramic Landscape
Indistinctly signed lower right
Oil on panel, 23.5 x 33.9 cm
Provenance:
Private collection, Scotland
€ 800 - 1.200
56
Jan Evert Morel II
(Amsterdam 1835 - Weesp 1905)
A Dutch Town by a River
Signed and dated 51 lower left
Oil on panel, 22 x 31 cm
Provenance:
- MacConnal-Mason & Son Ltd Fine Paintings, London
- Private collection, Scotland
€ 800 - 1.200
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57
Pieter Lodewijk Francisco Kluyver
(Amsterdam 1816 - 1900)
Wooded Landscape in Winter
Signed lower left
Oil on panel, 30.1 x 23.5 cm
Provenance:
Property of a Dutch family
€ 1.000 - 1.500
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58

59

58
Nicolaas Johannes Roosenboom
(Schellingwoude 1805 - Assen 1880)
A Winter Landscape with Skaters on the Ice, a Koek-en-zopie
and a Dutch Town on the Horizon
Signed lower left
Oil on panel, 28.6 x 37.9 cm
Provenance:
Private collection, the Netherlands
€ 2.000 - 4.000
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59
Jacobus Theodorus Abels
(Amsterdam 1803 - Abcoude 1866)
Paysage au Clair de Lune
Signed lower right
Oil on panel, 22.8 x 29.2 cm
Provenance:
Property of a Dutch family
€ 1.500 - 2.500
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60

61

63

62
60
Jacob Jan van der Maaten
(Elburg 1820 - Apeldoorn 1879)
Crossing the Creek
Signed lower centre
Oil on panel, 17.5 x 24.6 cm
Provenance:
Private collection, Scotland
€ 500 - 800
61
Jacob Jan van der Maaten
(Elburg 1820 - Apeldoorn 1879)
Figures by the River in a Rocky Landscape
Signed lower left
Oil on canvas, 48.6 x 63.4 cm
Provenance:
Private collection, Scotland
€ 1.000 - 2.000
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62
Arnoldus Johannes Eymer
(Amsterdam 1803 - Haarlem 1863)
Travellers in a Mountainous Landscape
Signed lower right
Oil on board, 27.4 x 22.8 cm
Provenance:
- Auction Sotheby’s, Amsterdam, 15 March 2004, lot 84
- Private collection, the Netherlands
Note:
For this present work Eymer might have turned to B.C.
Koekkoek for inspiration. The soft golden light and the
inclusion of travellers in a romantic landscape suggest Eymers
admiration for B.C. Koekkoek, who in his turn was inspired
by the Dutch Italianate painters of the seventeenth century,
collectively known as the Bamboccianti, especially Pieter van
Laer and Jan Both.
€ 600 - 1.000
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64

63
Marinus Adrianus Koekkoek I
(Middelburg 1807 - Amsterdam 1868)
A Mountainous Landscape with Figures by a Stream
Signed and dated 1848 lower right
Oil on panel, 26.5 x 34.7 cm
Provenance:
Private collection, Scotland
€ 1.000 - 2.000
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64
Marinus Adrianus Koekkoek I
(Middelburg 1807 - Amsterdam 1868)
Summer Landscape with Figures near a Farm
Signed and dated 1845 lower right
Oil on canvas, 74.7 x 101.1 cm
Provenance:
- Auction Grisebach, Berlin, 12 June 2004, lot 104
- Property of a Dutch family
€ 5.000 - 8.000
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Andreas Schelfhout was a leading artist in Dutch
Romanticism. He was both a famous landscape painter
and a talented etcher and drawer, but he is undoubtedly
known for his panoramic landscapes. He was influenced
by the work of seventeenth century Dutch landscape
painters, such as Jacob van Ruysdael (1629-1681).
Schelfhout’s death at the age of 83 was breaking news
in the papers at that time: ”….today the Dutch nation
heard the devastating news, the old Schelfhout is no
longer among us!” During his lifetime the artist was
greatly admired and respected. Therefore, the art-loving
public reacted accordingly. Schelfhout was considered
to be a great and unparalleled talent for generations to
come. Schelfhout, born in The Hague, was the son of a
Ghent frame maker. Initially, he was meant to follow in
his father’s footsteps, thus to be trained as a craftsman.
The young Schelfhout, however, had other desires and
spent his spare time on drawing. After his talent had
been scouted, he was allowed to become a pupil of
Johannes Breckenheijmer (1741-1805), the decorative
artist of the ‘Haagse Schouwburg’. From that moment
his development accelerated and his great talent for
painting was striking.
Schelfhout had been trained in Breckenheijmer’s studio
for four years, where he was taught practical and
theoretical aspects of painting. Besides Breckenheijmer,
Mother Nature was his main teacher. By means of
close observation Schelfhout was able to express his
artistic findings. He had the ability to transfer nature in
its simplicity and beauty to the canvas in an authentic
and powerful way. Due to his diligence and strive for
perfection he became a renowned artist in a rather short
period of time. In Antwerp in 1891 he was awarded
with a gold medal, ‘Groote Medaille der Koninklijke
Maatschappij’. He was also awarded with a gold medal
in Ghent. This gold medal meant an extraordinary
recognition, for silver medals used to be awarded only.
It did not take long before Schelfhout was regarded the
best artist in the Netherlands and Belgium, the former
North and South Netherlands. Societies and clubs
embraced him as one of their most prominent members
and in February 1839 he was knighted in the ‘Orde van
de Nederlandse Leeuw’ by King Willem I.
Caspar David Friedrich (1774-1840), Joseph Mallord
William Turner (1775-1851) and Eugene Delacroix (17981863) are considered to be international figureheads of
nineteenth century Romanticism, due to their vast and
impressive landscapes and their exaggerated expression
of the human mind. Artists opposed the then leading
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rules of Classicism, which were formal and restrained. In
every single country this change in attitude took place,
albeit in a specific way, depending on the national,
social and cultural climate. From an international point
of view the focus lay on sense and personal experience,
whereas the Dutch Romanticists expressed themselves
less dramatically. An explanation for this difference in
style of Dutch artists versus artists from the rest of Europe
might be the typical down-to-earth mentality of Dutch
commissioners. In the 19th century everyday life became
a subject in paintings, depicting feelings and pursuits of
ordinary people, focussing on local and homely settings.
The paintings provided an insight in daily life, varying
from ice fun, family fights and fishermen at work near
their boats to panoramic Dutch landscapes.
Artists of the Romantic Movement excelled in technique
and in creating picturesque and sublime images.
Generally speaking, infinite cloudy skies and intense
shades are dominant, Andreas Schelfhout being the
leading master of the Dutch landscape. Wijnand Nuijen
(1813-1839), his son-in -law, is considered to be the most
romantic of all by connoisseurs. However, Schelfhout’s
virtuoso in Dutch Romanticism is unparalleled. Painters
from the Koekkoek family and Lodewijk Johannes Kleijn
(1817-1897) can compete, and yet no one managed to
surpass the master of the Dutch icescape in artistry and
skills. If only Nuijen had lived longer, he might have had
the chance to surpass his master.
In today’s world paintings by Andreas Schelfhout
are highly appreciated, for they breathe professional
competence and variety within the genre. The hand
of the master can be found in his refined strokes, the
harmony in colours and subtle shades, combined with his
typical technique. His beachscapes and seascapes are
of outstanding quality and his winter landscapes cannot
be surpassed. It seems as if the beholder experiences
the cold, standing in front of the painting. Schelfhout
not only painted Dutch landscapes, he also made
compositions abroad, which were part of his oeuvre. In
the 1830s he travelled through France, England, Belgium
and Germany, where he made sketches and preliminary
studies, which he finished in his studio. Over the years
Schelfhout’s inheritance has dispersed all over the world,
from Europe and Russia to the United States of America.
Many of his works now remain in museum collections,
both in the Netherlands and abroad. Unfortunately, not
without any risks, for in 1864 there was a huge fire in
Museum Boijmans Van Beuningen in Rotterdam. Three
paintings by Schelfhout could be saved in the end, due
to the assistance of the inhabitants of Rotterdam.
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Andreas Schelfhout
1787-1870
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65

65
Andreas Schelfhout
(The Hague 1787 - 1870)
Ships in a Calm off a Rocky Coast
Signed lower right
Oil on panel, 19.2 x 26.3 cm
Provenance:
Private collection, the Netherlands
€ 5.000 - 8.000
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66

66
Andreas Schelfhout
(The Hague 1787 - 1870)
Figures in a Town
Signed and dated 1867 lower right
Oil on panel, 20.3 x 28.6 cm
Provenance:
- Private collection, the Netherlands
- Kunsthandel Simonis & Buunk, Ede (2005) (inv. no. 9014/
Kh.bv)
- Private collection, the Netherlands
Literature:
Kunsthandel Simonis & Buunk, Ede, Onsterfelijk Schoon. De
landschappen van Andreas Schelfhout (1787-1870) en zijn
leerlingen, 2005, p. 34 (ill.)
€ 6.000 - 10.000
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67
Adrianus Eversen
(Amsterdam 1818 - Delft 1897)
View of a Dutch Town with Figures
Signed with monogram lower right
Oil on panel 23.4 x 19.5 cm
Provenance:
- Kunsthaus am Museum, Cologne, 24 - 27 March 1982, lot
1665
- Private collection, Germany
- Private collection, the Netherlands
Literature:
P. Overduin, Adrianus Eversen 1818-1879. Schilder van stadsen dorpsgezichten, Wijk en Aalburg, 2010, p. 212, cat. no.
23-16 (ill.)
€ 2.500 - 3.500
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68
Cornelis Springer
(Amsterdam 1817 - Hilversum 1891)
Achter de Muren te Harderwijk (Behind the Walls in
Harderwijk)
Signed and dated 1863 lower right
Indistinctly annotated and dated on a label attached to the
reverse:
De ondergetekende [verklaart] dat dit schilderijtje
voorstellen[de ...] achter de Muren te Harderwijk Prov:
Gelderland door hem is v[ervaar]digd
Amsterdam 24e April 1863
Cornelis Spinger
Oil on panel, 25.1 x 19.9 cm
Provenance:
- Collection J.C. van Pappelendam, Amsterdam (bought
directly from the artist on 24 April 1863)
- Private collection, Mönchengladbach
- Auction Sotheby’s, Amsterdam, 7 November 1989, lot 229
- Kunstgalerij Albricht, Velp (inv. no. SI 0106-16)
- Private collection, the Netherlands
Literature:
W. Laanstra, H.C. de Bruijn, J.H.A. Ringeling, Cornelis
Springer (1817-1891), Utrecht, 1984, p. 139, no. 63-5 (ill.)
€ 15.000 - 20.000
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69a

69b

70
69
Cornelis Christaan Dommersen
(Utrecht 1842 - The Hague 1928)
a) Groningen, Holland
Signed and dated 82 lower right
Titled verso
Oil on canvas, 38.1 x 27.9 cm
b) Middelbourgh, Holland
Signed and dated 82 lower left
Titled verso
Oil on canvas, 38.4 x 28.1 cm
(2x)
€ 2.500 - 3.500
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70
Cornelis Christiaan Dommersen
(Utrecht 1842 - The Hague 1928)
Old Canale at Delft Holland
Signed and dated 1899 lower right
Titled on the reverse
Oil on canvas, 51.6 x 78.7 cm
Provenance:
Private collection, Scotland
€ 2.000 - 4.000
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71
Cornelis Christiaan Dommersen
(Utrecht 1842 - The Hague 1928)
Evening at Maassluis, Holland
Signed and dated 1897 lower left
Signed, titled, dated 1897 and annotated the Hague on the
reverse
Oil on canvas, 52.2 x 79.4 cm
Provenance:
- Auction Freeman Fine Arts, 22 June 2003, lot 11
- Kunsthandel Simonis & Buunk, Ede (inv. no. 7708/Kh.bv)
- Private collection, the Netherlands
Note:
Dommersen, born as Cornelis Christiaan Dommelhuizen,
often signed his works with Dommersen. He specialised in
sea and riverscapes and coastal scenery as those paintings
had found a revival during the nineteenth century. He
travelled abroad to countries such as England, America,
Belgium and France, just like his countryman Abraham Hulk
Senior did. However, in the end he found satisfaction painting
not only river and seascapes in the Netherlands but also
the interior of villages and towns along the rivers - Delft was
much loved by the artist.
€ 5.000 - 8.000
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72
72
Elias Pieter van Bommel
(Amsterdam 1819 - Vienna 1890)
View of the Prinsengracht and the Westertoren in Amsterdam
Signed and dated 1873 lower left
Oil on panel, 36 x 63.6 cm
Provenance:
- Cooling Galleries, London (c.1960s)
- Private collection, United Kingdom
- Private collection, the Netherlands
Note:
The Westertoren (‘Western Tower’) in Amsterdam is the tower
of the Westerkerk (‘Western Church’), at 279 Prinsengracht,
near the Westermarkt in Amsterdam-Centre. With its height
of 85 meters, the Westertoren is the highest church tower
in Amsterdam. The first stone was laid on 22 March 1622.
The tower was completed in 1638, about seven years after
the Westerkerk was inaugurated. Assistant architect Willem
Springer (1815-1907) - brother of the painter Cornelis
Springer (1817-1891) - was involved in the design. In 1489
Amsterdam had received the right from King Maximilian to
place the Imperial Crown of Austria on the city’s coat of arms.
This right as a token of gratitude for the city’s support during
the Hoekse and Kabeljauwse disputes. In 1602 Emperor
Rudolph II commisioned the definite design: a mitre with a
crown over it and on top the orb - a sphere symbolising the
universe with a cross on top. The mitre of the imperial crown
has been blue for centuries. In 1898, however, Amsterdam
acquired a new coat of arms. The colour of the mitre in the
coat of arms became yellow. During a renovation in 2006, the
crown has regained its original blue colour.
€ 3.000 - 5.000
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73

73
Petrus Gerardus Vertin
(The Hague 1819 - 1893)
Activity in the Jewish Quarter, Amsterdam
Signed and dated 70 lower left
Oil on canvas, 60.9 x 50.8 cm
Provenance:
Private collection, the Netherlands
€ 3.000 - 5.000
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84

74

75
74
Adrianus Vrolijk
(The Hague 1834 - 1862)
Townspeople on the Outskirts of the City of Delft, in the
Distance the Oude Kerk
Signed and dated 56 centre left
Oil on panel, 35.7 x 50.1 cm
Provenance:
- Auction Sotheby’s, Amsterdam, 8 November 1994, lot 165
- Auction Christie’s, Amsterdam, 8 May 2012, lot 144
- Private collection, the Netherlands
€ 2.000 - 3.000

350265 AAG 518 Old Masters to Modernists CV2.indd 84

75
Adrianus Vrolijk
(The Hague 1834 - 1862)
A Capriccio View of Haarlem with the St. Bavo Church
Signed and dated 57 lower left
Oil on panel, 36.4 x 52.8 cm
Provenance:
- Monaco Fine Arts, Monte Carlo (inv. no. MM 436) (1989)
- Auction Christie’s, Amsterdam, 21 May 2013, lot 262
(offered together with lot 76)
- Private collection, the Netherlands
€ 2.000 - 3.000
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85

76

76
Adrianus Vrolijk
(The Hague 1834 - 1862)
A Capriccio View of the Munt, Amsterdam
Signed and dated 57 lower left
Oil on panel,35.4 x 52.2 cm
Provenance:
- Monaco Fine Arts, Monte Carlo (inv. no. MM 436) (1989)
- Auction Christie’s, Amsterdam, 21 May 2013, lot 262
(offered together with lot 75)
- Private collection, the Netherlands
€ 2.000 - 3.000
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86

77

77
Johannes Franciscus Spohler
(Rotterdam 1853 - Amsterdam 1923)
A View of the Keizersgracht with Elegant People Strolling by
Felix Meritis Society, Amsterdam
Signed lower left
Oil on panel, 15.9 x 20.2 cm
Provenance:
- Richard Green Art Gallery, London, (inv. no. AA 439)
- Private collection, the Netherlands
Note:
The Felix Meritis Society (‘Happy through Merit’) opened in
Amsterdam in the late eighteenth century to promote the arts
and sciences in a broader sense than the artists collectives
popular at the time. The society’s drawing classroom was
outfitted for study from live models. Felix Meritis’ oval concert
hall was the main music hall in Amsterdam until late into
the nineteenth century and enjoyed a great international
reputation. Many famous musicians performed there.
€ 2.800 - 3.400
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View of Felix Meritis on the Keizersgracht

78
Oene Romkes de Jongh
(Makkum 1812 - Amsterdam 1896)
Figures on a Frozen Canal on the Groenburgwal with a View
of the Zuiderkerk
Signed lower right
Oil on canvas, 55 x 45.4 cm
€ 900 - 1.200
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78

79

80

79
Lambertus Cornelis van der Groen
(The Hague 1798 - after 1845)
Activity by the Canal in Summer
Signed and dated 1823 lower left
Oil on panel, 32.4 x 39.5 cm
Note:
The talented artist Lambertus van der Groen was born in The
Hague, where he became a pupil at the Royal Academy of Art
from 1818 to 1819. Compare the present lot with works by
contemporary artists, such as J.H. Verheijen (1778-1846) and
B.J. van Hove (1790-1880), Van der Groen’s oeuvre is rarely
seen on the art market.
€ 1.000 - 1.500
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80
Belgian School
(19th Century)
Return From the Fields
Oil on canvas, 52.7 x 106.3 cm
Note:
One would expect this work to be signed by its artist, painted
in the style of Willem Johan Boogaard (1842-1888), Willem
Carel Nakken (1835-1926) and Wouterus Verschuur jr. (18411936), therefore the signature has possibly disappeared
during a former restoration.
€ 1.000 - 3.000
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81

81
Heinrich Hermanns
(Düsseldorf 1862 - 1942)
View of the St. Nicolaas Church and Prins Hendrik Quay,
Amsterdam
Signed lower right
Oil on canvas, 60.4 x 80.4 cm
Provenance:
- Auction Peter Karbstein, Düsseldorf, 26 January 2008, lot 256
- Private collection, the Netherlands
€ 2.000 - 4.000
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89

82

84

83

85

82
Ben Viegers
(The Hague 1886 - Nunspeet 1947)
View of the Blaak and the Leuvehaven in Rotterdam
Signed lower right
Oil on board, 20.8 x 26.9 cm
Provenance:
- Kunsthandel R. Polak, The Hague
- Private collection, the Netherlands
€ 1.000 - 1.500

84
Dirk van Haaren
(Amsterdam 1878 - 1953)
A Summer Day on the Prins Hendrik Quay, Amsterdam
Signed and indistinctly dated 20 lower left
Oil on canvas, 32.5 x 47.4 cm
€ 800 - 1.200

83
Ben Viegers
(The Hague 1886 - Nunspeet 1947)
Fishing Vessels by the Shore
Signed lower right
Oil on canvas, 40.6 x 50.3 cm
Provenance:
- Auction Vendu Notarishuis, Rotterdam, 23 April 2002, lot 22
- Private collection, the Netherlands
€ 1.200 - 1.800

85
David Schulman
(Hilversum 1881 - Laren 1966)
“Winterochtend” (Winter Morning in Edam)
Signed lower left
Signed, titled and annotated Laren N.H. on the stretcher
Oil on canvas, 90.2 x 125.1 cm
Provenance:
Private collection, the Netherlands
€ 2.000 - 4.000
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90

86

86
Floris Arntzenius
(Surabaya 1864 - The Hague 1925)
Laakkwartier, The Hague
Signed lower right
Watercolour, ink, gouache and pencil on paper laid down on
cardboard, 13.4 x 20.3 cm
Provenance:
- Family of the artist
- Auction Sotheby’s, Amsterdam, 19 April 2005, lot 168
- Private collection, the Netherlands
Literature:
D. Welling, Floris Arntzenius, The Hague, Scriptum, 1992, p.
136 (ill.)
€ 2.000 - 4.000
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91

87

87
Louis Apol
(The Hague 1850 - 1936)
Moored Boats Along the IJsselkade in Oudewater
Signed lower left
Oil on canvas, 51.3 x 61.1 cm
Provenance:
- Estate collection
- Private collection, New York
- Auction Sotheby’s, New York, 30 January 2015, lot 523
- Private collection, Scotland
€ 3.000 - 5.000
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Johan Hendrik van Mastenbroek’s work illustrates the great
technological progress and the rapidly increasing activity in
the ports of Rotterdam after 1900. His oeuvre also includes
the progress of the Zuiderzee works, hunting scenes, portraits
and polder landscapes. Van Mastenbroek, who liked to sketch
outdoors in rainy weather with the beauty of the alternating
sky, wrote to a dear friend in 1945: “I could be tempted by the
glorious formations of clouds; the rich colours that arise from
the battle between sun and clouds.”
Van Mastenbroek became already very successful with his work
during his lifetime and was counted among the second wave
of the Hague School - a group of artists who lived and worked
in The Hague between 1860 and 1890, or were otherwise
connected to the residential city. Their work was heavily
influenced by the Realist painters of the French Barbizon
school. Though, the painters of the Hague School generally
made use of relatively gloomy and dreamy colour palette.
Johan was the son of Johannes van Mastenbroek (1827-1909),
a painter as well as a dealer in art and paint materials. In his
shop on Schiedamsedijk in Rotterdam Johannes sold artworks
by the Hague School and French masters such as Corot (17961875) and Daubigny (1817-1878). In addition, painters such as
Johan Barthold Jongkind (1819-1891) bought their materials
at the shop. Encouraged by the contact with these artists,
the young Van Mastenbroek went out on Sundays armed
with a sketchbook to wait for the barge ships at the end of
the Rosestraat. When Van Mastenbroek left primary school at
the age of fourteen, he was apprenticed to a certain painter
Van Andel at the Nieuwehaven. On his daily commute, he
made dozens of drawings of the city. Another impetus for Van
Mastenbroek’s interest in the arts can be found in the artistic
activity of his brother, who worked as a decorative painter in
Brussels and often showed his work to his younger brother.
Van Mastenbroek trained himself in the faithful imitation of his
brothers work. Nevertheless, his father, who was acquainted
with the uncertainties of the artistic path, urged his youngest
son too to become a house painter and decorator.
Notwithstanding his father’s decreed, Van Mastenbroek
started to attend evening classes at the Academie van
Beeldende Kunsten en Technische Wetenschappen in
Rotterdam (Academy of Visual Arts and Technical Sciences),
where Van Maasdijk (1856-1931) became his principal teacher.
One of his fellow students was Kees van Dongen (1877-1968)
who would become one of the leading Fauves. Slowly but
surely, Van Mastenbroek shifted his focus from the decorative
crafts towards the production of drawings, watercolours and
oil paintings. By the age of seventeen he had already made
many hundreds of sketches that would later be of use to him
in the development of his oil paintings. Soon Van Mastenbroek
was offered a one-year contract by an English art dealer,
which resulted in his participation in a major international
exhibition in London and New York. This was the dawn of a
series of international contacts that would continue into the
1930s. He stayed regularly in Paris and London until 1911.
Van Mastenbroek became widely successful with his work. His
participation in major international exhibitions earned him a
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large number of medals, honourable mentions and a medal
from Queen Wilhelmina.
His main goal was to depict the contemporary context of a
developing world port. As such, he documented the image of
the time, which he characterised as “more or less journalistic
work”. This particularly relates to the city of Rotterdam: due
to his ‘artistic reporting’ images from the city prior the Second
World War, when the city was badly hit, have been preserved.
Besides, Van Mastenbroek’s works provide a clever impression
of the activity and weather conditions of the harbour works.
His watercolours in particular show this atmosphere most
favourable, due to the sparse use of colour and accurate
details. His works are characterised by a strongly widened
horizontal plane. The inland ports in Rotterdam were wider
than elsewhere, but his paintings emphasise this once more.
His harbour and city views (mainly of Rotterdam) show similarities
with the work of Jacob Maris (1837-1899) – accordingly he
was called little Maris. Strongly inspired by the latter, Van
Mastenbroek painted high cloudy skies in ever-changing
tones. Atmospheric images with a lot of steam or mass, all
set in tones of warm greys with earthly colours such as sienna
and umber. Sometimes with bright accents in green or blue,
the colours of quayside houses and workman’s smocks. The
foreground is occupied by human activities: figures unloading
a boat, pushing a barge, swabbing a deck or talking in groups.
On the background one can notice the tugs and workers on
the streets, as well as a latitude of ships. To some of his works
Van Mastenbroek gave titles such as ‘steam’ and ‘smoke’. Yet it
is too much connected with the city to only show impressions.
Despite the perspective changes and spherical interpretation,
he does not lose sight of the topographical aspect.
Especially in the period from 1905 to 1910, Van Mastenbroek
achieved a high level of quality with his work, comparable
to the work of French artist and precursor to Impressionism
Eugène Boudin (1824-1898). Boudin was one of the first
French landscape painters to work in the open air and even
introduced the great Claude Monet (1840-1926) to this method
of painting outdoors – known as en plein air.
In 1914 Johan Hendrik moved from Rotterdam to Scheveningen,
where he had his Villa Quambi built in the distinguished Belgian
Park. During this time he was one of the highest paid painters
affiliated with the artistic association ‘Haagse Kunstkring’ (The
Hague Art Circle). His works were priced up to f. 650 and f.
1500.
From the second half of the 1920s Van Mastenbroek fell into
an artistic impasse. Although his art was still sought after by
collectors, in the opinion of art critics his work had become
old-fashioned. When he was commissioned by the Dutch
government to document the Zuiderzee works in 1931, he
had regained his direction. He made chalk drawings and
watercolours, as well as oil paintings.
In the 1946 monograph on J.H. van Mastenbroek A. Glavimans
writes: “(…) it should be recognised as an established fact that
he has attained his greatest importance as he himself wished
it, namely as the painter of the Rotterdam city and port scene.”
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Johan Hendrik
van Mastenbroek
(1875 - 1945)

Painter of the ports of Rotterdam and surroundings
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94

88

89

88
Johan Hendrik van Mastenbroek
(Rotterdam 1875 - 1945)
Te Rotterdam (In Rotterdam)
Signed and dated 96 lower right
Signed, titled and dated 96 on the reverse
Oil on canvas, 27.1 x 40.6 cm
Provenance:
Private collection, Scotland
€ 2.000 - 4.000
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89
Johan Hendrik van Mastenbroek
(Rotterdam 1875 - 1945)
“Buiten Rotterdam” (Outside Rotterdam)
Signed and dated 1903 lower left
Signed, titled and dated 1903 on the reverse
Watercolour on paper, 22.9 x 35.8 cm
Provenance:
Private collection, Scotland
€ 800 - 1.200
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95

90

90
Johan Hendrik van Mastenbroek
(Rotterdam 1875 - 1945)
“Canal at Maassluis”
Signed and dated 1920 lower right
Signed and titled on a label attached to the stretcher
Oil on canvas, 47.4 x 71.7 cm
Provenance:
- Art dealer Huize van Hasselt, Rotterdam
- Auction Christie’s, Amsterdam, 25 April 2007, lot 163 (incl.
invoice)
- Private collection, the Netherlands
Note:
Seen from the Noordgeer, it is impossible to overlook the
colossal structure of the Groote Kerk of Maasluis, built
between 1629 and 1639. In front on the tower the historical
shipyard Zorg en Vlijt is located. Shipbuilding has been an
important industry in Maassluis over the centuries and dates
back to the fourteenth century. Zorg en Vlijt was founded in
1878.
€ 8.000 - 12.000
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91
Johan Hendrik van Mastenbroek
(Rotterdam 1875 - 1945)
“Lock at Delfshaven”
Signed and dated 1920 lower left
Signed, titled and dated 1920 on the reverse
Watercolour on paper, 20.7 x 26.2 cm
Povenance:
Private collection, Scotland
€ 1.000 - 2.000
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96

92

92
Johan Hendrik van Mastenbroek
(Rotterdam 1875 - 1945)
Opkomende Bui (Emerging Rain Shower)
Signed and dated 1905 lower left
Signed and titled on a label attached to the stretcher
Oil on canvas, 23.4 x 35.5 cm
Provenance:
- Family of the artist
- Private collection, the Netherlands
€ 4.000 - 6.000
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97

93

93
Johan Hendrik van Mastenbroek
(Rotterdam 1875 - 1945)
“Een regenbui”, Rotterdam
(“A shower of Rain”)
Signed and dated 1909 lower left
Signed and titled on a label on the stretcher
Oil on canvas, 64.4 x 90.8 cm
Provenance:
- Collection A. Alistair Rose, Scotland
- Auction Lyon & Turnbull, Edinburgh, 27 November 2014
- Private collection, Scotland
Note:
Johan Hendrik van Mastenbroek made fame as a painter of
the Rotterdam ports. In order to capture the beauty of the
alternating skies and colours the artist preferably sketched
outside during rain and snow, as he wrote in 1945: “I could
enjoy the wonderful formation of clouds and the rich
colours that arose from the battle between sun and clouds.”
Van Mastenbroek’s oeuvre documents the great technical
progress and the rapidly increasing activity in the Rotterdam
ports after 1900.
€ 7.000 - 9.000
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98

94

95
94
Henri Heyligers
(Batavia 1877 - Nice 1967)
A Day at the Beach
Signed lower left
Oil on canvas, 55.5 x 65.5 cm
Provenance:
Private collection, the Netherlands
€ 2.000 - 3.000
95
Gerhard Arij Ludvig Munthe
(Düsseldorf 1875 - Leiden 1927)
Bomschuit in the Distance
Signed lower left
Oil on canvas, 42.9 x 62.5 cm
Provenance:
Private collection, Scotland
€ 1.000 - 3.000
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96
Hermanus Koekkoek jr.
(Amsterdam 1836 - London 1909)
A Snow-Covered Canal by a Windmill
Signed J. van Couver lower right
Oil on canvas, 46 x 61.1 cm
Note:
Following his father and grandfather, Hermanus Koekkoek
jr. often sold his work in England. In 1869 Koekkoek moved
permanently to London where he started a prosperous art
dealership. In his London period the artist often signed with
his pseudonym Jan van Couver.
€ 600 - 1.000

01-06-2021 23:38

99

96

97

98

97
Jacob Maris
(The Hague 1837 - Karlovy Vary 1899)
Canal Scene
Signed lower right
Watercolour on paper laid down on cardboard,
23.2 x 31.5 cm
Provenance:
- Auction Lyon & Turnbull, Edinburgh, 20 April 2016, lot 288
- Private collection, Scotland
€ 600 - 1.000
98
Hippolyte-Camille Delpy
(Joigny 1842 - Paris 1910)
Coucher de Soleil au Bord de la Rivière (Sunset by the River)
Signed lower left
Oil on panel, 26.9 x 45.9 cm
Provenance:
Property of a Dutch family
€ 1.000 - 2.000
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99
Cor Noltee
(The Hague 1903 - Dordrecht 1967)
Busy Shopping Street
Signed lower right
Oil on canvas, 40.4 x 30.2 cm
Provenance:
Private collection, Scotland
€ 600 - 1.000
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100

100
Hendrik Willem Mesdag
(Groningen 1831 - The Hague 1915)
Fishing Boats at Sunset
Signed lower left
Oil on panel, 32.8 x 22.7 cm
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Note:
Mesdag was already 35 in 1866 when he decided to become
an artist. Until then he had been working at his father’s bank
and had drawn purely for pleasure. To pursue his studies he
moved to Brussels, where his teacher was the Dutch painter
Willem Roelofs (1822-1897). The sea became Mesdag’s
principal theme. In 1869, he settled by the coast at The
Hague. His favourite place for painting became the beach
at Scheveningen. In 1870 Mesdag made his international
breakthrough, winning a medal at the Paris Salon.
€ 8.000 - 12.000
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101

101

101
Hendrik Willem Mesdag
(Groningen 1831 - The Hague 1915)
Bomschuiten at Sea
Signed lower right
Watercolour on paper laid down on cardboard, 41.1 x 70.8 cm
Provenance:
- Auction Lido, Amsterdam, 1987
- Private collection, the Netherlands
€ 8.000 - 12.000
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102

103

104

102
Willem Bastiaan Tholen
(Amsterdam 1860 - The Hague 1931)
The Old Mill
Signed lower left
Watercolour on paper laid down on cardboard,
46.6 x 41.3 cm
Provenance:
Private collection, Scotland
€ 600 - 1.000
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103
Jan Hendrik Weissenbruch
(The Hague 1824 - 1903)
Polder Landscape
Signed lower right
Watercolour on paper, 31.4 x 25.4 cm
Provenance:
Private collection, Scotland
€ 800 - 1.200
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105

104
Jan Hendrik Weissenbruch
(The Hague 1824 - 1903)
A Boat on a Calm River
Signed lower right
Watercolour on paper laid down on cardboard,
28.5 x 46.3 cm
Provenance:
- Auction Bonhams, 10 March 2009, lot 4
- Private collection, Scotland
€ 800 - 1.200
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105
Jan Hendrik Weissenbruch
(The Hague 1824 - 1903)
A Horseman on a Towpath near Noorden
Signed lower right
Watercolour heightened with white on paper, 54.4 x 33.6 cm
Provenance:
Private collection, Scotland
Note:
For a similar composition, see:
E. Jacobs, H. Janssen & M. van Heteren, J.H. Weissenbruch,
Zwolle, 1999, cat.no. 49, p. 106 (ill.)
€ 3.000 - 5.000
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106

107

108

109

106
Arnold Marc Gorter
(Almelo 1866 - Amsterdam 1933)
Cottage in Autumn
Signed lower right
Oil on canvas, 32.9 x 42.1 cm
Provenance:
- Auction Clarke Auction, 8 January 2017, lot 20
- Private collection, Scotland
€ 800 - 1.200
107
Arnold Marc Gorter
(Almelo 1866 - Amsterdam 1933)
Landscape with Cattle in the Distance
Signed lower right
Oil on canvas, 44.2 x 62.5 cm
Provenance:
Private collection, Scotland
€ 500 - 800
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108
Willem Cornelis Rip
(Rotterdam 1856 - The Hague 1922)
Oude Kerk “Geertruidenberg”
Signed lower right
Signed, titled and annotated den Haag on the reverse
Oil on panel, 24.9 x 33.6 cm
Provenance:
Private collection, the Netherlands
€ 1.500 - 2.000
109
Willem Cornelis Rip
(Rotterdam 1856 - The Hague 1922)
“Molen bij Elst-Amerongen” (Mill near Elst-Amerongen)
Signed lower left
Signed, ttiled and annotated Den Haag on the reverse
Oil on canvas, 36.4 x 51.3
Provenance:
Private collection, the Netherlands
€ 700 - 900
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105

110

View of Hattem - photograph taken by the artist

110
Jan Voerman sr.
(Kampen 1857 - Hattem 1941)
View of Hattem Seen from the Weissenbergsche Kolk
Signed lower right
Oil on panel, 37.6 x 62.3 cm
€ 3.000 - 5.000
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111

112

114
113

111
Willem Roelofs
(Amsterdam 1822 - Berchem 1897)
A Polder Landscape with Cows
Signed lower right
Watercolour on paper laid down on cardboard,
34.7 x 50.9 cm
Provenance:
- Auction Skinner, Boston, 20 September 2013, lot 547
- Private collection, Scotland
€ 800 - 1.200
112
Willem Roelofs
(Amsterdam 1822 - Berchem 1897)
Farm with Distant Town
Signed and dated 1853 lower left
Oil on panel, 38.1 x 58.6 cm
Provenance:
- Auction Davidson Auctions, 19 June 2016, lot 199
- Private collection, Scotland
€ 1.500 - 3.500
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113
Daniël Rudolph Ruijs
(Deventer 1853 - The Hague 1913)
Walking on a Sandy Path near a Mill
Signed and dated 1888 lower right
Oil on panel, 32.2 x 47.2 cm
Provenance:
Private collection, Scotland
€ 600 - 1.000
114
Arie Zwart
(Rijswijk 1903 - Laren (NH) 1981)
“Zomer” aan de Kromme Meydrecht (Summer at the
Kromme Meydrecht)
Signed lower right
Titled and signed on the reverse
Oil on canvas, 44.9 x 80.6 cm
Provenance:
- Passage Kunsthandel, The Hague (1958) (incl. copy of
invoice)
- Private collection, the Netherlands
€ 600 - 1.000
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115

116

115
Pieter Stortenbeker
(The Hague 1828 - 1898)
Cows in the Meadow
Signed lower left
Oil on canvas, 71.4 x 99.1 cm
Provenance:
Private collection, the Netherlands
€ 2.000 - 3.000
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116
Eduard Alexander Hilverdink
(Amsterdam 1846 - 1891)
Fisherman by the Shipyard
Signed and indistinctly dated lower right
Oil on panel, 20.1 x 33.6 cm
Provenance:
Property of a Dutch family
€ 1.800 - 2.400
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117

117
Edmond Tschaggeny
(Brussels 1818 - 1873)
Shepherdess and her Flock
Signed and dated 1854 lower right
Oil on panel, 36.4 x 30.4 cm
Provenance:
- Auction Sotheby’s, Amsterdam, 20 April 2004, lot 88
- Property of a Dutch family
€ 2.500 - 3.500
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109

118

118
Eugène Joseph Verboeckhoven
(Warneton 1798 - Schaarbeek 1881)
A Barn with Sheep and Chickens
Signed and dated 1878 lower right
Signed, dated Schaarbeek Bruxelles 1878 and authenticated
on a label attached to the reverse
Oil on panel, 32.2 x 40 cm
Provenance:
- T. Richardson Fine Art Galleries, London
- Private collection, Scotland
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Note:
Verboeckhoven was an excellent painter of animals.
Together with his pupils, he appears to have been the
last link to a secular tradition with its roots deep in the
seventeenth century, which linked observation of nature,
studied composition, and idealised reproduction of reality.
Verboeckhoven mainly painted cattle in their natural
environment, enlivened by an intense chiaroscuro. Like the
Old Masters, Verboeckhoven obtained the colour blue for
his skies by grinding down lapis lazuli. The prolific artist was
very meticulous in his preparation: hundreds of sketches and
studies were produced on the spot, assembling different
elements like pieces of a jigsaw puzzle.
€ 8.000 - 12.000
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119

120

119
Walter Goodall
(London 1830 - Clapham 1889)
Young Mother with Two Daughters at Cottage Door
Signed and dated 1863/69 lower left
Oil on canvas, 60.8 x 46.5 cm
Provenance:
- Auction Thomaston Place Auction Gallery, Thomaston,
8 February 2014, lot 166
- Corporate collection, Belgium
€ 1.500 - 2.500
120
Carl Faust
(Reyershausen 1874 - Düsseldorf 1935)
Portrait of Maria Louisa de Tassis (1611-1638), After Anthony
van Dyck
Signed lower left
Oil on canvas, 129.5 x 93.7 cm
Provenance:
- Auction Christie’s, Amsterdam, 21 September 1999, lot 11
- Private collection, the Netherlands
Literature:
- Larsen, 1988, (not mentioned), ad Vol. 2, no. 521
- Barnes et al., 2004, (not mentioned), ad III.136
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 57010.
€ 800 - 1.200
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121
Charles Landelle
(Laval 1821 - Chennevières-sur-Marne 1908)
Jeune Fille à la Couronne de Lierre (Girl with the Ivy Crown)
Signed and dated 71 lower right
Oil on canvas, 89.9 x 64.6 cm
Provenance:
Private collection, the Netherlands
€ 5.000 - 10.000
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122a

122b

123a

123b

122
Jan Kobel II
(Delfshaven 1778 - Amsterdam 1814)
a) Shepherd Watching the Cattle
Signed lower centre
Oil on panel, 25.8 x 35.7 cm
b) Shepherd Guiding the Cattle
Oil on panel, 26.3 x 35.2 cm
(2x)
€ 1.000 - 2.000
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123
Joseph Bles
(The Hague 1825 - 1875)
a) Moored Flat-Bottom Boat
Indistinctly signed lower centre
Oil on panel, 19.2 x 26.3 cm
b) By the River Bank
Signed lower left
Oil on panel, 19.4 x 26.3 cm
Provenance:
- Auction Christie’s Amsterdam, 23 October 2002, lot 10
- Private collection, the Netherlands
- Auction AAG, Amsterdam, 17 May 2010, lot 21
(2x)
€ 1.500 - 3.500
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125
124
Louis Pierre Verwée
(Kortrijk 1807 - Schaarbeek 1877)
Return of the Cattle
Signed lower left
Oil op panel, 45.3 x 58.3 cm
Note:
Louis Pierre Verwée was a Belgian painter known for his
rural landscapes with cattle and winter landscapes. He is the
principal representative of the Romantic school in Belgian
landscape painting characterised by a return to nature.
Verwée learned the artistic principles at the Art Academy of
Courtrai (Kortrijk), after which he worked in the studio of the
famous Belgian cattle painter Eugène Verboeckhoven (17981881) and Florent Willems (1823-1905). Verweé established
a lifelong friendship with Verboeckhoven and the two artists
regularly created artworks together. The present detailled
painting shows the strong influence of master Verboeckhoven
(compare with lot 118).
€ 2.000 - 3.000
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Joseph Moerenhout
(Eker en 1801 - Antwerp 1875)
Tending to the Animals
Signed lower right
Oil on canvas, 38.8 x 50.1 cm
Provenance:
Collection Kortenbout van der Sluijs-Viruly, the Netherlands
thence by descent to the present owner
€ 1.500 - 3.000
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127

126
Mari ten Kate
(The Hague 1831 - Driebergen 1910)
The Flirt
Signed lower left
Oil on panel, 26.8 x 36.3 cm
Provenance:
- Auction Christie’s, Amsterdam, 24 June 2015, lot 178
- Private collection, the Netherlands
€ 2.000 - 3.000
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127
Mari ten Kate
(The Hague 1831 - Driebergen 1910)
At the Well
Signed lower left
Oil on canvas, 30.2 x 40.1 cm
Provenance:
- Vicars Brothers Ltd, London (inv. no. 37349)
- Private collection, Scotland
€ 1.000 - 1.500
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128
Mari ten Kate
(The Hague 1831 - Driebergen 1910)
Children at Play on the Beach
Signed lower right
Oil on canvas, 43.5 x 62.4 cm
Provenance:
Private collection, Scotland
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Note:
The painter Johan ‘Mari’ Henri ten Kate was born as the
youngest of three brothers in a well-off family on 4 March
1831 in The Hague. At a very young age he learned to paint,
taught by his brother Herman Frederik ten Kate, and later
on at the Academie voor Beeldende Kunsten in The Hague.
Mari ten Kate painted in the Romantic style and worked
in both oil and watercolour. He mainly executed genre
paintings depicting children, which he highly idealised. As
well, the simple life of farmers, fishermen and their children
inspired him: their simplicity and (assumed) virtue remained
an ongoing fascination. Many of his works have a strong
narrative character and are far removed from the reality
of that time. Mari ten Kate’s works can be found in the
collections of the Rijksmuseum in Amsterdam, the Teylers
Museum in Haarlem, the Zuiderzeemuseum in Enkhuizen and
the Kröller-Müller Museum in Otterlo. Some of his hunting
scenes are also part of the Dutch Royal collection.
€ 5.000 - 8.000
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130

129
Bernardus Johannes Blommers
(The Hague 1845 - 1914)
Mother and Children in Interior
Signed upper right
Watercolour and gouache on paper laid down on cardboard,
48.8 x 55.8 cm
Provenance:
- Private Collection, Virginia
- Auction Freeman Fine Arts, 10 August 2016, lot 77
- Private collection, Scotland
€ 1.000 - 2.000
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Bernardus Johannes Blommers
(The Hague 1845 - 1914)
A New Arrival
Signed lower right
Oil on canvas, 56.1 x 71.1 cm
Provenance:
Private collection, Scotland
Note:
Compare the present lot with a watercolour illustrated in: B.J.
Blommers, by Tiny de Liefde-van Brakel, Katwijks Museum, p.
90 cat. no. 19.
€ 1.000 - 3.000
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131

131
Bernardus Johannes Blommers
(The Hague 1845 - 1914)
A Helping Hand
Signed lower right
Oil on panel, 19 x 14.9 cm
Provenance:
Private collection, the Netherlands
€ 2.000 - 3.000
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132
133

134
132
Philip Sadée
(The Hague 1837 - 1904)
By the Fireplace, Ruurlo
Signed and annotated Ruurlo Sept 77 lower left
Oil on paper laid down on panel, 21.4 x 32.1 cm
Provenance:
Private collection, the Netherlands
Note:
This painting was excecuted in Ruurlo during a short stay
of Sadée in the Dutch province Gelderland. Nowadays, the
rural village of Ruurlo is known for the Carel Willink Museum,
located in Ruurlo Castle.
€ 1.200 - 1.800
133
Jacob Simon Hendrik Kever
(Amsterdam 1854 - Laren 1922)
Farmer and his Wife at the Table
Signed lower right
Oil on canvas, 36.8 x 45.4 cm
Provenance:
- Auction Sotheby’s, Amsterdam, 16 November 1987, lot 206
- Property of a Dutch family
€ 1.000 - 1.500
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134
Jacobus van Looy
(Haarlem 1855 - 1930)
Still Life with Bowls and Dishes
Dated 19 Sept 1876 lower right
Oil on paper laid down on cardboard laid down on panel,
49.9 x 63.7 cm
Provenance:
- Private collection, Bussum
- Auction AAG, Amsterdam, 17 May 2010, lot 132
Literature:
J. van der Smit-Meijer, C. Will, Jacobus van Looy (1855-1930):
Niets is zoo mooi als zien..., Waanders, Zwolle/Haarlem,
1998, p. 144, cat. no. 6 (ill.).
Exhibited:
Frans Halsmuseum, Haarlem, Jacobus van Looy, 13
November 1982 - 9 January 1983
€ 800 - 1.200
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135
Adolphe Hervier
(Paris 1818 - 1879)
Cour de Ferme (French Farm Yard)
Signed, monogrammed and dated 73 and _Juin_6. lower
right
Oil on canvas, 32.3 x 40.3 cm
Provenance:
- Collection R. Hope Robertson
- Auction Christie’s, Amsterdam, 29 October 1997, lot 262
- Property of a Dutch family
Exhibited:
Glasgow International Exhibition, 1901
€ 1.500 - 3.500
136
Josef Israëls
(Groningen 1824 - The Hague 1911)
Jour de Repos: The Card Players
Signed lower right
Watercolour on paper laid down on cardboard,
29.8 x 43.6 cm
Provenance:
Private collection, the Netherlands
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Note:
Compare the present lot with the painting De Kaartspelers
(1876), see D. Dekkers, Jozef Israels 1824-1911, Waanders,
Zwolle 1991, p. 194-195, no. 33.
As one of leading figures of the Hague School and one of the
most celebrated Dutch painters of his time, Josef Israëls was
of high importance to changes in style and subject in Dutch
nineteenth century painting. In Holland as well as abroad he
was celebrated for his sentimental style and realistic themes
from the earliest days of his career. He even became regarded
as one of the pioneers of Realism, expressing himself in large
genre paintings depicting events in the lives of peasants and
fisher folk. Israëls came to the realisation that the hard, simple
life captured his imagination more than the heightened
historical subjects he had painted until then. International
fame came when the painting Fishermen Carrying a Drowned
Man attracted much attention at the Salon of 1861 in Paris
and the international exhibition of 1862 in London. Israëls’
new subject matter proved to be successful: his humble
scenes were greeted with enthusiasm by progressive as well
as conservative critics. Israëls’ introspective approach also
earned praise of contemporary painters, such as Vincent van
Gogh, who was a strong admirer of his work.
€ 4.000 - 6.000
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137

138

137
Martin Monnickendam
(Amsterdam 1874 - 1943)
Kaartavondje (Card Players)
Signed and dated 1931 upper right
Oil on canvas, 50.8 x 60.8 cm
Provenance:
- Auction De Zwaan, Amsterdam, November 1984, lot 4846
- Private collection, the Netherlands
Exhibited:
Stadhuis, Nunspeet, Eenmanstentoonstelling, 3 July - 11
August 1972, no. 4
Literature:
Mr R.J.C. van Helden, Catalogus Martin Monnickendam
1874-1943: Deel II, Waanders uitgevers, Zwolle, 2009, p. 706,
no. 3, inv. no. 31-0004
€ 2.000 - 4.000
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138
Sal Meijer
(Amsterdam 1877 - Blaricum 1965)
De Uilenburg Along the Binnendieze (Den Bosch)
Signed lower left
Oil on canvas, 48.5 x 46.3 cm
Provenance:
- Galerie Mokum, Amsterdam
- Private collection, the Netherlands
€ 2.000 - 4.000
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140

141

139
Herman Jacob van der Voort in de Betouw
(Amsterdam 1847 - Muralto 1902)
In the Artist’s Workshop
Signed lower right
Oil on canvas 52.6 x 40.3 cm
Note:
Herman van der Voort in de Betouw was specialised in genre,
still life and landscape painting. The present lot can, due to
its composition, be regarded as a noteworthy work within the
artist’s oeuvre. Herman was married to Maria Nourney (18561923), a talented flower still life painter.
€ 900 - 1.200
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140
Jan Hendrik van Grootvelt
(Valk 1808 - Den Bosch 1855)
Rocking the Baby Asleep by Candlelight
Signed and dated 1840 lower right
Oil on panel, 40.3 x 32.2 cm
Provenance:
- Auction Christie’s, New York, 23 May 1988, lot 150
- Property of a Dutch family
€ 1.200 - 2.000
141
Alfred Dixon
(UK 1842 - 1919)
The Penance
Signed lower left
Oil on canvas, 75.9 x 127.4 cm
Provenance:
Private collection, the Netherlands
€ 2.000 - 4.000
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Willem de Famars Testas
(1834-1896)
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Willem de Famars Testas
(1834-1896)

The Orient – including present-day Turkey, Greece,

proficient in depicting the foreign culture in their

the Middle East, and North Africa – exerted its allure

paintings, the so-called ‘Turqueries’.

on the Western artist’s imagination centuries before
the turn of the nineteenth century. Figures in Middle

In the wake of this military expedition, not only a large

Eastern or Orientalist dress appear in Renaissance and

number of scientists followed, but also artists who

Baroque works by artists such as Bellini (1430-1516),

suddenly brought Egyptian culture to the attention

Veronese (1528-1588) and Rembrandt (1606-1669),

in Europe – to the extent that at a certain moment

and the opulent eroticism of harem scenes appealed to

one could speak of a genuine ‘Egyptomania’. Genre

the French Rococo aesthetic. Until this point, however,

painting, the prevalent form of Orientalist art in the

Europeans had only contact with the East, usually trough

nineteenth century, was greatly influenced by artists’

trade and intermittent military campaigns.

direct experience of everyday life in Near Eastern
cities and settlements. While many Europeans relied

In 1798, a French army led by General Napoleon

on published travelogues (written accounts of an

Bonaparte (1769-1821) invaded Egypt and occupied

individual’s travel experience), many artists, including

the country until 1801. The European presence in Egypt

Delacroix, Jean-Léon Gérôme (1824-1904), Théodore

attracted Western travellers to the Near and Middle

Chassériau (1819-1856), Alexandre-Gabriel Decamps

East, many of whom captured their impressions in paint

(1803-1860), and William Holman Hunt (1827-1910),

or pencil. In 1809, the French government published the

made one or more journeys to the region. The Eastern

first instalment of the 24-volume Description de l’Égypte

world also gained certain interest with the Dutch painter,

(1809-1822), illustrating the topography, architecture,

draughtsman, etcher and illustrator Willem de Famars

monuments, natural life, and population of Egypt. The

Testas, whose career was shaped by the years he spent

volume was the most influential of many works that

in Asia Minor (1858-1860 and 1868).

aimed to document the culture of this region, and it
had a profound effect on architecture and decorative

De Famars Testas took a unique position in many

arts of the period (in particular in France and England),

aspects. In the Netherlands he was the only artist who

as shown by the dominance of Egyptian motifs in the

became known for specialising entirely in Orientalism.

Empire and Regency style.

Besides, he was the only one who knew the East from his
own eyes and who accompanied a scientific expedition

Back in the seventeenth and eighteenth century many

to Egypt in the pioneering years of Egyptology, and the

painters, such as Jean-Baptiste van Mour (1671-1737),

only Dutch Egyptian painter to leave a diary as well as

Jean-Etienne Liotard (1702-1789) and Maurice Quentin

the accompanying drawings and watercolours. Many

de La Tour (1704-1788) became inspired by the many

illustrations became spread over the Rijksprentenkabinet

trade contacts with the Ottoman court and became

in Amsterdam, Teylers Museum in Haarlem, the

350265 AAG 518 Old Masters to Modernists CV2.indd 123

01-06-2021 23:39

X

Prentenkabinet of the Rijskuniversitet in Leiden and the

He also became a member of the Painter’s Society

private collections to which these drawings belong.

Pulchri Studio in The Hague. In 1857 Testas entered the
Tentoonstelling van Levende Meesters (‘Exhibition of

Willem de Famars Testas was born in Utrecht on August

Living Masters’) with a portrait; he also sent four works

30, 1834, as the son of Marij Frederica Duim (1807-1877)

to an exhibition of the Utrecht artist’s society Kunstliefde

and Hendrik Johan Testas (1796-1871), captain in the

x
eighth infantry division in the garrison in Leeuwarden

of which three were representations of animals, and

and knight of the military Order of William. The Testas

predilections.

indeed this subjects seems to have been one of Testas’

genus originally came from Bordeaux; revoked by oath
of the Edict of Nantes in 1685, however, the Protestant

During the nineteenth century many young artists went

part of the family had fled to Amsterdam, where William’s

abroad for a period of time. Especially Paris, where

ancestors had made a fortune in trade. By Royal decree

many new art movements emerged, was a place of

of 13 January 1856, Hendrik Testas and his descendants

interest. A distant relative from Testas, the famous

were allowed to call themselves ‘de Famars Testas’, a

French archaeologist, Egyptologist, architect and writer

name after William’s great-great-grandmother Louisa

Emile Prisse d’Avennes (1807-1879) lived in the French

Constantia de Famars (17613-1781) who was married in

capital and was about to equip an expedition to Egypt,

1734 to Jean Testas, a merchant in Amsterdam.

where he had made his mark as an antiquarian and
engineer in the service of Viceroy Mohammed Ali from

While growing up with his brother Frits and sisters Marie

1827 to 1844. From now on, artists had to travel to the

and Anna in a protected environment, Willem clearly

Orient themselves to discover the exact ethnographic

belonged to the upper class of society. Not much is

‘couleur locale’, the wonderful light or the mysterious

known about his youth, although the following was later

and decadent atmosphere on the spot. Although such

stated: “as a young boy of fourteen or fifteen years old,

Orient trips were already completely normal for English

he executed drawings, so correctly that a born artist was

or French artists around 1850, Testas was a pioneer in

recognised in them” (“reeds als jongen van veertien a

this area as a Dutchman. Through his contact with Prisse

vijftien vervaardigde hij tekeningen, zo correct dat men

d’Avennes, he would become the first and only Dutch

er de geboren kunstenaar in herkende”). The family

Orientalist artist - although others before or after him

seems to have moved quite often because of father’s

had also tasted this genre, such as Cornelis Kruseman

profession. Before the family returned to Utrecht in

(1797-1857), Ary Scheffer (1795-1858), Jacob Maris

1852, they resided in The Hague, where Willem enrolled

(1837-1899) and later Marius Bauer (1867-1932) and

at the Haagse Teeken-Academie (‘The Hague Drawing

Philippe Zilcken (1857-1930).

Academy’).
Willem de Famars Testas stayed in Egypt with Prisse
From 1851 to 1856, Testas followed a thorough training

from 1858 to 1860 and returned home accompanied by

in The Hague under the supervision of J.E.J. van den

a wealth of drawings and watercolours, which continued

Berg (1802-1861). A workbook from his academic period,

to inspire him for the rest of his life. Testas settled in

now in the Teylers Museum in Haarlem makes it clear

Utrecht where he annually submitted paintings with

that he was taught the classic subjects of composition,

Egyptian subjects for the Exhibition of Living Masters.

anatomy, drawing after a nude model and antique plaster

His entry consisted exclusively of oriental landscapes

sculptures. Testas must also have attended painting

and Islamic scenes. Although Testas considered to

classes in the form of private lessons with a painter –

reconstruct pharaonic life, he never realised – sketches

since these were not given at the academy back then.

for illustrations bear witness to these intentions.
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With subjects such as Bab’el Zoueléh au Kairo (lot 144)

exchange his native town Utrecht for Brussels in 1873,

must have attracted the attention of the unfamiliar Dutch

where the artistic climate was more favourable. In 1882,

audience, but certainly also of the international art

the artist married Johanna Françoise Leonardine van der

world. In 1868 he maintained contact with the Parisian

Mandere (1847-1921) with whom he eventually had two

gallery owner, art dealer and publisher Adolphe Goupil

children. Testas’ second child, Marie Madeleine (1885-

(1806-1893) and his illustrious son-in-law Jean-Léon

1945), would follow in his footsteps as an artist. After

Gérôme (1824-1904). Gérôme was teacher at the École

his move to Brussels, Testas also dedicated himself to

des Beaux-Arts and leader of the ‘Neo-grec’ direction in

picturing episodes from Dutch history and made book

painting. This most famous Orientalist painter of his time

illustrations for works by amongs others Jacob van

invited Testas to join him on a new journey to the Orient.

Lennep. Until his death in 1896, Testas’ main source of

Willem de Famars Testas’ second voyage, dating from 1

inspiration would however remain the trips he made to

January to 2 July 1868, took him again to Alexandria and

the Middle East. The following collection of drawings

Cairo, on to the Faiyum, and then by caravan (a group

and watercolours perfectly reflects the various genres

of people travelling together, often on an expedition)

that Testas produced throughout his career. Above all,

through the Sinai to Petra, Palestine and Syria. Testa

they bear testimony to the artist’s sojourn in the Middle

embarked on his second trip under completely different

East. An undertaking that has remained unsurpassed

circumstances. Whereas, in 1858-1860, Testas had

and makes Testas the most important orientalist in Dutch

worked as a documentalist under the strict supervision

art history.

of Prisse d’Avenne, he now travelled as an independent
artist in the company of like-minded painters. In addition,

Provenance

the artist could now make good use of his knowledge

In 1882 Willem de Famars Testas married Françoise

of the local situation and his command of the Arabic

Johanna Leonardina van der Mandere (1847-1921) with

language. The former both arousing considerable

whom he got two children. After the artist’s death, his

admiration among his fellow travellers. In addition to

wife inherited all his belongings. Later on the legacy went

Gérôme and Goupil, the group included the painters

to daughter Marie Madelaine de Famars Testas (1885-

Bonnat (1833-1922), Lenoir (died 1881) and Masson

1945). Marie became involved in a secret relationship

(1847-1923). Noteworthy is the journey through the

with the caretaker of her mother, Maria Lucia Louise

desert Peninsula which the artists undertook on camels

Geradts (1891-1972). After the death of her mother,

and of which Testas made watercolour impressions on

Madelaine moved together with Geradts to Aasmeer

the spot, see for example: Mamluk in the Desert (lot

where they established an organic farm ‘avant la lettre’.

142).

The mother of the present owner, who took care of L.
Geradts as a social worker for many years, inherited

When he returned to Utrecht, Testas was a celebrated

the collection of works by De Famars Testas. Since

man. Artist’s society Kunstliefde awarded him a

then, many works of the collection have been donated

modifying premium of three hundred guilders in 1870,

to several museums, such as the Teylers Museum in

and an honorary membership in 1875. Testas also

Haarlem, the Nationaal Archief in The Hague and the

became a member of the Amsterdam artist’s association

Rijksmuseum in Amsterdam.

Arti et Amicitiae, where he was awarded a silver medal
in the presence of King Willem III in 1870 for his entry to
the annual exhibition.
Although

Testas

had

established

a

considerable

reputation by this time, he was eventually forced to
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143
142
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Mamluk in the Desert
Annotated dessiné par Monsieur E. Prisse d’Avennes on the
reverse
Watercolour on paper, 25.2 x 34.8 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 800 - 1.200
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143
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Oriental Horse
Watercolour on paper, 24.2 x 34.3 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 800 - 1.200
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144

145

144
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Bab’el Zoueléh au Kairo
Annotated Bab lower right
Titled on the reverse
Pencil and watercolour on paper, 23.2 x 17.3 cm (image size) /
24.1 x 23 (sheet size)
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
Note:
Bāb is Arabic for ‘door’ or ‘entrance’; from bawwaba
(translated: “to divide into chapters or sections”). Bab Zuweila
is one of three remaining gates in the walls of the Old City of
Cairo, the capital of Egypt. It was also known as Bawabbat alMitwali during the Ottoman period, and is sometimes spelled
Bab Zuwayla. It is considered one of the major landmarks of
the city and is the last remaining southern gate from the walls
of Fatimid Cairo in the eleventh and twelve century.
€ 800 - 1.200

145
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Vue dans le Fond du Tombeau de la Nourrieu d’Atmenoph II
(Ramenita), Gournah
Signed and dated 1860 lower right
Annotated Vue dans le fond du tombeau de la nourrieu
d’Atmenoph II (Ramenita) Gournah 1860. Trouvaille et
déposillement d’un momie on the reverse
Watercolour and ink on paper, 34.7 x 26 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
Note:
The present lot depicts a tomb belonging to thenecropolis of
Cheikh-Abdl-el-Gournah, located on the West Bank at Thebes
in Upper Egypt. It is part of the archaeological area of Deir elBahari, and named after the doomed tomb of the local saint.
€ 800 - 1.200
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146

147

146
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Portrait of Manni
Watercolour and indian ink on paper, 11.5 x 11.4 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 800 - 1.200
147
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Finding of Charles the Bold’s Corpse
Signed with initials and dated 55. lower right
Oil on canvas, 34.3 x 30.7 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 800 - 1.200
148
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Blondel
Titled upper right
Annotated Blondel ontdekt door zijn gezang de gevangenis
van Richard Leeuwenhard and Voor m vdB on the reverse
Watercolour and pencil on paper, 26.7 x 31.9 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 600 - 1.000

350265 AAG 518 Old Masters to Modernists CV2.indd 128

149
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Battle Scene
Monogrammed and dated 1852 lower right
Annotated on the reverse
Ink on paper, 25.9 x 33.1 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 600 - 1.000
150
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Rowing Boat on Open Water
Signed and dated July 1853 lower left
Watercolour and indian ink on paper, 25.9 x 35.7 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 600 - 1.000

01-06-2021 23:39

129

148

149

151
150

151
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
Retour de Jephté
Titled lower left
Signed and dated 54 lower right
Annotated on the reverse
Watercolour and pencil on paper, 19.7 x 34.2 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 600 - 1.000
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152
152
Willem de Famars Testas
(Utrecht 1834 - Arnhem 1896)
A Couple and Their Cattle Resting near a Pond
Black chalk and charcoal on paper, 25.6 x 40.7 cm
Provenance:
Acquired directly from the family of the artist, thence by
descent to the present owner
€ 600 - 1.000
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155

156

153
Circle of Gillis Smak Gregoor
(Circa 1800)
Cattle in a Landscape with a Maid in Conversation with a
Passer-By
Ink and wash on paper, 44.5 x 58.1 cm (laid down on
cardboard)
Provenance:
- Auction Venduehuis, The Hague, 26/28 April 1994, lot 92 as
Dutch School, 19th century
- Private collection, the Netherlands
€ 500 - 700

155
Johannes Christiaan Schotel
(Dordrecht 1787 - 1838)
Harbour Scene
Signed with initials lower right
Watercolour and ink on paper, 19.4 x 15.5 cm
Provenance:
Private collection, Scotland
€ 600 - 1.000

154
Lean-Baptiste Louis Hubert
(Paris 1801 - c. 1865)
Figures in a Wooded Landscape
Signed lower right
Watercolour on paper, 63.4 x 95.6 cm
Provenance:
Property of a Dutch family
€ 800 - 1.200

156
Wijnand Nuijen
(The Hague 1813 - 1839)
A Fisherman Near a Castle (c. 1836-1839)
Signed lower left
Ink and pencil on paper, 29.3 x 22.9 cm
Provenance:
Private collection, the Netherlands
€ 900 - 1.200

350265 AAG 518 Old Masters to Modernists CV2.indd 130

01-06-2021 23:39

131

157
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159

160

157
Johannes Marius ten Kate
(Amsterdam 1859 - The Hague 1896)
A Rest in the Fields
Signed lower right
Watercolour on paper laid down on cardboard,
51.1 x 71.6 cm
Provenance:
Private collection, Scotland
€ 600 - 1.000
158
Herman Frederik Carel ten Kate
(The Hague 1822 - 1891)
A Merry Company
Signed and indistinctly dated 69 lower right
Watercolour and ink heightened with white on paper,
21.8 x 31.4 cm
Provenance:
- Auction Van Ham Kunstauktionen, Cologne, 16 May 2008,
lot 318
- Private collection, the Netherlands
€ 1.000 - 1.500
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159
Herman Frederik Carel ten Kate
(The Hague 1822 - 1891)
The Proposal
Signed lower left
Oil on panel, 33.2 x 47.7 cm
Provenance:
Collection Kortenbout van der Sluijs-Viruly, the Netherlands
€ 1.500 - 3.500
160
Willem Carel Nakken
(The Hague 1835 - Rijswijk 1926)
Preparing the Donkey Ride
Signed lower left
Watercolour heightened with white on paper laid down on
cardboard, 38.6 x 53.9 cm
Provenance:
Private collection, Scotland
€ 500 - 800
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161
Marius Bauer
(The Hague 1867 - Amsterdam 1932)
Tempelpoort (The Gate of The Temple) (1919)
Signed lower right
Watercolour and black chalk on paper, 65.4 x 53.3 cm
Provenance:
- Art dealer E.J. van Wisselingh & Co, Amsterdam (1920) (inv.
no. 1764)
- Collection J.M.P. Glerum, Amsterdam (1920-1929)
- Auction Mensing, Amsterdam, 16 April 1929, lot 82
- Auction A. Mak, Amsterdam, 4 November 1930, lot 23
- Private collection, the Netherlands
Note:
Registered at the RKD - Netherlands Institute for Art History in
The Hague under number 250322.
€ 2.000 - 4.000
162
William Henry Singer
(Pittsburgh 1868 - Olden 1943)
Summer
Signed lower left
Pastel on cardboard, 39.9 x 32.4 cm
Provenance:
- Kunsthandel Frans Buffa & Zonen, Amsterdam (inv. no. 2065)
- Private collection, Boston
- Auction Grogan & Company, Boston, 5 November 2017, lot 69
- Private collection, the Netherlands
€ 1.000 - 2.000

350265 AAG 518 Old Masters to Modernists CV2.indd 132

162

163
Willem Gerard Hofker
(The Hague 1902 - Amsterdam 1981)
Het Huis met de Dolfijnen (The House with the Dolphins)
Signed, titled and dated 1968 lower left
Conté crayon and pencil on paper, 58.3 x 39.1 cm
Provenance:
Private collection, the Netherlands
Literature:
- B. Carpenter; Willem Hofker; schilder van Bali, Pictures
Publishers, Wijk en Aalburg, 1993, p. 213, ref. no. 1189 ;- with
additional inv. no. 10 by Ms. Seline Hofker
- T. Koot, Langs de Amsterdamse Grachten...; Reproducties
in zwart van originele tekeningen door Willem G. Hofker,
Nijgh & Van Ditmar, The Hague/Rotterdam, 1973, pp. 60-61
(ill.)
€ 1.000 - 2.000

01-06-2021 23:39

133

163
“The first thing that strikes you when opening the book is
the beauty and purity of the drawings”, An Simons wrote
in the Lectuurgids of 1975 regarding the recently published
book Langs de Amsterdamse Grachten (“On the Canals of
Amsterdam”).
Willem Gerard Hofker (1902-1981) is the gifted portrait
painter of the cityscapes which are pre-eminently seen as the
emblem of ‘cultural heritage of Amsterdam’. Ton Koot (19071986, former secretary of the Rijksmuseum) provided the
text parts of the book and invited Willem Hofker to furnish
the book with illustrations. Hofker accepted the assignment
to execute this series of city drawings for a book with ‘his’
Amsterdam as subject. A series of 42 masterly drawings
followed that have been worked out down to the smallest
detail. For example, take the façade ornaments and the high
windows: everything so characteristic of Amsterdam. Willem
Hofker came to live in Amsterdam as a sixteen-year-old boy
who – with his sharp-sighted attitude – already perceived
the decline of the historical beauty of the capital from an
early age on. This decline remained a concern for the rest
of his life. Consequently, many drawings within the artist’s
oeuvre carry an underlying message, such as: ‘degradation,
vanished or destroyed’. Hofker’s creative output became
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a homage to the beloved city, as he commented himself:
“I have always felt that I had to record what has been
done by the authorities; that I should pay tribute to the
people responsible for the restorations. Hence, the book
is a modest, obviously incomplete account of their work.“
(Volkskrant, 27 December 1974).
‘The House with the Dolphins’, Oudezijds Voorburgwal
19, Amsterdam. The richly ornamented ‘pilaster-halsgevel’
(neck-gable façade) dates back from 1656. The house
abundantly decorated with ‘wing pieces’, flanking the top
part of the facade, are executed as mirrored dolphins sliding
downwards and are outlined in Hofker’s drawing by trees. The
outstanding neck-gable façade plays the leading role in this
tranquil atmosphere created by Hofker which emphasize the
serenity of the city, without the intervention of rows of parked
bicycles or cars.
Merely the rustle of leaves and the sloshing of the dark water
in the canal appeal to the imagination. This drawing evokes
nostalgia for earlier times, as Hofker would have said. The
House with the Dolphins has been registered as a national
monument since 1970.
Seline Hofker, May 2021
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166

164
Andre Wilder
(19/20th Century)
Busy Street Scene in Paris
Signed and annotated Paris lower left
Oil on canvas, 24.4 x 38.8 cm
€ 800 - 1.200
165
William Raymond Dommersen
(? 1850 - London 1927)
Market Day on Place des Halles, Paris
Signed and dated 1882 lower right
Oil on panel, 40.1 x 60.6 cm
Provenance:
- Auction Waddington’s. Toronto, 11 December 2012, lot 158
- Auction Davidson Auctions, Annandale, 22 October 2017,
lot 320
- Private collection, Scotland
Note:
Les Halles was Paris’ central fresh food market. It was
demolished in 1971 and replaced by the Westfield Forum des
Halles, a modern shopping mall built largely underground.
€ 800 - 1.200
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166
Matthijs Maris
(The Hague 1839 - London 1917)
Girl with Flower Basket by a Fence
Signed lower right
Watercolour, ink and pencil on paper, 41.4 x 18.4 cm
Provenance:
Private collection, the Netherlands
€ 800 - 1.200
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167
Eugène Boudin
(Honfleur 1824 - Deauville 1898)
Cour et Écurie d’un Loueur (c. 1885-90)
Signed lower left
Oil on canvas, 23.9 x 32 cm
Provenance:
- Dormeuil, Paris (and sold: Hôtel Drouot, Paris, February 10,
1936, no. 75)
- Durand-Ruel, Paris (acquired at the above sale and until
1940)
- Galerie Bernier, Paris
- Fritz & Peter Nathan, Zurich
- E.J. van Wisselingh & Co., Amsterdam
- Mr. & Mrs. Paul Mellon, Upperville, Virginia
- Auction Christie’s, New York, November 15, 1983, lot 1
- Senator Frank R. Lautenberg & Mrs. Lois Lautenberg, New
Jersey (acquired in 1984)
- Private collection
- Auction Sotheby’s, New York, 78 May 2003, lot 569 (unsold)
- Galerie Eufrazie, Valkenburg (incl. invoice)
- Private collection, the Netherlands
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Exhibited:
National Gallery of Art, Washington, French Paintings from
the Collection of Mr. and Mrs. Paul Mellon and Mrs. Mellon
Bruce, 1966, no. 24
Literature:
R. Schmit, Eugène Boudin, vol. II, Paris, 1973, no. 2120, p.
310 (ill.)
Note:
Eugène Louis Boudin was, largely self-taught, one of the first
French landscape painters to paint outdoors. Being an expert
in the rendering of all that goes over land, upon the sea and
along its shores, his works garnered the splendid eulogy of
Baudelaire; and Corot called him the “King of the skies”.
Dutch seventeenth century masters profoundly inspired
Boudin.The Dutch painter Johan Barthold Jongkind, who had
already made his mark in French artistic circles, encouraged
Boudin to paint outdoors (en plein air).
In 1835 Boudin’s family moved to Le Havre, where his father
opened a store for stationery and picture frames. Here the
young Eugène worked, later opening his own small shop. In
his shop Boudin exhibited the paintings of Constant Troyon
lot 169 and Jean-François Millet, who, along with JeanBaptiste Isabey and Thomas Couture, encouraged young
Boudin to follow an artistic career.
€ 10.000 - 20.000
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170
169

168
Cornelis Raaphorst
(Nieuwkoop 1875 - Wassenaar 1954)
Les Adorables
Signed lower left
Oil on canvas, 18.5 x 24.3 cm
€ 800 - 1.200
169
Constant Troyon
(Sèvres 1810 - Paris 1865)
Study of Sheep
With stamp Vente Troyon lower left
Oil on panel, 24.4 x 41.8 cm
Provenance:
- Auction Hôtel Drouot, Paris, 22 January 1866
- Private collection, the Netherlands
€ 600 - 1.000
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170
Lizzy Ansingh
(Utrecht 1875 - Amsterdam 1959)
Moederschap (Motherhood)
Signed and dated 25 lower left
Oil on panel, 46.2 x 36.2 cm
Provenance:
Private collection, the Netherlands, thence by descent to the
present owner
Exhibited:
Arti et Amicitiae, Amsterdam, Lizzy Ansingh 75 Jaar, 14
October - 5 November 1950, possibly no. 80 (incl. catalogue)
€ 1.500 - 3.500
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171
Charles Van den Eycken II
(Brussels 1859 - 1923)
In the Artist’s Studio
Signed lower right
Oil on canvas, 55 x 66.8 cm
Provenance:
- Auction Van Ham Kunstauktionen, Cologne, 7 April 2001,
lot 1392
- Property of a Dutch family
€ 5.000 - 8.000
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Frames

Text: courtesy of Annick Bettinck
Photo: Gehring & Heijdenrijk Lijsten
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A picture frame can make or break a work, yet the
importance of the unity of painting and frame has been
underestimated for a long time.
When considering the beauty of picture frames, it is
hard to believe that just three decades ago, merchants
and museums simply gave frames away. Paintings in the
original frame are therefore rare. Due to the frequent
changing of frames – according to personal preference
– the painting and its original frame have often become
separated from each other. In addition, the frame was
often merely a connecting link between the painting and
the interior and was therefore depended to the whims
of fashion. Paintings with a more permanent residence
(for example portrait paintings) often remained in family
collections for successive periods, or stayed outside the
art dealer circuit trough the mediation of the museums.
Hence, such paintings have a greater chance to remain
together with its original frame. The picture frame
reflects the era and reflects the changing fashion over
the years, making the frame an important source of arthistorical value.
It goes without saying that Van Thiel’s groundbreaking
exhibition Prijs de Lijst: De Hollandse Schilderijlijst in
de Zeventiende Eeuw (‘Praise the Frame: The Dutch
Picture Frame in the Seventeenth Century’) from 1984 in
the Rijksmuseum has proven to be of great value for the
appreciation of the frame. This carefully documented
overview sets the tone for providing paintings with
frames that correspond to the period in which the
paintings were made. It is known to many that goldplated frames reflected the candlelight, making it
easier to see the scene. But it is less known which style
development corresponds to a particular period.
Medieval works make it easy for us to find the right
picture frame. At the time, the frame and panel were
often made from one piece of wood and thus inextricably
linked. Besides, the frame was often characterised
by an architectural character. From the Renaissance
onwards, “the do-it-all artist” or uomo universale, such
as Michelangelo, was responsible for designing the
frame, resulting in true works of art that intertwine with
the paintings.
From the seventeenth century onwards, all eyes in Europe
were focused on the French fashion and techniques in
the field of frames and, just as in furniture art, the Louis
styles made their appearance. The Louis XIII frame is
characterised by continuous ornaments with classical
motifs. This is followed by the Louis XIV frame where
the ornaments are interrupted by protruding corners
and centres with stylized floral elements. This abstracted
tamed nature is a reference to the formally landscaped
gardens of Versailles.
A Dutch seventeenth century master looks best in
a precious ebony frame. These dark frames fitted in
seamlessly with the austere character of the Dutch
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Protestant interior in the Golden Age. Some time later,
gold became again flaunted, which is reflected in the
exuberantly and curly gilded ‘Lutma’ frame, which owes
its name to the goldsmith Johannes Lutma (1584-1669).
The subsequent eighteenth century frivolous rococo
painting calls for an equally exuberant picture frame.
During this period, the strict unity between architecture
and interior was also a guiding motif. This resulted in
the elaborately decorated Louis XV picture frame that
matched the rococo interior. The frame is characterised
by an elegant and dynamic design language, often using
shell motifs and organic sculpture.
It was this labour-intensive and detailed carvings for
which the arrival of the pâte ornament in the early
eighteenth century offered a suitable solution. The
term pâte refers to a plastic material that is less labourintensive in its execution and thus reduces the cost price
compared to ornaments cut from wood. The dough-like
substance consists of a mixture of animal glue, chalk,
resin and linseed oil. Pâte is often mistakenly confused
with plaster or stucco ornaments. Essential differences
are that plaster and stucco are cast in a mold instead of
being pressed, they also lack the flexible phase and the
material is more brittle than pate. The use of the picture
frame technique is attractive because its characteristics
such as flexibility and fast production make it very
suitable for forming detailed ornaments.
In response to the asymmetrical and opulent rococo
frames, the sleek, harmonious Louis XVI frame, inspired
by the Neoclassical design language, develops. In
the subsequent Empire picture frame, which refers to
the empire of Napoleon Bonaparte (1769-1821), the
renewed interpretations of classical ornaments also play
an important role. The Napoleonic regime dictated strict
uniformity with regard to picture frames. The lucrative
pâte technique made it possible to meet Napoleon’s
large-scale demand for Empire lists. Napoleon ordered
that almost all the paintings in the Louvre be placed
in new pâte frames. Napoleon limited the handcarved frames and stimulated the mass production
of symmetrical picture frames. For the first time in the
history of the picture frame, the use of pâte on picture
frames is no longer the exception, but the rule.
Later in the nineteenth century, partly due to the rise
of the Impressionists, the intimacy between the frame
and the artist returned. George Seurat (1859-1891), for
example, designed his own frame in 1880, in which he
continued his pointillist style on the frame. Here the
same intense involvement of the artist with the frame as
we see in the sixteenth century returns.
Nowadays, renowned frame makers revert to the rich
past and usually provide paintings with frames from
corresponding styles and periods. In order to choose
the right frame, the painting and the frame must
communicate with each other and you will be amazed
how much a frame can do with a work. It is this piece of
high-quality craftsmanship that can make a work perfect.
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172

172
Jan van der Waarden
(Haarlem 1811 - 1872)
Still Life with Fruit and a Butterfly
Signed lower left
Oil on panel, 19.8 x 15.2 cm
Provenance:
Private collection, the Netherlands
€ 1.500 - 2.500
173
Louise Hoyer van Brakel
(Rotterdam 1805 - Braunschweig 1871)
Flowers on a Marble Edge
Signed and dated 1840 lower left
Oil on panel, 32.9 x 26 cm
Provenance:
- Auction Sotheby’s, Amsterdam, 21 November 1988, lot 133
- Auction Sotheby’s, London, 21 June 1989, lot 169
- Art dealer A.H. Bies, Eindhoven (1989) (inv./cat.no. 5)
- Property of a Dutch family
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 122544.
€ 1.500 - 3.500
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174
Adriana Johanna Haanen
(Oosterhout 1814 - 1895 Oosterbeek)
Roses in a Vase
Signed with initials and dated 1896 lower right
Oil on canvas, 36.6 x 27.1 cm
Provenance:
Private collection, the Netherlands
Note:
Adriana Haanen was one of the prominent master painters
of her time. This is apparent from the considerable prices
she could command at the exhibitions of Living Masters,
sometimes even up to fifteen hundred Guilders, but also
from the various prizes she was awarded for her work. In 1845
Haanen was made an honorary member of the Koninklijke
Academie in Amsterdam and in 1862 she was awarded the
gold medallion for her painting Julij Rozen (July Roses) at
the Amsterdam exhibition of Living Masters. Her work was
already collected in large collections during her lifetime, such
as that of King Willem II and the State collection. Nowadays
paintings by Adriana Johanna Haanen can be seen in the
Amsterdams Historisch Museum, Museum Willet-Holthuysen,
Rijksmuseum and Instituut Collectie Nederland, all situated in
Amsterdam.
€ 6.000 - 8.000
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175
Jan Voerman jr.
(Hattem 1890 - Laren 1976)
Pink Rose
Signed lower right and dated ‘51 lower left
Oil on panel, 19.5 x 14.3 cm
Provenance:
Private collection, the Netherlands, thence by descent to the
present owner
€ 1.000 - 2.000
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176
Margaretha Roosenboom
(The Hague 1843 - Voorburg 1896)
A Bouquet in Sunlight
Signed lower right
Oil on canvas, 92.3 x 59.1 cm
Provenance:
- Kunsthandel Simonis & Buunk, Ede
- Property of a Dutch family
€ 8.000 - 12.000
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177
Jan Wittenberg
(The Hague 1886 - Bennekom 1963)
Appelbloesem (Apple Blossom)
Signed and dated 1951 lower right
Oil on canvas, 50.7 x 42.4 cm
Provenance:
Private collection, Scotland
Note:
On the backing of the work a copy of a handwritten letter by
Wittenberg, dated 14 July 1954, stating the work was painted
and gifted by him.
€ 800 - 1.200
178
Evert Pieters
(Amsterdam 1856 - Laren 1932)
A Woman Mending in a Sunlit Room
Signed lower left
Oil on panel, 35.9 x 26.3 cm
Provenance:
- Leslie Smith Gallery, The Hague
- Property of a Dutch family
€ 1.500 - 2.500
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178

179
Evert Pieters
(Amsterdam 1856 - Laren 1932)
My Wife Marie
Signed lower left
Oil on board, 57.3 x 44.9 cm
Note:
On the reserve a signed sketch of a seated lady in black
chalk.
Evert Pieters was born to a poor family and was apprenticed
to a house painter at an early age. At the age of nineteen, he
went to Antwerp, seeking an apprenticeship with a decorative
painter. While there, he also took drawing classes in the
evening at the Royal Academy of Fine Arts. He remained
in Belgium as a freelance painter and won a medal at the
Seconde Exposition Internationale d’Anvers in 1894. Pieters
married shortly thereafter with Marie van de Bossche (18551940), with whom he returned to the Netherlands and settled
in Blaricum in 1897. The present painting shows Marie in their
garden.
€ 3.000 - 5.000
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181

180
Anthon van Rappard
(Zeist 1858 - Santpoort-Noord 1892)
A Young Workman at a Stretching Frame (1890-1891)
Oil on canvas, 33.1 x 26.3 cm
Provenance:
- Artist’s studio Gerard Post Greve (1913-1990)
- Collection of the artist Arnold Koning (1860-1945),
Voorthuizen
- Auction Sotheby’s, Amsterdam, 17 October 2006, lot 130
- Private collection, the Netherlands
Literature:
J.W. Brouwer a.o., Anthon van Rappard. Companion &
Correspondent of Vincent van Gogh. His Life and All his
Works, Van Gogh Museum Amsterdam, Amsterdam/Maarssen
1974, pp. 117, 126-127
€ 1.000 - 3.000
181
Anthon van Rappard
(Zeist 1858 - Santpoort-Noord 1892)
A Young Workman at a Stretching Frame (1890-1891)
Oil on canvas, 45 x 25.3 cm
Provenance:
- Auction Sotheby’s, Amsterdam, 17 October 2006, lot 129
- Private collection, the Netherlands
Literature:
J.W. Brouwer a.o., Anthon van Rappard. Companion &
Correspondent of Vincent van Gogh. His life and all his
works, Van Gogh Museum Amsterdam, Amsterdam/Maarssen
1974, p. 126
€ 1.000 - 3.000
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182
Nicolaas van der Waay
(Amsterdam 1855 - 1936)
An Amsterdam Orphan Girl Knitting in an Interior
Signed lower right
Oil on canvas, 100.2 x 75.5 cm
Provenance:
Private collection, the Netherlands
€ 5.000 - 8.000
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183
Kees Maks
(Amsterdam 1876 - 1967)
The Dressage Rider
Signed lower left
Oil on board, 27.5 x 39.3 cm
Provenance:
- Auction Glerum, Amsterdam, 29 November 1999, lot 94
- Private collection, the Netherlands
€ 4.000 - 6.000
184
Kees Maks
(Amsterdam 1876 - 1967)
Portrait of Joahnna (Jo) Elisabeth Bouwmeester (1856-1941)
(c. 1915)
Signed lower left
Oil on canvas, 168.4 x 138.7 cm
Provenance:
- Collection Cécile Maks-Boas, Amsterdam (wife of the artist)
- Galerie Siau, Amsterdam (1972) (inv. no. 60556)
- Collection Johan B.W. Polak, Amsterdam
- Auction Christie’s, Amsterdam, 10 December 1992, lot 189
- Kunsthandel Renée Smithuis, Heiloo (1993)
- Private collection, the Netherlands
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Exhibited:
- Stedelijk van Abbe Museum, Eindhoven
- Galerie Siau, Amsterdam, Zomertentoonstelling W.Bins e.a.,
10 May - 15 August 1972
- Noordbrabants Museum, Den Bosch, Kees Maks, 17 March 7 May 1978, no. 11
- Pulchri Studio, The Hague, Kees Maks, 1 July - 19 August
1979, no 11
- Cultureel Centrum de Beyerd, Bredam, Kees Maks, 1979,
no. 12
- Staal Bankiers, The Hague, April/May 1981
- Art fair PAN, Amsterdam, 1993
- ‘T Oude Kerkje, Kortenhoef, Kunst aan de Dijk, 2001
- Kunsthal, Rotterdam, 18 January - 21 April 2002, no 20
Literature:
- H. Redeker & A. Venema, Kees Maks 1876 - 1967, De
opkomende Zon, 1976, p. 79 (ill.)
- Tableau, Vol. 3, no. 5, p. 661 (ill.)
- PAN catalogue, Amsterdam, 1993, p.141 (ill.)
- M. Jager a.o., Kees Maks, Schilder van het Mondaine Leven
1876-1967, Waanders, Zwolle, 2001, p.30, no. 20 (ill.)
Note:
Registered at the RKD - Netherlands Institute for Art History
in The Hague under number 150412.
€ 10.000 - 15.000
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- TINY HOUSE - STARTERS
- MANTELZORG - STATUSHOUDERS
- ENERGIE NEUTRAAL EVT. OFF-GRID
- INCL. KOMPLETE KEUKEN/BADKAMER
- SLEUTELKLAAR VANAF € 60.000 EX BTW

www.verstraetendesign.com
www.flexhome-one.nl
Roerdalen - Berlin
Tel: + 31-6-55744066
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‘Oeps’ by Natasja van der Meer
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ALGEMENE VEILINGVOORWAARDEN
Deze voorwaarden zijn van toepassing op alle veilingen van Arts &
Antiques Group v/h Glerum Kunst- en Antiekveilingen B.V. (hierna ‘AAG’ genoemd). Een ieder die aan de veiling deelneemt, geeft
daarmee te kennen dat hij de toepasselijkheid van deze voorwaarden
aanvaardt. De toepasselijkheid van deze voorwaarden wordt bij aanvang van de veiling aan de deelnemer kenbaar gemaakt.
In deze algemene veilingvoorwaarden wordt verstaan onder:
a.	Veiling: de verkoop bij opbod van de kavel in het openbaar;
b. 	Kavel: de roerende zaak of samenstelling van roerende zaken onder
één nummer geveild;
c. 	Bod: door een bieder op een in de veiling aangeboden kavel geboden bedrag;
d. 	Bieder: degene die in de veiling een bod uitbrengt;
e. 	Koper: de bieder, aan wie een kavel wordt toegewezen;
f. 	Toewijzing: de verklaring van de veilingmeester waardoor een bod
wordt geaccepteerd en waardoor de koopovereenkomst tussen de
inzender en de koper tot stand komt;
g. 	Inzender: degene die aan AAG de kavel ter veiling heeft aangeboden;
h. 	Hamerprijs: bedrag waarvoor de kavel door de veilingmeester aan
de koper is toegewezen;
i. 	Koopprijs: hamerprijs vermeerderd met een toeslag terzake van
opgeld en BTW en, indien van toepassing, met verschuldigd volgrecht. Afhankelijk van de hoogte van het hamerbedrag wordt aan
de koper opgeld in rekening gebracht als volgt:
Tot € 20.000
29,6% (incl. 21% BTW)
€ 20.001 - € 200.000
25% (incl. 21% BTW)
Vanaf € 200.001
20% (incl. 21% BTW)
In het opgeld is de daarover verschuldigde BTW verrekend.
ARTIKEL 1
1. Elk bod is onvoorwaardelijk en onherroepelijk.
2. 	Degene, die ter veiling een bod uitbrengt, wordt aangemerkt als
bieder, ook als hij verklaart niet voor zichzelf te hebben geboden.
3. 	Indien een koper heeft geboden op last of voor rekening en risico van één of meerdere anderen is of zijn deze naast de koper
hoofdelijk verbonden voor de op koper krachtens deze veilingvoorwaarden rustende verplichtingen.
ARTIKEL 2
1. 	AAG is gerechtigd de volgorde van de te veilen kavels te wijzigen,
kavels samen te voegen dan wel te splitsen, één of meerdere kavels
uit de veiling te nemen en tijdens de veiling over de kavels aanvullende of afwijkende informatie te verschaffen.
2. 	De veiling geschiedt in door de veilingmeester aan te geven steeds
hogere biedstappen; door het uitbrengen van biedingen wordt het
laatste bod automatisch verhoogd tot de volgende biedstap.
3. 	De veilingmeester heeft het recht, zonder opgave van redenen een
bod niet als zodanig te erkennen en het bieden te doen voortgaan.
4. 	De veilingmeester is gerechtigd namens niet bij de veiling aanwezige gegadigden biedingen uit te brengen.
5. 	Het oordeel van de veilingmeester omtrent alles wat zich tijdens
de veiling voordoet en omtrent de uitleg of toepassing van de
Algemene Veilingvoorwaarden tijdens de zitting is - bij wijze van
bindend advies - beslissend.
ARTIKEL 3
1. AAG staat er voor in, dat behoudens nadrukkelijke vermelding tijdens de veiling, elke kavel overeenstemt met de beschrijving ervan
in de catalogus.

2. 	Koper is gerechtigd ontbinding van de koop te vorderen en heeft
recht op restitutie van de koopprijs, indien hij binnen 30 (dertig)
dagen na de veiling deugdelijk aantoont dat de kavel zo ernstige
gebreken vertoont of de verstrekte omschrijving zodanig onjuist is,
dat indien deze gebreken of de onjuiste omschrijving aan de koper
op het ogenblik van de veiling bekend waren geweest, hij van de
koop zou hebben afgezien of slechts tegen een aanmerkelijk lagere
prijs zou hebben gekocht.
3. 	Koper heeft voormeld recht niet indien het gebrek of de onjuistheid
van de beschrijving tijdens de veiling is kenbaar gemaakt of na het
moment van toewijzing is ontstaan.
ARTIKEL 4
1. 	Een kavel wordt verkocht en gaat over op de koper in de toestand
waarin de kavel zich bevindt op het tijdstip van toewijzing.
2. 	Vanaf het moment van toewijzing is de kavel onmiddellijk en geheel
voor rekening en risico van de koper.
ARTIKEL 5
1. 	De levering van de kavel aan de koper of diens gemachtigde vindt
plaats nadat AAG de koopprijs heeft ontvangen.
2. 	De koopprijs dient uiterlijk binnen drie dagen na de veiling aan
AAG te zijn voldaan, bij gebreke waarvan de koper vergoeding is
verschuldigd van de kosten van vervoer, opslag en verzekering,
benevens een rente, gelijk aan de wettelijke rente. Deze rente
wordt berekend vanaf de datum der veiling tot de dag der algehele
voldoening.
3. 	AAG heeft het recht om verkochte, niet afgehaalde goederen na
vijf werkdagen op kosten van de koper in opslag te geven.
4. 	Indien de koper 30 (dertig) dagen na de veiling de koopprijs niet
of niet volledig heeft voldaan, is hij in gebreke en is AAG gerechtigd onmiddellijk invorderingsmaatregelen te treffen, dan wel de
koopovereenkomst als ontbonden te beschouwen en de kavel, hetzij openbaar, hetzij onderhands te verkopen.
5. 	De nalatige koper is aansprakelijk voor de door AAG tengevolge
van de ontbinding en verkoop als hiervoor bedoeld geleden schade en heeft nimmer aanspraak op een meeropbrengst uit zodanige
verkoop.
6. 	Alle kosten die AAG redelijkerwijs heeft moeten maken terzake van
het niet nakomen door koper van enige verplichting voortvloeiende
uit deze voorwaarden zijn voor rekening voor koper.
ARTIKEL 6
BTW wordt met toepassing van de z.g. margeregeling slechts in rekening gebracht over het opgeld en eventuele overige kosten. In de
koopprijs zoals bedoeld in deze voorwaarden is BTW over het opgeld
reeds inbegrepen. Kopers die daarvoor in aanmerking komen kunnen
verzoeken ook de hamerprijs in de heffing van BTW te betrekken. Bij
de kavels, die ter veiling zijn ingevoerd in de Europese Unie, wordt de
hamerprijs steeds in de heffing van BTW betrokken; de betreffende
kavels zijn in de veilingcatalogus aangeduid met (*).  
ARTIKEL 7
1. 	Op de rechtsbetrekking tussen de koper(s) en AAG is Nederlands
recht van toepassing.
2. 	Bij verschillen tussen de Nederlandse tekst en enige buitenlandse
vertalingen van deze voorwaarden of van de veilingcatalogus is de
Nederlandse tekst beslissend.

Veilinghuis AAG is een door de Federatie van Taxateurs, Makelaars en Veilinghouders geregistreerd veilingbedrijf.
Deze voorwaarden zijn gedeponeerd bij de Kamer van Koophandel en Fabrieken voor Amsterdam
met ingang van 9 januari 2004 onder nr.: 27127302
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TERMS AND CONDITIONS
These terms and conditions apply to all auctions held by Arts & Antiques Group, f.k.a. Glerum Kunst- en Antiekveilingen B.V. (hereinafter
referred to as: ‘AAG’). Participants are informed at the beginning of an
auction that these terms and conditions are applicable. Participation in
an auction implies acceptance of these terms and conditions.
In these terms and conditions:
a. auction means a public auction sale of a lot;
b. lot means the item or set of items of movable property sold by auction under one number;
c. bid means the price offered by a bidder for a lot offered for sale at
the auction;
d. bidder means anyone making a bid at the auction;
e. buyer means the bidder to whom a lot is knocked down;
f. knock-down means the statement by the auctioneer that a bid is
accepted, as a result of which a contract of sale and purchase is concluded between the consignor and the buyer;
g. consignor means the person who has consigned the lot to AAG for
auction;
h. hammer price means the price at which the auctioneer knocks down
a lot to the buyer;
i. purchase price means the hammer price plus buyer’s premium (including VAT) and, where appropriate, any resale royalty.
Depending on the hammer price the buyer will be charged the following premium:
Up to € 20.000
29,6%
€ 20.001 - € 200.000 25%
From € 200.001
20%
All percentages are including VAT.
ARTICLE 1
1. Each bid shall be unconditional and irrevocable.
2. Anyone making a bid at an auction shall be deemed to be a bidder,
even if the individual in question declares that he has not made a bid
on his own behalf.
3. If a buyer has made a bid on behalf and at the expense and risk
of one or more third parties, such third party/parties and the buyer
shall be jointly and severally liable for the fulfilment of the obligations
incumbent upon the buyer under these auction terms and conditions.
ARTICLE 2
1. AAG shall have the right to change the order in which the lots are
sold, to combine or divide lots, to withdraw one or more lots, and to
furnish additional or different information on the lots at the auction.
2. The auctioneer shall determine the bid increments; a new bid shall
automatically increase the standing bid by the applicable bid increment.
3. The auctioneer shall have the right to refuse a bid without giving
reasons, and to continue the bidding process.
4. The auctioneer shall have the right to make bids on behalf of prospective buyers who are not at the auction.
5. The auctioneer’s decision made at the auction regarding any
occurrence during the auction and regarding the interpretation or
application of the auction terms and conditions shall, by way of a binding opinion, be absolute and final.
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ARTICLE 3
1. AAG guarantees that each lot conforms with its description in the
catalogue, except as expressly stated otherwise at the auction.
2. The buyer shall have the right to demand rescission of the sale and
a refund of the purchase price if he satisfactorily demonstrates, within
thirty (30) days of the auction date, that the lot is defective or that its
description is incorrect to such an extent that if the buyer had been
aware of the defects or incorrect description at the time of the auction,
he would not have purchased the lot or would have purchased it only
at a substantially lower price.
3. The buyer shall not have the aforesaid right if the defect or incorrect
description is announced at the time of auction or has arisen after the
knock-down.
ARTICLE 4
1. A lot shall be sold and title thereto shall pass to the buyer in the
condition in which the lot is at the time of knock-down.
2. The lot shall be entirely at the buyer’s expense and risk from the time
of knock-down.
ARTICLE 5
1. The lot shall be transferred to the buyer or the buyer’s representative
after AAG has received the purchase price.
2. The purchase price must be paid to AAG within three days of the
auction, failing which the buyer shall be required to pay the costs of
transport, storage and insurance, plus interest at the rate of statutory
interest. Such interest shall be calculated from the date of the auction
until the date of payment in full.
3. AAG shall have the right to put items that have been sold but not yet
collected into storage at the buyer’s expense after five working days.
4. If the buyer has not paid the (full) purchase price within thirty (30)
days of the auction date, the buyer shall be in default and AAG shall
have the right to take immediate action to recover the outstanding
debt, or to consider the contract of sale and purchase cancelled and to
sell the lot by auction or private treaty.
5. A defaulting buyer shall be liable for any loss or damage sustained
by AAG as a result of a cancellation and sale as referred to above and
shall not be entitled to any surplus arising from such sale.
6. Any costs reasonably incurred by AAG in connection with the
non-fulfilment by the buyer of any obligation arising from these terms
and conditions shall be payable by the buyer.
ARTICLE 6
In accordance with the margin scheme, VAT is charged only on the premium and any other charges. The purchase price referred to in these
terms and conditions includes VAT on the premium. Buyers entitled to
opt for application of the margin scheme may request that VAT also be
charged on the hammer price. The hammer price of lots imported for
auction from outside the European Union is always subject to VAT; the
lots in question are marked in the auction catalogue with an asterisk (*).
ARTICLE 7
1. The legal relationship between the buyer(s) and AAG shall be governed by the laws of the Netherlands.
2. In the event of a conflict or inconsistency between the Dutch text
and any translation of these terms and conditions or the auction catalogue, the Dutch text shall prevail.
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AAG
AU CT I O N E E R S

Biedformulier

Bid form
518 - OLD MASTERS TO MODERNISTS

Ondergetekende verklaart akkoord te zijn met de veilingvoorwaarden

The undersigned agrees to the conditions of sale

Naam (dhr/mw) | Name (mr/mrs) _________________________________________________________________________________
Adres | Address _______________________________________________________________________________________________
Postcode | Code _________________________ Plaats | City/Country ___________________________________________________
Telefoon | Phone _______________________________________________________________________________________________
Bankreferentie | Bank reference __________________________________________________________________________________
E-mail

_______________________________________________________________________________________________

Handtekening | Signature _______________________________________________________________________________________
		
Lot no.
Omschrijving | Description
Maximum bedrag | bid in €
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
Kopers wordt geadviseerd schriftelijke biedingen tijdig te versturen per
fax 020 - 301 2960 of e-mail info@veilinghuisaag.com
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Buyers are advised to send their absentee bids in time by
fax +31 20 - 301 2960 or email info@aagauctioneers.com
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