AMSTERDAM
Lekstraat 63, 1079 EM
Tel. +31 20 301 29 50
Fax +31 20 301 29 60
Email: info@aagauctioneers.com
Website: www.aagauctioneers.com

GENEVA
Rue du Rhône 59-I
CH-1204
Tel. +41 22 310 33 32
Fax +41 22 312 02 03

JAKARTA
Jl. Pasuruan no. 9
10310
Tel. +62 21 315 86 36
Fax +62 21 398 99 533

SINGAPORE
30 Bideford Road #03-02
Thong Sia Building, 229922
Tel. +65 67 372 130
Fax +65 67 371 859

DECORATIVE ARTS, JEWELLERY, CLOCKS & WATCHES
517
Amsterdam

Auction: Monday 14 December 2020, 1 p.m. (reservation required)
Viewing: Friday 11 - Sunday 13 December, 10 a.m. - 5 p.m. or by appointment
Due to COVID-19 regulations, please check our website for
the most recent announcements to prepare your visit.
Please note:
Faults or imperfections are not recorded in the lot description.
We encourage you to inspect the lots during our viewing days.
Condition reports are available upon request.
You are requested to collect the acquired item(s) within five days after the auction.
After five days this can be done by appointment only.

DROIT DE SUITE

PLEASE NOTE:

The applicability of Droit de Suite (The Artist’s Resale Right) has taken
effect on 1 April 2006 and applies to:

Faults or imperfections are not recorded in the lot description. We
encourage you to inspect the lots during our viewing days. Condition
reports are available upon request.

Original works of art by artists (alive or up to 70 years after death), being
a national or an inhabitant of a country, member of the EU or EEA or of a
country that applies a similar Droit de Suite.
Arts & Antiques Group BV will collect the legally compulsory Droit de
Suite fee from the buyer for the financial settlement.
The Droit de Suite fee will be collected over a sale price starting at
€3.000,- including the premium (excluding VAT) and will be calculated
using a sliding scale of percentages of the sale price:
> € 3.000 - ≤ € 50.000
> € 50.000 - ≤ € 200.000
> € 200.000 - ≤ € 350.000
> € 350.000 - ≤ € 500.000
> € 500.000
(with a maximum of €12.500,-)

4%
3%
1%
0,5%
0,25%

Before picking up your acquisition, the payment has to be received on bank
account: NL28FVLB0637264002 in the name of Stichting Derdengelden
AAG.
We no longer accept cash payments. Therefore, we request you to make
payment via bank transfer, debit card (PIN) or credit card. For credit card
payments a surcharge is applicable.
You are requested to collect the acquired item(s) within five days after the
auction. After five days this can be done by appointment only.
AAG shall have the right to put items that have been sold but not yet
collected into storage at the buyer’s expense after five working days.
The applicable handling fee per item is:
transportation € 10,- / storage € 5,- per day.

BELGISCHE
MEESTERS
ENSOR
DELVAUX
MAGRITTE

26.01 T/M 25.04.2021
René Magritte, L’Heureux donateur, 1966

Een samenwerking met
Museum van Elsene, Brussel
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Reizen is een van de grootste industrieën ter wereld. In

sommige landen is dit voor maar liefst 20% van de bevolking
de bron van inkomsten. Maar we weten allemaal dat toerisme
een grote ecologische voetafdruk achterlaat.
Kleinschalig

Hoe kunnen we deze impact op het milieu minimaliseren? Door
bewuste keuzes te maken. Door bijvoorbeeld te verblijven in
kleinschalige accommodaties die zich inzetten om de natuur
te onderhouden en bezoekers kennis laten maken met hun
cultuur en erfgoed.
CO2 uitstoot

Open haardvuur zorgt voor 5% van de CO2 uitstoot wereldwijd.
Drie miljard mensen bereiden hun warme maaltijd nog
altijd op open vuur. Brandhout hiervoor is duur en zorgt voor
ontbossing. Bovendien sterven jaarlijks vier miljoen mensen
aan een longziekte vanwege de roet en rook die bij het koken
vrijkomt. TravelEssence investeert daarom in duurzame,
schone kookovens voor mensen in ontwikkelingslanden.

Diversify Your Portfolio
in Fine Art and
Luxury Collectibles
Search - Compare - Buy
The Art you Like Where it is Sold at the Best Price

INVEST IN ART
WWW.LOT-ART.COM

Vliegtaks

Vliegen veroorzaakt 2,5% van de CO2 uitstoot wereldwijd. Het
verduurzamen van reizen is daarom essentieel. In plaats van
vliegtaks is ons voorstel om elke vlucht te compenseren met
schone kookovens in ontwikkelingslanden.
Positieve impact

Maar er is veel meer wat we bij TravelEssence aan duurzaam-

Al meer dan tien jaar plant
TravelEssence bomen in het
Te Urewera regenwoud in
Nieuw-Zeeland. Samen met

heid doen. We zijn toegewijd om een positief effect op het milieu
en de samenleving te hebben. Ons doel: de beste vakanties
naar Australië en Nieuw-Zeeland, met de grootst mogelijke
positieve impact.

Onze lokale kennis maakt het verschil
Klanten waarderen ons met een: 9.3

www.travelessence.nl | 030 272 5335

deze Maori vrouwen. Zo wordt
CO2 gecompenseerd en blijft
het regenwoud bestaan.
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Van Goghs
mooiste brieven

9.10.2020 - 10.1.2021
Vincent van Gogh, Veld met een ploeger, 1889. Privécollectie

Brieven: Van Gogh Museum, Amsterdam (Vincent van Gogh Stichting)
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1
A Dutch silver milk jug
The Hague, 1756, maker’s mark in Voet, nr 127
Of pear shape and raised on four paw feet, floral engraving
around the upper rim, with hinged-shaped cover, marked on
the base.
H. 26.5 cm
Gross weight approx. 326 g
€ 2.000 - 3.000

2
A Dutch silver teapot
Marks unclear, possibly Leeuwarden, mid-18th century
The body and domed cover chased with scrolls and foliage,
with wooden handle, marked on the base.
H. 15.5 cm
Gross weight approx. 308 g
€ 800 - 1.200

3
A Dutch silver teapot
Maker’s mark indistinct, Amsterdam, probably 1746, also
struck with 1795 control mark for Haarlem and a later duty
mark, an axe
The body chased with eight matted panels, the upper rim
chased with foliage, the domed cover with pineapple finial and
connected to the spout and handle with two chains, beaded
rims and handle, marked on the base and cover. H. 12 cm
Weight approx. 245 g
€ 1.500 - 2.000

4
A Dutch silver teapot
Dokkum, 1777, maker’s mark unidentified, ‘EA’ or ‘ER’
Chased to the body and domed cover with scrolls, flowers and
birds, marked on the base.
H. 14 cm
Weight approx. 224 g
€ 800 - 1.200

5
Two Dutch silver milk jugs
One with unclear maker’s mark, The Hague, 1763, the other
with unclear maker’s mark, Utrecht, mid-18th century, also
struck with later Dutch duty mark
The first milk jug on four claw feet, the body chased with
rocailles, the front with a cartouche with later engraving. The
second on four paw feet with canted body, the rim decorated
with shell ornaments and foliage, with a wooden handle, each
marked on the base. H. 13.5 / 15 cm
Total gross weight approx. 493 g
(2x)
€ 1.000 - 1.500
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7
An English silver part coffee and tea-service
Mark of Martin, Hall & Co, Sheffield, 1867, also marked with
later Dutch duty mark ‘ZI’
Comprising a coffee pot, teapot, sugar-bowl and milk jug,
each chased with vacant cartouches surrounded by flowers
and scrolls, marked on the bases.
H. 11.5 - 28 cm
Total weight approx. 1973 g
(4x)
€ 600 - 800

6
A French silver coffee and tea-service on a tray
Late 19th century, maker’s mark an egret between AD, the
tray apparently unmarked
Chased with scrolls, leaves and with dragon-head spouts,
engraved with monogram ‘H’, with ivory insulators comprising
a bouilloire, cover and stand, a coffee pot and cover, a teapot
and cover, a milk jug, a sugar-basin and cover and a tray,
marked on the feet and sides.
W. 69 cm (tray) / H. 42.5 cm (bouilloire)
Total gross weight approx. 10,000 g (including the tray)
(6x)
€ 2.500 - 3.000

8
A pair of Dutch silver salts and spoons, a mustard-pot and
a cruet set, with glass liners and bottles
The salts, spoons and mustard-pot with the mark of Hendrik
Smits, Amsterdam, 1817-1826, also stamped ‘Rosa’, the cruet
set with the mark of Pieter Gerard Gerardsen, Amsterdam,
1816-1846
Each with reeded rims, raised on claw and ball feet, marked on
the base and sides. H. 5 / 9 / 14.5 cm
Total gross weight approx. 390 g
(6x)
€ 600 - 800

9
A Dutch silver coffee urn
Mark of Pieter Schmidt, Leeuwarden, 1824
The urn-shaped body raised on three bent scroll feet, the sides
are applied with two ring and lion’s head handles, the spout
with silver tap and the high detachable cover with ebony finial,
marked on the base and interior cover.
H. 34.5 cm
Gross weight approx. 962 g
€ 2.000 - 3.000
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10
A Dutch silver wedding casket, knottekistje
Struck with indistinct marks, probably Frisia, second half 17th
century
The trunk-shaped rectangular casket with hinged domed
cover and resting on four ball supports, the sides engraved
with roundels enclosing figures, the cover with a couple, all
surrounded by flowers and foliage, marked on the base.
H. 7.5 x W. 7.5 x D. 4.7 cm
Weight approx. 122 g
€ 2.000 - 4.000

11
Two Dutch silver casters
Maker’s mark unidentified, F.A in oval (Voet no. 694), Sneek,
1752
Each of baluster form, on a circular stepped foot rim with a
swirling gadrooned band, chased and embossed with shells,
foliage, tassels and scrolls against a matted ground, the upper
band with stylised leaves, detachable pierced domed cover
with baluster finial, the other with associated pierced domed
cover, each marked on the base. H. 13.2 cm
Total weight approx. 259 g
(2x)
€ 800 - 1.200

12
Two Dutch silver tea caddies
One with mark of Pieter Ebbekin, Haarlem, c. 1721-1760, the
other with maker’s mark unclear, Amsterdam, 1768
The first on circular gadrooned foot, the body chased with
flowers and foliage between a fluted central band, the cover
with acorn finial, marked on base. The other on circular foot
chased and embossed with leaves, the baluster body with
tassels, leaves and floral decoration, the domed cover with an
urn finial, marked on the body. H. 13 / 13.5 cm
Total weight approx. 244 g
(2x)
€ 800 - 1.200

13
A Dutch silver strawberry dish
Mark of Wibe Dominicus, Leeuwarden 1774
Of rounded shape, the shaped raised rim engraved with a
floral border, marked on the base.
W. 12.6 cm
Weight approx. 150 g
Provenance:
Auction Christie’s, Amsterdam, Anton Philips, Entrepreneur &
Connoisseur, 6 November 2007, lot 284
€ 1.500 - 2.000

14
An English silver rectangular tray
Mark of Smith, Nicholson & Co, London, 1855
The raised rim chased with fruiting vine, marked on the exterior
rim.
W. 27.5 cm
Weight approx. 805 g
€ 700 - 900
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15
A Dutch silver rectangular tray
Mark of Reynier Brandt, Amsterdam, 1764
Raised on four bracket feet, the sides with reeded feathery
scrolls, marked on the base.
L. 39 x W. 28 cm
Weight approx. 1163 g
€ 2.000 - 3.000

16
A large Dutch silver oval tray
Date letter for 1909, also struck with counterfeited marks
With openwork gallery and two handles below a beaded
border, marked on the base.
W. 59.5 cm
Weight approx. 2300 g
€ 1.500 - 2.000

17
A Dutch silver salver
Mark of Barend van Mecklenburg, Amsterdam, 1790, also
struck with control mark for Utrecht, 1795-1806
Square with pierced sides and beaded rim, on four column
feet, marked on the base.
L. 20.5 / Diam. 21 cm
Weight approx. 465 g
€ 1.200 - 1.600

18
A Dutch silver circular tray
Mark of Jacob Hendrik Stellingwerf, Amsterdam, 1811-1812
Raised on three feet, with reeded rim, marked on the base.
Diam. 22.7 cm
Weigh approx. 374 g
€ 600 - 800

19
A pair of Dutch silver candlesticks
Mark of Pieter Mourits, Amsterdam, 1763
Each on a stepped base chased with shell ornaments, the
baluster stem with similar shell ornaments, each marked on
the base.
H. 19.8 cm
Weight approx. 785 g
(2x)
€ 4.000 - 6.000

The Art of
Dining
Our dining habits have changed drastically
throughout the ages. In mediaeval times people
used to share plates and mugs in the company
of others. Cupbearers and carvers would assist
at court banquets, so that food could be eaten
by hand. Entertainment in the form of court
jesters was considered to be of great importance,
for laughing was thought to stimulate one’s
digestion. However, the majority of the people
in the Middle Ages had to feed themselves
with one-pot-meals, like porridge, soup or stew,
cooked in earthenware pots above the fire. There
were only two meals a day, a main hot meal at
noon and some bread in the evening. Eating
meat was mainly restricted to the nobility, who
had the privilege to go game hunting. Moreover,
spices were extremely expensive or even still
unknown in the Netherlands. Therefore, mustard,
vinegar, honey and herbs from the garden were
used as seasonings.
After the Middle Ages people kept sharing
their dishes and mugs for a long period of time.
However, table manners were much appreciated
back then and rude behaviour was not tolerated.
Desiderius Erasmus (1466-1536), a humanist
scholar, published an etiquette book for boys
in 1530, in which some table manners were
described, such as “do not place your elbows on
the table, do not scratch yourself while eating, do
not blow over your food, wipe your lips before
drinking from a cup”. It was also not done to eat

from a piece of meat and place it back again into
the pan. Women were prohibited to get drunk or
sleep during dinner, which possibly happened to
men as well.
In the 17th century, the heydays of the Dutch East
India Company, the population of the Dutch cities
increased tremendously. However, the amount of
cattle did not, so that preparing meat pasty was
limited to once a week, which could be eaten
from during the rest of the week. In this period
new spices and products were introduced. Bakers
in particular became rather enthusiastic about
these spices and started experimenting with
new recipes. Spiced biscuits (‘speculaas’) were
invented, made tasty by adding cloves, nutmeg
and cinnamon. Inhabitants of Amsterdam liked
eating these biscuits so much that they were
called ‘koeketers’ (biscuit eaters).
During the Golden Age the upper classes
changed their eating habits by taking four meals
a day instead of two. Meals offered the ideal
possibility for showing off. For example, in 1690
the menu of an exuberant upper class dinner
party for 42 guests was divided into 3 courses and
13 side dishes. During the first course 16 varieties
of soup were served, 13 entrees and 28 ‘horsd’oeuvres’, the second course consisting of 16
varieties of roasts, 13 side dishes and even more
‘hors-d’oeuvres’ and the third course comprising
75 plates filled with desserts.

In those days, there certainly was a development
in taste, becoming more refined, and oysters were
appreciated again. Oyster parties were thrown at
which great amounts of oysters were devoured,
even to such an extent that oyster supplies were
being threatened. Therefore, selling oysters
was prohibited between April and September.
Drinking chocolate milk was another novelty that
became fashionable. The Spanish had shipped
cocoa beans from the New World to Europe,
where they were distributed rapidly to the Royal
courts and thence to citizens all over Europe.
Together with the fashion of drinking chocolate
milk the demand for fancy services grew.
Royal and noble tables used to be lushly laid with
silver and gold tableware and with porcelain and
crystal objects from the 17th century onward.
Initially, tables were laid ‘ à la Française’, which
means that all dishes from all courses were placed
onto the table at the same time, together with a
napkin and just one plate per person. Glasses,
knives and forks were provided later by the
servants. This resulted in an opulent table, meant
to impress guests. Also, wealthy citizens started
imitating this art of Royal and noble dining, soon
resulting in a form of ‘China mania’ or porcelain
mania, when possessing porcelain objects was a
must. When tea was introduced as a commodity,
services extended even further: teapots, sugar
bowls, milk jugs, slop basins, ‘pattipannen’, which
are stands for hot teapots or coffee pots, and
‘trembleuses’, a special type of cup and saucer,
intended for elderly people with trembling hands.
All these items were imported from the Far East.
Ladies competed with other ladies, boasting
about their fancy tea services, while gentlemen
boasted about their fancy coffee services.
In the 19th century laying the table ‘à la Russe’
became fashionable. The many different courses
consisted of just one dish, served on a plate or in
a tureen. Knives, forks and spoons were arranged

per dish, lying on the table next to the dishes.
The centre of the table was usually decorated
with floral arrays, candlesticks, candelabra and
fruit bowls as centrepieces. In order to facilitate
communication there were strict rules of laying the
table, including the positioning of the individual
dishes, no more than 70 cm and no less than 60
cm apart. Also a woollen table undercloth was
required in order to prevent loud noises, made
while handling the service. The table setting
was of utmost importance, positioning the host
and hostess in the middle, opposite each other,
surrounded by alternating male and female
guests. The table setting depended largely on
age and social status. Dinner was served by
footmen, supervised by valets and butlers. Food
was served at the left hand side, whereas drinks
were served at the right hand side. Nowadays,
laying the table ‘à la Russe’ is still fashionable,
although rules are less strict.
In the late 19th century simplicity and sobriety
were focussed on. However, table manners
became even more important and Asian dishes
became more popular. Moderation was approved
of and gluttony despised of. Food and beverages
were considered to serve the body and were not
meant to indulge. The idea was that women
could eat less than men and could do with simple
vegetable dishes, whereas physical active men
needed to gain strength by eating meat. Female
weakness could be a proper reason for women to
eat meat, though.
Inventions like the stove, the tin and the fridge
have contributed to a transformation in cooking
and dining. Eventually, because of changes in
society and the rise of feminism many etiquette
rules have disappeared. Not only the well-to-do,
but also ordinary people could afford dining out,
in fancy restaurants, enjoying the chef’s cuisine.
These changes prompted the rise of gastronomy,
a world we can still indulge in.
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A pair of Dutch silver candlesticks
Marks overstruck, 1922
Each column-shaped stem raised on a circular foot, with
beaded rims, infilled bases, each marked on the foot.
H. 23.5 cm
Total gross weight approx. 877.9 g
(2x)
€ 600 - 800

21
A pair of English silver candlesticks
Mark of Alexander Johnston, London, 1756
Each on a square shaped base, with knobbed stem and
detachable nozzle, each marked on the base and nozzle.
H. 22 cm
Total weight approx. 1184 g
(2x)
€ 1.000 - 1.500

22
A Dutch silver candlestick
Mark of Hendrik Hubert, Groningen, 1789/90
On square openworked foot with beaded rim and garlands,
the stem in the shape of a Corinthian column, marked on the
foot.
H. 30.5 cm
Weight approx. 406 g
€ 1.000 - 2.000

23
A Dutch silver chamber candlestick and snuffers
The candlestick probably overstruck by Cornelis F. van
Straatsburg, Utrecht, 1790, the snuffers probably Maastricht,
18th century
The candlestick circular, with beaded rims, applied thumbpiece and vase-shaped detachable socket, with separate
extinguisher, marked on the base, the thumbpiece and snuffer
with later Dutch duty marks and the snuffers marked on the
handle. Diam. 13.5 cm (candlestick) / L. 12 cm ( snuffers)
Weight approx. 231 g (candlestick) / 73 g (snuffers)
(2x)
€ 2.000 - 3.000

24
A pair of Dutch silver candlesticks
Mark of Matthijs Crayenschot, Amsterdam, 1778
Each on circular domed foot with garland and ribbon border,
the baluster twisted stem with floral ornaments, raised on four
feet, each marked on the base.
H. 27 cm
Weight approx. 1009 g
(2x)
€ 3.000 - 5.000
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25
A pair of Dutch silver candlesticks
Mark of Johannes Logerath I, The Hague, 1728
Each on a square octagonal base engraved with an accollé
coat-of-arms, the sunken centre supporting a knobbed baluster
stem, each marked on the base.
H. 20 cm
Total weight approx. 847 g
(2x)
€ 15.000 - 25.000

26
An extensive Dutch silver flatware service
Mostly with the marks of Fa. J.M. van Kempen & Zonen,
Voorschoten and J.A.A. Gerritsen, Amsterdam / Zeist, various
date marks, early 20th century
Comprising thirteen table spoons, twelve table forks, twelve
soup spoons, twelve fish forks and knives, eleven oyster
spoons, twelve oyster forks, thirteen dessert spoons, twelve
dessert forks, twelve sorbet spoons, six ice-cream spoons,
eleven tea spoons, twelve coffee spoons, four sugar spoons,
twelve cake forks, six petit-four forks, twelve meat forks, twelve

fruit knives, twelve butter knives, a fish slice and fork, a marrow
scoop, a soup ladle, two straining ladles, two sauce ladles,
two vegetable spoons, a salad-serving spoon and fork, a cakeslice, a pair of grape scissors, a pair of tongs, a meat serving
fork and knife, twenty-seven various serving spoons, knives
and forks, twelve knife rests, twelve table knives and twenty
knives, mostly marked on the stems.
Total weight approx. 9640 g (excluding the knives with steel
blades)
(296x)
€ 5.000 - 8.000
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27
Two sets of Dutch silver spoons and forks
One set of six spoons and forks with the mark of Fa. J.M.
van Kempen & Zonen, Voorschoten, 1902, the other set of
five spoons and forks with the mark of Jan van den Broek,
Amsterdam, various date marks, 1822-1860
Each engraved with a monogram, marked on the handles.
Total weight approx. 1413 g
(22x)
€ 600 - 800

28
A set of six Dutch silver spoons and forks
Mark of Otto Knoop, Amsterdam, 1758
Comprising six spoons and six forks, marked on back of stems.
Total weight approx. 719 g
(12x)
€ 600 - 800

29
A collection of Dutch silver spoons and forks
Four forks and spoons with the mark of Bernardus van Haaps,
Nijmegen, 1795-1807, two forks and spoons with the mark of
Adriaan Dingemans, The Hague, 1805, six spoons with the
mark of Frederik van Precht, Amsterdam, 1767-1768 and four
forks and eight spoons with various marks, mostly The Hague
and Amsterdam
Some with engraved coat-of-arms or monogram, marked on
back of stems. Total weight approx. 1979 g
(30x)
€ 800 - 1.200

30
A Christofle silver-plated part flatware service
20th Century
Comprising twelve fish forks and knives, twelve oyster forks,
twelve shellfish forks, a fish serving fork and slice, a serving fork
and knife, a slice and a serving fork.
Total weight approx. 2848 g
(54x)
€ 600 - 800

31
A Dutch silver table-bell
Mark of Willem Langebeke, Middelburg, 1772, also struck
with later duty mark of 1795 for Middelburg
The bowl with reeded rims, the top engraved with foliage,
surmounted by a flower-cast handle, marked on the side.
H. 15 cm
Weight approx. 268 g
€ 6.000 - 8.000

34

35

32
A Dutch silver table bell
Mark of Balthasar Levit, Rotterdam, 1788
Moulded with garland, with openwork scroll handle, marked
on the interior.
H. 14 cm
Weight approx. 255 g
€ 3.000 - 5.000

33
A Dutch silver bread-basket
Mark of Schoonhovense Zilverfabriek Hooijkaas, Schoonhoven,
1909
Of oval shape and supported on four claw feet, openworked
with various decorative bands, with floral handles, marked on
the base and feet.
W. 39.5 cm
Weight approx. 763 g
€ 600 - 800

34
A Dutch silver wire basket
Maker’s mark indistinct, 19th century, also marked with Dutch
duty mark
Of oval shape and with wire-work body, with an openwork
swing handle, the interior chased with a medallion of a seacreature, marked on the side.
W. 27 cm
Weight approx. 506 g
€ 1.000 - 1.500

35
A Dutch silver-mounted tray
Mark of Fa. J.M. van Kempen & Zonen, Voorschoten, 1863
The oval tray mounted with silver rim and handles with shellmotifs, the centre applied with a plaque engraved with similar
motifs, marked on the side.
W. 79.5 cm
€ 600 - 800

36
Two silver rooster table ornaments
Marked ‘Sterling 935’
Each realistically modelled, with bead inlaid eyes, marked on
the tails.
H. 12.5 / 15 cm
Total gross weight approx. 453 g
(2x)
€ 800 - 1.000
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37
A Dutch silver octagonal brandy bowl
Mark of Evert Willems, Groningen, 1646-1647
The sides engraved with cartouches enclosing personifications
of Justice, Hope, Love, Charity and Vanity within feathery
scrolls, the base chased and moulded with scrollwork, marked
on the base. H. 8.5 x W. 19.5 cm (across handles)
Weight approx. 210 g
Note:
Illustrated in E. Knol, Zilver in Groningen, St. Groninger
Museum Voor Stad en Lande, Groningen, 2011, p. 75
€ 4.000 - 6.000

38
A Dutch silver brandy bowl
Dordrecht, 1735, unidentified maker’s mark, a scallop
On a plain circular base, the body cast with scrolls, with two
flattened heraldic handles, marked on the interior.
H. 4.5 x W. 22.5 cm (across handles)
Weight approx. 134 g
€ 1.000 - 1.500

39
A Dutch silver sweetmeat basket
Mark of Rudoph Sondag, Rotterdam, 1792, also struck with
later Dutch duty marks
The lozenge-shaped basket with openworked sides and
beaded border, marked on the base.
L. 16.9 cm
Weight approx. 214 g
€ 500 - 700

40
A Dutch silver sweetmeat basket
Mark of Hendrik Fortman, Leiden, 1740-1753, also struck with
‘N’
The sides chased with shells, the rim with openworked border,
with two swing handles, marked on the base.
H. 7 x W. 10.4 cm
Weight approx. 134 g
€ 1.200 - 1.600

41
A Dutch silver sweetmeat basket
Mark of Gerrit Boverhof, Amsterdam, 1760
The body engraved to the lower part with scrolling foliage
and shells, the upper body openworked and everted, with two
swing handles, marked on the base.
H. 5 x W. 12 cm
Weight approx. 146 g
€ 1.000 - 1.500

38
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42
A Dutch silver brandy bowl
Groningen, 1647-1648, maker’s mark unidentified ‘AH’
The lobed sides chased with flowers, one with vacant coat-ofarms, marked on the base.
H. 13.5 x W. 25 cm (across handles)
Weight approx. 235 g
Note:
A similar, slightly later brandy bowl by Arent Hamminck is
illustrated in: E. Knol, Zilver in Groningen, St. Groninger
Museum voor Stad en Lande, Groningen, 2011, p. 77.
€ 4.000 - 6.000

43
A Dutch silver sugar-basin
Mark of Jan Dirk Sluyter van Munster, Amsterdam, 1752
Raised on oval base, the floral-shaped rim engraved with shell
motifs, with two hinged handles, marked on the base.
W. 10.5 cm
Weight approx. 114 g
€ 2.500 - 3.500
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44
A Dutch silver tobacco jar and cover
Mark of Jan Diederik Pont, Amsterdam, 1766, also struck with
a 1795 control mark for Amsterdam and later Dutch mark ‘ZI’
Later embossed with flowers and foliage, enclosing a vacant
cartouche enclosing ‘3’, on four scroll supports, the cover with
flame finial, marked on base and cover.
H. 16.8 cm
Weight approx. 618 g
€ 2.000 - 4.000

45
A Russian silver collection box
Maker’s mark possibly ‘AA’, assayer’s mark ‘A.K’, St.
Petersburg, 1896
Engraved to the sides with a bowl of fruit, the cover with an
open slot, marked on the base.
H. 14 cm
Weight approx 380 g
€ 600 - 1.000

46
A pair of Dutch silver mustard-pots
Maker’s mark possibly of Joh. Spannenburg, Harlingen, 1772
Each of barrel shape, the finial in the shape of a branch and
with scroll handles, each marked on the base.
H. 8 cm
Total weight approx. 247.4 g
(2x)
€ 1.500 - 3.000

47
A pair of Dutch silver salts
Maker’s mark unclear, Haarlem, 18th century, also struck with
later Dutch duty mark of 1906-1953
Each on three ball feet, the circular domed base variously
chased and embossed with a squirrel, a rat, a hare and a fox,
the salt bowls with various birds, each marked on the base.
H. 9 cm
Weight approx.142 g
(2x)
€ 1.000 - 1.500

48
A Dutch silver beaker
Haarlem, 1664, maker’s mark unidentified, also struck with
later Dutch mark ‘ZI”
The sides worked in imitation shagreen with three cartouches
enclosing figures emblematic of Faith, Hope and Charity,
resting on three mask and scroll feet, marked on the base.
H. 12.3 cm
Weight approx. 160 g
€ 1.500 - 2.000

The History of
Salt & Silver

Salt is the oldest known seasoning for food, and has had
a prominent place on the dinner table since antiquity.
Strong flavours have always been a part of cooking and
eating, intended to mask the taste of gamey, often half
rotten food. Salt played a key part in this process and
frequently viewed as a symbol of purity and friendship,
salt served uses beyond livening up plain vegetables.
Above all, salt holds severe symbolism in both the New
and the Old Testament – think of Lot’s wife who turned
to a pillar of salt or the denizens of Sodom, who were
said to have broken the covenant of salt, reneging
their obligations of hospitality, or of the covenant of
salt by which David was promised his eternal kingdom.
Its symbolic importance must have emerged not only
from its rarity and expense, but also its indispensable
role in protecting food supplies, preventing famine, and
promoting flavour.

dinners to share; these could take forms as simple as
slices of stale bread.

The salt cellar as we know it today has gone through
many transformations over the centuries. They were first
documented in Ancient Rome and went on to gain huge
popularity in Elizabethan England. From tiny to tall,
plain to lavishly embellished, salt cellars have long been
essential pieces of silverware at the dinner table.

Separate casters for sugar, spices, and pepper originated
in the midst of the seventeenth century in France. The
most common design of such casters is a tall cylinder
referred to as a ‘lighthouse’. Frequently, three casters
were sold in a set, for salt, pepper, and sugar.

As well as being a vital container for an expensive and
much loved condiment, the salt cellar was also used to
mark the social hatchery of the Elizabethan dinner table.
In humble homes, the usual vessels for salt were simple
wooden trenchers; in more affluent homes they might
have been of pottery or glass or (later) porcelain. The
wealthiest of homes had salt presented in large and
fantastic centrepieces of gold and silver. Few people
could afford such extravagance, though, and among the
wealthy post-Renaissance merchant class, silver became
the material of choice for the dining table. Moreover,
the social status of guests could be measured by their
positions relative to the master’s large salt cellar: highranking guests sat above the salt while those of lesser
importance sat below the salt. The importance and value
of salt is also reflected in the age-old saying of someone
being ‘worth their salt’. Those who sat between the
salt cellar and the head of the table were the important
guests of a higher class. This illustrates nicely just how
important salt cellars were considered by fifteenth
century dinners.
During the Middle Ages, elaborate master salt cellars
evolved. They were usually made of silver and often
decorated in motifs of the sea. In addition to the master
salts, smaller, simpler versions were distributed for

Standing salts from the fifteenth century are the earliest
types that we can trace. Originally crafted in an hourglass
form they tended to take cylindrical forms after the first
half of the century. These early specimens were usually
lavished with ornaments; they often featured repousse
work with chased figures. As the century aged, bell
shaped salt cellars came into vogue. They were, in turn,
replaced in the seventeenth century by tall steeple salts.
Both bell salts and steeple salts were multipurpose. They
would often incorporate tiny compartments in their tiers
which would be used to contain other spices. Shorter,
octagonal and circular forms then swept in to take the
limelight. They became the popular form of standing
salts in the late 1800s.

The classical influence upon design followed salt cellars
into the early 1800s. At this time we can see a reversion
to some older styles; in fitting with the Neoclassical style
of the time, salt cellars adopted a tureen-like shape. The
tureen shape remained popular and circular bowls with
three or four ornamented feet were in fashion. However,
the advent of the Rococo saw a great change in form to
the silver table salt in the eighteenth century. Salt cellars
were raised on three legs: at first made of simple scrolls
with pad feet, and later with elaborate fanciful rocaille
and shells. This form, with a bulbous circular, was known
as a ‘cauldron’ salt cellar because of its resemblance to
the cooking vessel. Other shapes became at play in the
eighteenth century: circular, oval, octagonal, tripod and
tall with three feet were beloved designs for salt cellars.
Through the nineteenth century the cauldron-shaped
salts continued to be produced as well as new design.
They became increasingly elaborate as time went on,
adopting the Regency styles. The popularity of these
delightful pieces of silverware remained fixed up until
the early twentieth century. From 1911 free flowing
salt began to be used more frequently and upon the
subsequent invention of the salt shaker, the necessity of
the salt cellar decreased. To this day however, salt cellars
have remained highly sought after collectors’ items; with
their diverse shapes and patterns, and their integral part
in social history.
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49
A Dutch silver beaker
Groningen, 1633-1634, maker’s mark indistinct, also struck
with later Dutch mark ‘ZII’
The cast domed foot with a spiral twist band, the flared body
with three oval cartouches engraved with figures emblematic
of Faith, Hope and Charity surrounded by feathery scrollwork,
marked on the base.
H. 12.1 cm
Weight approx. 137 g
€ 3.000 - 5.000

50
A large Dutch silver beaker
Marks indistinct, probably Frisia, probably 1639
Resting on a reeded base, the sides engraved with three
cartouches enclosing figures, surrounded by cherubs, the
lower body engraved with three sailing vessels, marked on the
base.
H. 18.9 cm
Weight approx. 342 g
€ 4.000 - 6.000
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51
Two Dutch silver braziers with copper liners
One brazier with mark of Lucas Oling, Leeuwarden, 1784, the
other The Hague, 1784, maker’s mark half struck
The first with six portrait medallions and openwork sides,
mounted on a wooden base. The second with beaded borders,
the sides with garlands, both with copper liners, marked on the
feet and base.
Diam. 12.2 / 16 cm
Total gross weight approx. 455 g
(2x)
€ 800 - 1.200

52
A Japanese silver double-lozenge-shaped bowl
Meji period (1868-1912), marked Musashiya Yokohama
The sides chased with peonies, with overhead handle, on an
openworked wooden stand, marked on the base.
W. 20.4 cm
Weight approx. 487 g
(2x)
€ 700 - 900

53
An English silver sauce-boat and a pair of salts
The sauce-boat probably with the mark of NS & AN, London,
1770, the pair of salts London, maker’s mark unclear
The sauce-boat raised on four feet, with scroll handle and
shaped rim, the pair of salts each on dolphin feet and in the
shape of a shell, marked on the base and interior.
L. 13.9 / 7.7 cm
Total weight approx. 254 g
(3x)
€ 600 - 800

54
A Dutch silver Empire tobacco-pot and cover and a brazier
Maker’s mark indistinct, possible ‘HS’, Amsterdam, 1807, with
retailer’s mark ‘Diemont’, also stamped with later Dutch duty
marks
Each of navette shape and raised on paw feet, the borders
with a geometrical band, the brazier with copper liner and the
tobacco-pot with wood silver-mounted weight, marked on the
bases, cover and weight. W. 18.5 / 19 cm
Total gross weight approx. 1385 g
(2x)
€ 1.500 - 2.000

55
A Dutch silver tobacco jar and cover
Mark of Francois Marcus Simons, The Hague, 1792, also struck
with later Dutch duty mark ‘V’
The rounded jar on openworked base, with beaded rims and
vase-shaped finial, marked on the base and cover.
H. 17.5 x D. 14 cm
Weight approx. 538 g
€ 2.000 - 3.000
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56
A Dutch silver mustard pot
Mark of Jan Buysen, Amsterdam, 1794
The body with portrait medallions suspending from garlands
between bands of pierced ovals, with beaded rims and handle,
with blue glass liner, marked on the base.
H. 11 cm
Weight approx. 151 g (excluding glass liner)
€ 600 - 800

57
A pair of crystal coupes on English silver stands
Mark of Eames & Barnard, London, 1811-1812
On square base with four legs, decorated overall with floral
and shell motifs, marked on the base.
H. 17 cm
Total weigth approx. 514 g (excluding coupes)
(2x)
€ 800 - 1.200

58
A set of three and a pair of Dutch silver salt cellars with
blue glass liners
The set of three with mark of Hendrik Griste I, Amsterdam,
1783, the pair with unidentified maker’s mark HXS, Amsterdam,
1788
The set of three each on three column-feet alternated by floral
garlands and portrait medallions, the pair on three claw feet
alternated by scroll and shell ornaments, with various glass
liners, each marked on the feet. Diam. 6.7 cm / 6 cm
Weight approx. 340 g (excluding the glass liners)
(5x)
€ 600 - 800

59
Three pairs of Dutch silver salts, of which two pairs with
associated blue glass liners
The first pair with the mark of Hendrik Smits, Amsterdam,
1807-1809, also struck with retailer’s mark of Diemont, the
second pair possibly Dordrecht, circa 1800 and the third pair
with maker’s mark ‘CD’, 1815
The first on a square base, the second with openworked floral
sides, the third on a triangular base, marked on the base and
on sides. H. 4.7 / 5.4 / 7.4 cm
Total weight approx. 396 g (excluding glass liners)
(6x)
€ 600 - 800

60
A pair of Dutch silver openworked chestnut vases with
crystal liners
Mark of Hendrik Smits, Amsterdam, 1806, also struck with
retailer’s mark ‘Diemont’ and later Dutch duty mark
Each on circular foot with vase-shaped wire body, with two
high reeded handles and detachable high domed cover with
ball finial, marked on lower rim.
H. 32.5 cm
Weight approx. 1259 g (excluding liners)
(2x)
€ 3.000 - 5.000
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61
A Dutch silver-handled carving fork and knife and a Dutch
silver-handled carving knife
The carving fork and knife possibly Hoorn, possibly 1708,
maker’s mark unclear, the other carving knife Amsterdam,
maker’s mark unclear
The carving fork and knife with handle cast in the shape of St.
George and the dragon, the second knife with handle cast as
the personification of Justice, marked on the handles.
L. 21 - 26.2 cm
Total gross weight approx. 343 g
(3x)
€ 600 - 800

62
A Dutch silver tobacco box and cover
Mark of Cornelis Koppenol, Leiden, 1787, also struck with
later Dutch duty mark of 1807
The rectangular wavy sides engraved with wavy lines, the cover
chased with figures at leisure within scrolls and flowers, the
base engraved with ships, marked on the interior cover and
rim.
L. 13.9 cm
Weight approx. 231 g
€ 1.000 - 1.500

65
A Dutch silver miniature brush and lantern
Mark of Arnoldus van Geffen, Amsterdam, 1746
With turned handle, marked on brush holder, together with a
white metal lantern, marked with later tax mark ‘J’.
W. 5.7 / H. 4.5 cm
Total gross weight approx. 22.5 g
(2x)
€ 600 - 800

66
A collection of eleven gold ‘Dukaten’ coins
Utrecht, dated 1776-1819
Total weight approx. 38.4 g
(11x)
€ 2.000 - 3.000

63
A Dutch silver miniature teapot and cover
Mark of Johannes van Geffen, Amsterdam, probably 1767
The rounded kettle with C-shaped handle and curved spout,
marked on the base.
H. 3.9 cm
Weight approx. 38 g
€ 1.000 - 2.000

64
A Dutch silver miniature jug
Mark of Arnoldus van Geffen, Amsterdam, 1753
The pear-shaped body with shaped rim, marked on the base.
H. 4.2 cm
Weight approx. 29 g
€ 800 - 1.200

67
Two gold half ‘Rijder’ coins
Dated 1750
Total weight approx. 9.9 g
(2x)
€ 500 - 700

68
Two gold coins
Consisting of a ‘Dubbele
‘Wapenstuiver’, dated 1726.
Total weight approx. 5.2 g
(2x)
€ 1.000 - 1.500

Stuiver’,

dated

1724,

and

Glossary of Jewellery terms
Akoya pearls – Pearls from the Akoya saltwater oyster are the
mainstay of the Japanese pearl industry. Nowadays these are
also farmed by China and other countries.
Alloy – An alloy is a combination of two or more metals.
Common alloys used in jewellery and giftware in the UK are: 9
ct gold (37.5% gold with varying amounts of other metals such
as silver depending on colour and other characteristics), 18ct
gold (75% gold), 22ct gold (91.6% gold and very soft); Platinum
(95% platinum); Silver Sterling (92.5% silver); and Pewter (92%
tin with lead, antimony and a small amount of silver or copper).
Asscher-cut – A square emerald cut developed in 1902.
Baguette-cut - A gemstone cut in a narrow rectangular shape.
Baroque - A term that refers to irregularly shaped stones or
pearls.
Bezel setting – A method of setting gemstones in which the
stone is held in the mounting by a narrow band of metal
surrounding the girdle (outside perimeter) of the stone.
Birthstone – Each month has a particular gemstone associated
with it. Each stone is thought to be lucky for the person born
in that month.
The birthstones are: January - Garnet, February - Amethyst,
March - Aquamarine, April - Diamond, May - Emerald, June Pearl or Moonstone, July - Ruby, August - Peridot, September
- Sapphire, October - Opal, November - Topaz or Citrine,
December - Turquoise or Zircon.
Black pearls – A natural coloured dark pearl grown in the black
lipped-oyster. The colour is black, light black/silvery or a dark
grey, although other very dark colours such as the rare peacock
green are also referred to as black pearls.
Blemishes – Little marks, bumps, scars or irregularities on a
pearl’s surface that give a pearl its personality.
Brilliant-cut – A 58 facet diamond or other gemstone cut. The
shape resembles that of a cone and provides maximised light
return through the top of the diamond.
Briolette – A faceted tear-drop shaped stone. When unfaceted,
it is called a drop.
Cabochon – A stone cut with a domed top and a flat bottom.
These are usually round or oval.
Cameo – A style of carving in which the design motif is left and
the surrounding surface is cut away, leaving the design in relief.

Carat – The name carat derives, via Medieval French and Italian,
from Arabic, meaning ‘bean pod’, which is itself from Greek
keration, referring to both the carob bean and a small weight.
Early in the twentieth century, the weight of the carat was set at
200 milligrams, or 0.2 grams. Thus, a 2-carat diamond weighs
400 milligrams or 0.4 grams.
Chandelier earrings – Grandiose dangle earrings that feature
tiers of gemstones and/or detailing.
Channel setting – A setting in which several stones are held by
two parallel gold or other precious metal borders. There is no
metal between the individual stones, giving the appearance
that they are floating within the setting.
Claw setting – A claw setting is one in which a series of metal
prongs (called claws) holds a stone securely in a setting; the
claws grip the stone just above the girdle of the stone, with no
metal directly under the stone. The modern-day claw setting
became popular in the 1800s.
Cluster setting – A collection, or a ‘cluster’, of gemstones or
diamonds that are arranged in a decorative design. This setting
usually consists of one large stone (usually round or oval) in
the centre surrounded with several smaller stones. Common
cluster patterns are the ‘daisy’ cluster, which resembles the
flower daisy, and the ‘boat cluster’, which resembles the shape
of a boat as viewed from above.
Coral – An animal that grows in colonies in the ocean. Coral
polyps secrete a strong calcium structure that is used in
jewellery making. Coral ranges in colour from pale pink to
orange to red to white to black. Coral is either carved into
beads, cameos, or other forms. It can be also left in its natural
branch-like form and just be polished.
Coronet setting – A coronet setting (also called châton or
arcade) is circular setting with high prongs that gets its name
from its resemblance to a crown. The stone is held by many
metal claws around a metal ring.
Crown – The crown is the top half of a gemstone, usually
consisting a larger flat facet (called the table) and smaller
facets on the shoulders.
Culet – The culet of a diamond is the small, pointed area where
the facets of the diamond meet at the bottom of the pavilion.
In simple terms, it’s the bottom point, or tip, of the diamond.
Cushion-cut – This can be a type of diamond cut incorporating
both a round and square shape (therefore resembling a
cushion).

Emerald-cut – A rectangular cut often used for emeralds, but
also for diamonds and other stones.
Diadem – A tiara, a circular or semi-circular piece of jewellery
worn on the head.
Dog collar – A choker length formed from multi-strands of
gems or pearls, also know as a ‘collier de chien’.
Enamel – Enamel is produced by fusing coloured powdered
glass paste to metal (usually silver, copper or gold) to produce
a glass-like, decorative surface. The colour of the enamel and
its transparency depends on the metal oxides in the glass
and the temperature at which the glass melts. In some cases,
the enamel may be translucent showing the textures of any
engraving on the metal underneath, which produces guilloche
enamel.
Eternity ring – An eternity ring is a narrow ring with a line of
diamonds or other gemstones running all the way round. The
unbroken circle symbolises eternity. Often being gifted to the
partner, after a number of years of marriage or the birth of a
child, to show that the commitment made at their wedding is
as strong as ever.
Extinction – Dark or black spots in a coloured stone.
Faceted – A faceted stone has small, flat-cut surfaces that
make a sparkling effect on transparent stones. Facets act as
both mirrors and windows. Reflecting light and channelling
light into a stone where it refracts and re-emerges.
Filigree – Gold or silver wire that has been twisted into patterns
and soldered into place.
Inclusion – A particle of foreign matter contained within a
gemstone. It can take, for example, the form of an air bubble
or a foreign object. Some inclusions decrease the value of a
stone, but some are prized – such as needles in rutilated quartz
and ‘spangles’ in amber.
Girdle – The girdle is the outer edge of the diamond, where
the crown (top) meets the pavilion (bottom). A girdle may
be faceted (a series of tiny polished sides going around the
diamond), bruted (a single continuous unpolished surface
going round the diamond; no longer common), or polished (a
bruted girdle that has been polished smooth).

used 10 minerals, ranking them 1 to 10 based upon their ability
to scratch each other. Each mineral will scratch the one below it
in the scale, but can only be scratched by those above it.
Old mine-cut – From the early eighteenth century to the late
nineteenth century, the old mine cut was perhaps the most
common diamond cut and it is most likely to be found in
Georgian (1714-1837) and Victorian era (1837-1901) jewellery.
An old mine cut diamond can be recognised by its squarish
shape: it has 58 facets like today’s modern round brilliant cut
diamond, but that is where the similarity ends. In addition to
its distinctive shape, an old mine cut has different diamond
proportions: it typically has a smaller table, larger culet and
higher crown. Because old mine cut diamonds were cut by eye
and hand, each diamond carries a unique charm - they often
have uneven facets and an asymmetrical shape.
Oiling – A temporary treatment used to enhance the colour of
a gemstone.
Opaque – A stone that is not transparent.
Parure - A parure typically consists of a combination of a
matching necklace, earrings, brooch, bracelet and often a
diadem or tiara. A variation is the demi parure which consists
of as few as two matching pieces, such as earrings and a
necklace or brooch.
Pave – Stones set closer together, showing no metal between
them.
Pavilion – The pavilion is the ‘bottom half’ of the diamond.
While the pavilion is usually hidden under a ring setting, it is
an important part of a diamond’s overall look, as the pavilion
contains facets that help light bounce, enter, and reflect
through the diamond.
Princess-cut – A square-cut diamond equivalent to a brilliant
cut. Also called Quadrillion or Squarillion cut.
Radiant – A cross between a square emerald cut and a brilliant
cut.
Rivière - A necklace of diamonds or other precious stones
which are all the same size or which gradually increase in size
up to a large centre stone.

Karat - A measure of the purity of gold, with pure gold being
24 carats or a unit of weight for precious stones and pearls,
equivalent to 200 milligrams.

Rose-cut – This cut dates all the way back to the early 1500s.
With a range from 3 to 24 facets, a rose-cut diamond resembles
the petals of a rose by trying to imitate the narrowing spiral
of the petals; hence the name. One of the most striking
characteristics of a rose-cut diamond is its flat base. These
stones lack a ‘pavilion’; the pointy base that you typically see
on brilliant-cut diamonds.

Lavaliere – A pendant on a necklace.

Solitaire – A ring with one single stone.

Marquise-cut – An oval cut with tapered, pointed ends.

Table – A diamond’s table refers to the flat facet of the diamond
seen when the stone is face up. The main purpose of a diamond
table is to refract entering light rays and allow reflected light
rays from within the diamond to meet the observer’s eye. The
ideal table cut diamond will give the diamond stunning fire
and brilliance.

Intaglio – The word Italian for carving.

Mohs scale – A loose scale measuring a mineral’s hardness
in relation to other minerals, based upon the ability to resist
scratching. It is used to classify the hardness of gemstones. It
was developed by the German Friedrich Mohs, in 1822, and he
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69
A diamond and gem-set vanity case attributed to Boucheron
France, circa 1940
The rectangular bi-colour box, with pierced hinged cover
depicting flowering foliage with engraved detailing, set with
circular-cut diamonds together with cabochon-cut rubies on
mirrored backing, the reeded sides and base with similarly
designed wedge shaped thumb piece, opening to reveal
six compartments including two lipstick holders, a comb, a
powder compact and a double folding mirror, French hallmarks
for 18 carat gold and maker’s mark and numbered 62.463. In
fitted suede pouch. L. 8.5 x W. 13 cm / L. 3.3 x W. 5.1 in
Gross weight approx. 524.3 g
€ 1.000 - 2.000

70
A gem-set vanity case by Boucheron
France, circa 1940
The rectangular bi-coloured box, with pierced hinged cover
and raised edge, depicting birds and flowering foliage with
engraved detailing, set with circular cabochon-cut rubies on
mirrored backing, the reeded sides and base with a similarly
designed wedge shaped thumb piece, opening to reveal a
single compartment and foldable mirror, French hallmarks for
18 carat gold, signed Boucheron Paris and numbered 875012.
L. 5.7 x W. 7.5 cm / L. 2.2 x W. 3.0 in
Gross weight approx. 162.6 g
€ 400 - 600

71
A gem-set vanity case by Boucheron
France, circa 1940
The rectangular bi-coloured box, with pierced hinged cover
depicting flowering foliage with engraved detailing, set with
circular cabochon-cut rubies on mirrored backing, the reeded
sides and base with a similarly designed wedge shaped thumb
piece, opening to reveal hinged compartment and foldable
mirror, French hallmarks for 18 carat, signed Boucheron Paris
and numbered 63624. L. 5.9 x W. 7.5 cm / L. 2.3 x W. 3.0 in
Gross weight approx. 156.3 g
€ 400 - 600

72
An antique 18 carat gold and coral link bracelet and a 15
carat gold lorgnette
Mid-19th century
The mesh-link bracelet is decorated with a clasp centring a
coral cameo depicting a young lady and terminated by five
coral link tassels and a foldable lorgnette eyepiece, signed
Asprey and numbered 468988.
Gross weight approx. 44.9 g (bracelet) / 34.8 g (lorgnette)
(2x)
€ 1.000 - 2.000

73
A 14 carat gold mid-Victorian bracelet
Circa 1860
Comprised of an interlink mesh terminating in a double lock
set with turquoise and decorated with forget-me-nots and
daisies.
L. 18 cm / 7.10 in
Gross weight approx. 32.9 g
€ 800 - 1.200

74
An antique lava cameo bracelet
Circa 1860
Set with six oval variously coloured portrait lava cameo’s.
L. 18 cm / 7.09 in
Gross weight approx. 68.1 g
€ 800 - 1.200

75
A collection of jewellery
20th Century
Comprising two 18 carat gold coin pendants, a 14 carat gold
coin ring, a cornelian necklace and 14 carat gold and silver
cornelian ear pendants, a rose-cut diamond and pearl pendant,
an 18 carat gold garnet ring, an 18 carat gold bracelet set with
rubies, diamonds, emeralds and sapphires and an 18 carat
gold bracelet of honeycomb design.
Total gross weight approx. 272.9 g
(10x)
€ 2.200 - 3.000

76
A rose-cut diamond demi-parure
Early 20th century
Comprising a silver on 14 carat bracelet with three rose-cut
diamond clusters on a strap of foliate design, a silver on 14
carat bracelet with an oval entourage applique centred by four
rose-cut diamonds and a silver on 14 carat rose-cut diamond
ring of similar design.
Total gross weight approx. 88.8 g
Ring size: 55/17½
(x3)
€ 1.000 - 2.000
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77
An 18 carat gold locket cameo pendant
Late 19th century
Centred by an agate cameo depicting a small child in claw
setting of foliate design, with glass hinged backing.
Diam. 2.9 cm / 1.1 in
Gross weight approx. 11.4 g
€ 400 - 600

78
A collection of antique jewellery
19th and early 20th century
Comprising a pair of 14 carat gold and pearl screw back
earrings and matching pendant, a pair of 18 carat gold screw
back ear pendants with matching bar brooch, and 18 carat
gold and pearl domed brooch, a 14 carat gold four-strand
garnet necklace and a 14 carat gold brooch.
Total gross weight approx. 43 g (excluding necklace)
Gross weight approx. 132.5 g (necklace)
(9x)
€ 800 - 1.200

81
A collection of antique jewellery
19th Century
Comprising two silver and 14 carat gold brooches of foliate
design set with foil backed rose-cut diamonds and a silver on
14 carat gold rose-cut diamond hair pin of similar design.
Total gross weight approx. 45.8 g
(3x)
€ 600 - 800

82
A pair of antique diamond ear pendants and matching
brooch
19th Century
Comprising a silver on 14 carat gold brooch of foliate design set
with foiled back rose-cut diamonds and matching pendeloque
ear pendants.
Total gross weight approx. 20.1 g (ear pendants) /
15.3 g (brooch)
(3x)
€ 800 - 1.200

79
A collection of antique jewellery
Mid to late 19th century
Comprising a shell cameo brooch, a shell cameo brooch with
seed pearl border, a pair of blue enamel gold screw back ear
pendants, a pair of garnet and seed pearl screw back ear
pendants, a pair of 14 carat gold coral cameo screw back
ear pendants, a mourning brooch of foliate design set with
black enamel and seed pearls, a black enamel and seed pearl
mourning brooch, and a black enamel and quartz brooch.
Total gross weight approx. 145 g
(11x)
€ 600 - 800

80
A collection of antique jewellery
Mid to late 19th century
Comprising a pair of tortoise shell pique screw back ear
pendants, two pique tortoise shell brooches, a black enamel
pearl locket brooch, a locket brooch and a pair of 14 carat gold
and onyx screw back ear pendants.
Total gross weight approx. 49.6 g
(8x)
€ 500 - 700

83
An antique lava cameo demi-parure
19th Century
Comprising an oval lava cameo brooch, a 9 carat gold oval lava
cameo ring and oval lava cameo ear pendants. Each depicting
mythological figures.
Ring size: 61/19¼
Total gross weight approx. 35.8 g
(4x)
€ 300 - 500

84
A collection of jewellery
Mid-20th century
Comprising a 14 carat white gold pearl and diamond brooch,
a 14 carat gold and paste brooch, and a 14 carat white gold
Emerald, diamond and pearl clasp.
Total gross weight approx. 26.5 g
(3x)
€ 400 - 600
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85
A platinum diamond ring
20th Century
Designed as a cluster ring centred by a rose-cut diamond
measuring approximately 8 mm in diameter, surrounded by 12
modern brilliant-cut diamonds.
Estimated diamond colour G-H, clarity ca. VS.
Ring size: 55½/17½
Gross weight approx. 4.5 g
Graded and measured in mount
€ 2.000 - 4.000

86
A 14 carat gold and silver rose-cut diamond ring
20th Century
The central rose-cut diamond with a diameter measuring
approximately 6.5 mm, surrounded by twelve smaller rose-cut
diamonds to a 14 carat gold and silver foliate hoop, all on foil
backed setting.
Ring size: 55/17½
Gross weight approx. 4.4 g
€ 600 - 800

87
A platinum and diamond solitaire ring by Tiffany & Co
21st Century
Centred by a cushion brilliant-cut diamond, Accompanied
by diamond certificate numbered 68539935 / U05310229,
stating that the central diamond weighs 0.37 ct, colour is D
and the clarity VS1. Set in white gold claws and surrounded by
a double entourage of modern brilliant-cut diamonds, the ring
band pave-set with modern brilliant-cut diamonds, marked
Tiffany & Co. Pt. 950, 68539935, D0.37ct.
Accompanied by original box and papers
Ring size 57/18 ¼ / Gross weight approx. 4.2 g
€ 1.000 - 2.000

88
An 18 carat white gold and diamond alliance ring
20th Century
Set with 16 modern brilliant-cut diamonds.
Total estimated diamond weight 3.50 cts, colour ca. H-J, clarity
ca. VS2-SI1
Ring size: 52/16½
Gross weight approx. 4.4 g
Graded and measured in mount
€ 1.500 - 2.500

89
An exceptional rose-cut diamond ring
20th Century
The central rose-cut diamond measuring approximately 12 mm
in diameter is surrounded by 10 smaller rose-cut diamonds to a
14 carat gold and silver foliate hoop. All on foil backed setting.
Ring size: 16/19¼
Gross weight approx. 11.3 g
€ 4.000 - 6.000
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91
A platinum and diamond three-stone ring
20th Century
Set with three old European-cut diamonds. Central diamond
weighing approximately 1.25 ct, colour ca. H-I, clarity ca. VS2Si1, left and right diamonds, ca. 1.05 ct and 1.01 ct, colour G-H
and H-I, clarity VS2-Si1 respectively.
Ring size: 56/18
Gross weight approx. 6.4 g
Graded and measured in mount
€ 8.000 - 12.000

90
An antique 18 carat gold and silver rose-cut diamond
necklace
19th Century
Necklace of foliate design with fifteen segments attached
to a lozenge-shaped centrepiece, set with five primary rosecut diamonds and suspending a pear drop rose-cut diamond
measuring approx. 12 x 9 mm: all in foil backed settings,
hallmarked G:R. L. 42.5 cm / 16.7 in
Gross weight approx. 55.4 g
Graded and measured in mount
€ 6.000 - 8.000

92
An unmounted brilliant-cut diamond weighing 3.81 ct
The brilliant-cut diamond is accompanied by an HRD
diamond grading report, numbered 200000121235, stating
that the diamond weighs 3.81 ct, colour is E, clarity SI1 and
the fluorescence nil. Accompanied by an 18 carat white
gold mount set with four baguette-cut diamonds, weighing
approx. 4.7 g
(2x)
€ 10.000 - 20.000

93
An Art Deco platinum and 18 carat white gold diamond
bracelet
Circa 1925
Of pierced geometric design set throughout with 416 old
European-cut diamonds.
Total estimated diamond weight 18.00 cts, average colour H-J,
average clarity VS2-Si. L. 19.1 cm / 7.52 in
Gross weight approx. 53.5 g
Graded and measured in mount
€ 1.500 - 2.500

The development of
the brooch
Brooches are traditionally defined as an ornament
fastened to clothing with a hinged pin and catch.
Throughout history, brooches have had the special
ability to reflect both timely fashion trends and deeper
cultural influences. How do brooches still serve as
functional and symbolic statement pieces in today’s
wardrobe?
Brooches or brooch pins were initially created for
functional use in the Bronze Age as fastenings to
secure cloaks, scarves and capes. Prior to the Middle
Ages, they were known as fibula, for which materials
such as thorns, flints, and sticks were used. By the
(late) Byzantine period, brooches underwent a more
ornamental makeover to become decorative displays
of jewels and craftsmanship.
Starting in the fourteenth century, the Renaissance
was a time of wealth and opulence. Elaborate
brooches covered in gemstones or pearls were in
fashion, especially amongst the noble and merchant
classes. Gemstones were believed to have protective
qualities, including emeralds, diamonds, rubies,
amethyst and topaz. During the fifteenth century,
advances in cutting techniques resulted in new
gemstone shapes, while brooches with religious
motifs and enamelled miniature portraits also became
popular. From the 1500s onwards, global exploration
introduced new sources of diamonds, gems, pearls
and precious metals in Europe and Great Britain.
Jewellery styles closely followed the rapid changes
in clothing fashion during this era. By the sixteenth
and seventeenth centuries in Europe, brooches were
not only valued for their ornamental qualities but
also as symbols of wealth and power. They often
featured an ornate combination of precious metals,

gemstones, pearls, three-dimensional scenes,
carvings and intricate metalwork. From the late
seventeenth century onwards, aigrette brooches
became the height of fashion. Largely associated with
the elaborate wardrobes of the gentry on their ‘Grand
Tour’ of Europe, these brooches were often feathershaped and set with flat-cut diamonds or garnets in
silver settings (see lot 81). They could be worn in the
hair and were very detailed, sometimes with tiny birds
flying around the plume.
Ornate style brooches with complex designs were
fashionable through the first half of the eighteenth
century. By the mid to late 1700s simpler forms and
designs inspired by Neoclassicism became more
common, with simpler themes of nature, bows,
miniature portraits and animals. Typically handmade
in gold or silver, diamonds and pearls continued
to be popular throughout this period. During this
time, brooches were typically foil backed and had
closed back settings. This was to enhance or change
the colour and lustre of the gemstone. Lot 97
demonstrates such a brooch. A key innovation during
this period was the advent of hard paste cameos
by the English pottery maker Josiah Wedgewood.
Cameo brooches, such as lot 77, 79 & 83, depicted
portrait silhouettes or classical scenes. Hand painted
miniatures also became extremely popular and a
preferred way to carry portraits of loved ones.
Throughout the eighteenth and nineteenth century,
the En Tremblant brooch (French for ‘tremble’) was
another highly praised style. This trembling effect
was created by bouquets of gemstones delicately
moved to catch the light, which was the key to their

popularity before the advent of electricity. Normally
set with rose-cut or old-mine cut diamonds, this style
of brooch often resembled a floral form or flower
spray. The centre of the flower was attached to a
mechanism that allowed it to quiver when worn – this
enhanced the sparkle at fancy dinners by candle light.
During the Victorian era, brooch styles turned heavier
and more sombre, using materials like black enamel,
jet, and black onyx. Their fascination with mortality
was perfectly reflected in a ‘mourning brooch’(similar
to lot 80 & 166). Made to be worn with the all black
mourning outfits of that time, the brooches were
more discreet, often featuring engravings of the date
of the deceased and a removable glass panel to store
a lock of hair.
Towards the end of the nineteenth century designs
for jewellery started to embraced naturalism; often
depicting accurate manifestations of objects and
figures from nature, such as insects, butterflies and
flowers. This approach was typical of the Belle Epoque
movement, for which designer René Lalique (18601945) became synonymous with. During the Belle
Epoque movement in France and the Edwardian era
in England, these soft, feminine pieces continued to
flourish into the first decade of the twentieth century.
Following World War I, jewellery saw a dramatic
shift. In the 1920s, brooches moved away from soft,
naturalistic designs and Art Deco picked up steam.
Ribbons and bows were out; emeralds and diamonds
were in. As the Art Deco aesthetic came into fashion,
brooches followed suit with bolder structures, highcontrast colour palettes, geometric shapes and
abstract designs inspired by designs from Cubism,
Fauvism, and art motifs from Egypt and India.
Materials used included black onyx, coral, quartz,
lapis and carnelian alongside classic stones such as
diamonds, rubies, emeralds and sapphires. One of
the most famous jewellery houses associated with Art
Deco was Cartier, whose brooches featured geometric
lines and strong, high-contrast gem colours – usually
in a double-clip style. In the first half of the twentieth
century, artists such as Salvador Dali and Alexander
Calder were also dabbling with brooch designs, which
manifested smaller versions of their masterpieces.
Due to scarcity of materials during World War II, the

production of brooches did not pick up again until
the late 1940s and 1950s. Cartier’s famous Panther
brooch was created in 1949 for the Duchess of
Windsor (1896-1986) in yellow gold, emeralds, and
black enamel. Although it was an iconic emblem of
the French jewellery house since 1914, this was the
first time that the panther was represented in its
entirety. This design was later reproduced in other
materials.
Designs also started to reflect the abstract qualities
of art deco during the 1950s, but this time, with more
dramatic effect. As such, brooches were designed to
move with the wearer. The 1960s saw a return to the
natural motifs of Art Nouveau, but with a bolder, more
modern approach. The designs were well structured
and exacting, demanding meticulous detail in an
attempt to create realistic representations of insects,
leaves, birds and trees.
In the early twentieth century, it was all about
traditional diamonds, rubies and sapphires. Yet, the
improvement of technology and the discovery of
multiple colourful gemstones in the 1970s and ’80s,
brought more subtle shades of sky blue, yellowish
greens and soft pinks. Together with the mainstay of
gold as a primary setting, brooches were more bold
and eccentric than they had ever been. Arguably
leading the change in this was the Italian jewellery
house Bulgari.
During the 1990s and 2000s, brooch motifs themselves
did not dramatically change. However, the modern
era ushered in material changes that continue to
influence designs today. Recently, designers began
experimenting with new and materials, such as
titanium and wood, providing more flexibility in the
size and shape of brooches. An example of the use
of titanium is the work of the Italian jewellery house
Margeritha Burgener (lot 134).
The use of the brooch for its symbolic powers is still
popular today. For example, the female members of
the British Royal family are known to use brooches
to reinforce diplomatic relations. Other women in
high powered positions also wear brooches as subtle
political statements and jewellery designs have
reflected this social development, becoming bolder
and somewhat less delicate.
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94
An Art Deco platinum and 18 carat white gold diamond
brooch
Circa 1925
Centred by a round old European-cut diamond, measuring
approximately 8.20 x 5 mm, weighing approximately 2.00 ct,
colour ca. I-J, clarity ca. VS. Surrounded by 136 old Europeancut diamonds.
Total estimated diamond weight 18.00 cts, colour ca. G-H,
clarity ca. VS2-Si1
Gross weight approx. 23.38 g
Graded and measured in mount
€ 5.000 - 10.000

95
An Art Deco platinum and 14 carat white gold diamond
brooch
Circa 1925
Of pierced geometric design set with 25 old European-cut and
38 round-cut diamonds.
Total estimated diamond weight 2.50 cts, colour ca. H-J, clarity
ca. VS2-Si1
Gross weight approx. 10.4 g
Graded and measured in mount
€ 600 - 800

96
An Art Deco platinum and 18 carat white gold diamond
brooch
Circa 1925
Of circular design and set with 34 old European-cut and 24
round-cut diamonds.
Total estimated diamond weight 2.40 cts, colour ca. H-J, clarity
ca. VS2-Si1
Gross weight approx. 8.4 g
Graded and measured in mount
€ 600 - 800

97
An antique diamond brooch
19th Century
The silver on 14 carat gold brooch of foliate design set with
foil backed diamonds, centred by two primary diamonds
measuring approximately 7.7 and 8.2 mm in diameter.
L. 8 cm / 3.1 in
Gross weight approx. 17.5 g
€ 1.200 - 1.500

98
An antique rose-cut diamond brooch
19th Century
The silver on 14 carat gold brooch of foliate design set with
foil backed rose-cut diamonds, the central rose-cut diamond
measuring approximately 8 mm in diameter.
L. 5.8 cm / 2.28 in
Gross weight approx. 14.4 g
€ 1.200 - 1.500
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99
A pair of 18 carat white gold and diamond solitaire ear
studs
21st Century
Each set with a modern brilliant-cut diamond.
Total estimated diamond weight 2.03 cts, colour ca. L-M,
clarity ca. Si2-I1
Gross weight approx. 2.3 g
Graded and measured in mount
(2x)
€ 3.500 - 4.000

100
A pair of 18 carat white gold and diamond solitaire ear
studs
21st Century
Each set with a modern brilliant-cut diamond.
Total estimated diamond weight 1.40 cts, colour ca. F-G,
clarity ca. I1.
Gross weight approx. 1.9 g
Graded and measured in mount
(2x)
€ 1.800 - 2.200

103
An unmounted brilliant-cut diamond weighing 2.01 ct and
two smaller tapes
The central modern brilliant-cut diamond is accompanied by
an HRD diamond grading report, numbered 16035572003,
stating that the diamond weighs 2.01 ct, colour is G, clarity
VVS2 and the fluorescence nil. The two tapered baguette-cut
diamonds are of similar quality weighing 0.45 cts.
(3x)
€ 10.000 - 20.000

104
An unmounted modern brilliant-cut diamond weighing
1.20 ct
Estimated diamond colour I-J, clarity ca. Si1-Si2
€ 2.000 - 4.000

101
An exceptional pair of diamond ear studs
20st Century
Each set with an old brilliant-cut diamond.
Total estimated diamond weight 8.00 ct, colour ca. L-M clarity
ca. VS2-SI1
Gross weight approx. 5.5 g
Graded and measured in mount
(2x)
€ 10.000 - 20.000

102
An unmounted natural deep bluish green emerald-cut
emerald
Weighing 3.41 ct and accompanied by a NEL report numbered
E18796, stating that the Emerald shows characteristics from
Zambia and has indications of moderate clarity enhancement.
€ 1.200 - 1.800

105
An unmounted brilliant-cut diamond weighing 3.01 ct
The modern brilliant-cut diamond is accompanied by an HRD
diamond grading report, numbered 200000121240, stating
that the diamond weighs 3.01 ct, colour is E, clarity VSI and
the fluorescence nil. Accompanied by an 18 carat gold loose
pendant setting, weighing approx. 7.9 g
(2x)
€ 20.000 - 30.000

106
An unmounted brilliant-cut diamond weighing 0.83 ct
The modern brilliant-cut diamond is accompanied by an HRD
diamond grading report, numbered 083423, dated 28-101981, stating that the diamond weighs 0.83 ct, colour is H,
clarity loupe clean, and the fluorescence medium.
€ 1.000 - 1.500
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107
An unmounted brilliant-cut diamond weighing 2.61 ct
The modern brilliant-cut diamond is accompanied by an HRD
diamond grading report, numbered 062598, dated 11-021981, stating that the diamond weighs 2.61 ct, colour is H,
clarity Loupe-clean and the fluorescence nil.
€ 10.000 - 20.000

108
An unmounted brilliant-cut diamond weighing 0.92 ct
The modern brilliant-cut diamond is accompanied by an HRD
diamond grading report, numbered 083424, dated 28-101981, stating that the diamond weighs 0.92 ct, colour is F,
clarity VVS1 and the fluorescence nil.
€ 1.500 - 2.500

109
An unmounted pear-cut diamond weighing 1.38 ct
The pear-cut diamond is accompanied by an HRD diamond
grading report, numbered 063224, dated 18-02-1981, stating
that the diamond weighs 1.38 ct, colour is E, clarity VVS1 and
the fluorescence nil.
€ 2.500 - 4.500

110
An unmounted marquise-cut diamond weighing 1.19 ct
The marquise-cut diamond is accompanied by an HRD
diamond grading report, numbered 062546, dated 10-021981, stating that the diamond weighs 1.19 ct, colour is G,
clarity Loupe-Clean and the fluorescence medium.
€ 1.500 - 2.500

111
An exceptional unmounted brilliant-cut diamond weighing
7.16 ct
The modern brilliant-cut diamond is accompanied by an HRD
diamond grading report, numbered 200000079530, dated 0308-2020, stating that the diamond weighs 7.16 ct, colour is G,
clarity VVS2, and the fluorescence nil.
€ 70.000 - 100.000
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112
An 18 carat white gold and diamond line bracelet
20th Century
Total estimated diamond weight 4.00 cts, colour ca. H-K,
clarity ca. VS2-I1.
L. 17.5 cm / 6.9 in
Gross weight approx. 27.1 g
Graded and measured in mount
€ 2.000 - 4.000

113
An 18 carat white gold and diamond line bracelet
21st Century
Designed as a linked bracelet set with 56 modern brilliant-cut
diamonds.
Total estimated diamond weight 2.80 cts, colour ca. H-J, clarity
ca. V.
19 cm / 7.5 in
Gross weight approx. 24.1 g
Graded and measured in mount
€ 1.500 - 2.500

114
A 14 carat white gold and diamond bracelet
20th Century
Centred by 9 brilliant-cut diamonds.
Total estimated diamond weight 0.40 cts
Gross weight approx. 26.7 g
L. 17 cm / 6.9 in
Graded and measured in mount
€ 900 - 1.200

115
A platinum diamond and sapphire three-stone ring
21st Century
Centred by a cushion-cut sapphire, flanked by two trillion-cut
diamonds.
Estimated sapphire weight 2.60 ct, total estimated diamond
weight 0.40 cts.
Gross weight approx. 6.5 g
Ring size: 18/57
Graded and measured in mount
€ 1.500 - 2.000

116
A platinum diamond and sapphire ring
21st Century
Centred by an oval-cut sapphire, flanked by four brilliant-cut
diamonds.
Estimated sapphire weight 2.40 ct, total estimated diamond
weight approx. 0.10 cts
Gross weight approx. 6.7 g
Ring size: 52/16½
Graded and measured in mount
€ 800 - 1.200

117
A platinum diamond and sapphire cluster ring
21st Century
Centred by an oval-cut sapphire, surrounded by fourteen
diamonds.
Estimated sapphire weight 2.00 ct, total estimated diamond
weight 0.40 cts
Ring size: 53/17
Gross weight approx. 6.6 g
Graded and measured in mount
€ 2.000 - 4.000

118
An 18 carat white gold diamond and emerald cluster ring
21st Century
Centred by a cabochon-cut emerald, measuring approximately
11 x 8.3 mm and surrounded by fourteen brilliant-cut and
fourteen baguette-cut diamonds.
Total estimated diamond weight 0.80 cts, colour ca. G-H,
clarity ca Si2.
Gross weight approx. 4.7 g
Graded and measured in mount
€ 1.000 - 1.500
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119
A 14 carat white gold diamond crossover ring
Mid-20th century
Centred by a modern brilliant-cut diamond, weighing
approximately 0.80 ct, colour ca. G-H, clarity ca. VS2-Si1 and
surrounded by 16 round cut diamonds.
Total estimated diamond weight 1.50 cts, colour ca. H-J, clarity
ca. VS2-Si1
Ring size: 57/18
Gross weight approx. 5.4 g
Graded and measured in mount
€ 1.000 - 2.000

120
An 18 carat white gold diamond and presumably natural
pearl ‘toi et moi’ ring
Early 20th century
Set with an old brilliant-cut diamond and bouton-shaped
presumably natural pearl. Estimated diamond weight 0.75 ct,
colour ca. I-J, clarity Si2
Ring size: 54/17¼
Gross weight approx. 3.50 g
Graded and measured in mount
€ 800 - 1.200

123
An 18 carat white gold and diamond boule ring
Late 20th century
Pave-set with modern brilliant-cut diamonds.
Total estimated diamond weight 1.00 ct, colour ca. H-J, clarity
ca. Si
Ring size: 58/18½
Gross weight approx. 12.8 g
Graded and measured in mount
€ 800 - 1.000

124
An 18 carat gold diamond and mabe pearl cocktail ring
20th Century
In an openworked setting of leaf design set with modern
brilliant-cut diamonds.
Total estimated diamond weight 1.00 cts, colour ca. F-G,
clarity VS.
Ring size: 57/18
Gross weight approx. 25.4 g
Graded and measured in mount
€ 1.200 - 1.400

121
An 18 carat diamond ‘toi et moi’ ring
20th Century
Centred by two modern brilliant-cut diamonds.
Total estimated diamond weight 1.20 cts, colour ca. H-J and
ca. J-K, clarity ca. VS2-SI1.
Ring size: 53/16¾
Gross weight approx. 4 g
Graded and measured in mount
€ 1.000 - 2.000

122
An 18 carat white and yellow gold diamond solitaire ring
20th Century
Centred by a modern brilliant-cut diamond and two tapered
baguette diamond shoulders.
Principal diamond weight approx. 1.05 ct, colour ca. J-K, clarity
ca. Si1-Si2
Total estimated diamond weight 1.50 cts
Ring size: 49½/15½
Gross weight approx. 2.4 g
Graded and measured in mount
€ 2.000 - 4.000

125
An 18 carat white and yellow gold diamond boule ring by
Leo Pizzo
21st Century
Pave-set with modern brilliant-cut diamonds.
Estimated total diamond weight 2.80 cts, colour ca. F-G, clarity
ca. VVS2-VS1
Ring size: 56/17¾
Gross weight approx. 19.1 g
Graded and measured in mount
€ 1.000 - 1.500

126
A 14 carat gold lapis lazuli cocktail ring
20th Century
Centred by a cabochon-cut lapis lazuli, surrounded by an
entourage of brilliant-cut diamonds, band numbered K1415.80.
Total diamond weight approx. 0.50 cts, colour ca. F-G, clarity
ca. VS.
Ring size: 53/16¾
Gross weight approx. 17.1 g
Graded and measured in mount
€ 1.400 - 1.600
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127
An antique 14 carat gold and silver brooch with detachable
natural pearl and diamond pendant
19th Century
The drop-shaped natural baroque pearl is set to a silver rosecut diamond pendant and attached to a brooch. Accompanied
by a NEL certificate, numbered P5693, stating that the pearl
diameter is 11 x 8.5 x 7.3 mm and natural saltwater.
Gross weight approx. 2.59 g
€ 1.000 - 1.500

128
A pair of 18 carat gold and ebony cufflinks by Van Cleef &
Arpels
20th Century
Each designed as wood batons connected by a gold bar. French
official hallmarks and maker’s mark, signed and numbered VCA
750 / 99077R220.
Total gross weight approx. 6 g
(2x)
€ 1.400 - 1.600

131
A pair of 18 carat white and yellow gold diamond ear
pendants
21st Century
Applique of flower design suspending a yellow gold pearshaped pendant, centred by a fancy yellow diamond and
surrounded by double entourage of white diamonds.
Total estimated diamond weight 3 g
Gross weight approx. 6.9 g. Coloured diamonds not tested,
graded and measured in mount
(2x)
€ 2.400 - 2.800

132
A pair of antique seed pearl ear pendants
19th Century
Each BWG gold drop ear pendantwith pearl cluster top
attached to an oblique cone-shaped drop with intricate rope
and filigree design, suspending a cylindrical fringe. With screwback fittings of later date.
L. 5.5 cm / 2.17 in
Gross weight approx. 14.9 g
(2x)
€ 400 - 600

129
An 18 carat gold Parantesi ring by Bulgari
20th Century
Of flexible design with opening. Hallmarked and maker’s marks
Bvlgari 1989.
Ring size: 54/17
Gross weight approx. 15.3 g
€ 800 - 1.200

130
An 18 carat white gold, spinel and morganite boule ring
21st Century
Centred by a mixed rectangular-cut morganite surrounded by
an entourage of pave-set diamonds and red spinels.
Total estimated diamond weight approx. 0.40 cts
Ring size: 54/17
Gross weight approx. 7.5 g
Graded and measured in mount
€ 1.200 - 1.400

133
A pair of 14 carat gold and silver rose-cut diamonds ear
pendants
20th century
Designed as a foliate cluster to similarly-set drop, centred by a
foil backed rose-cut diamond, each measuring approximately
6 mm.
L. 4.5 cm / 1.8 in
Gross weight approx. 11.6 g
(2x)
€ 1.000 - 2.000

134
A pair of 18 carat rose gold, titanium and diamond earrings
by Margherita Burgener
21st Century
Each set with ten modern brilliant-cut diamonds, with maker’s
mark. Accompanied by original box.
Total estimated diamond weight 0.30 cts, colour ca. F-G,
clarity VVS
Gross weight approx. 7.1 g
(2x)
€ 1.500 - 2.000
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135
An Art Deco platinum and 14 carat white gold diamond bracelet
Circa 1925
Of pierced geometric design set with 67 old-European and round-cut diamonds.
Total estimated diamond weight 6.00 cts, average colour H-J, average clarity VS2-Si1. L. 17.5 / 6.9 in
Gross weight approx. 14 g
Graded and measured in mount
€ 600 - 800
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138
An 18 carat white gold and diamond riviere necklace, by
Bonebakker
Late 20th century
The necklace set with 140 modern brilliant-cut diamonds,
weighing approximately 9 cts in total, suspending a modern
brilliant-cut diamond weighing approximately 1.40 ct, colour
ca. F-G, clarity ca. VS1. With maker’s mark Bonebakker
Amsterdam. L. 42 cm / 16.5 in (approx.)
Gross weight approx. 19.5 g
Graded and measured in mount
€ 5.000 - 7.000

139
A 14 carat white gold and diamond rivière necklace
20th Century
Composed of a line of 131 modern brilliant-cut diamonds.
Total estimated diamond weight 4.50 cts, colour ca. K-L-M,
clarity ca. Si1-I1.
L. 43 cm / 16.9 in
Gross weight approx. 17.2 g
Graded and measured in mount
€ 1.000 - 2.000

140
A double-strand cultured pearl necklace and an Art Deco
jade and diamond pendant necklace
Early and mid-20th century
Necklace comprised of two strands, one of 86 and one of 91
cultured pearls, measuring approximately 6.5 mm in diameter,
joined by an 18 carat gold enamel and diamond clasp and an
oval floral carved jade plaque to a 14 carat gold diamond-set
pendant and matching chain. L. 70 cm / 27.6 in (pearl necklace)
L. 54 cm / 21.3 in (pendant necklace). Gross weight approx.
81.7 g (pearl necklace) / 13.2 g (jade necklace)
(2x)
€ 500 - 700

141
A pair of 18 carat white gold and diamond shoulder duster
earrings
21st Century
Each comprised of eight linked diamond appliques.
Total estimated diamond weight 1.60 cts, colour F-G, clarity Si
L. 7 cm / 2.8 in
Gross weight approx. 6.5 g
Graded and measured in mount
(2x)
€ 1.400 - 1.600

136
Two white gold and diamond bracelets
20th Century
The 18 carat gold bracelet is set with modern brilliant-cut diamonds with a total estimated weight of 1.00 cts. The 14 carat gold
bracelet is set with 8/8 and brilliant-cut diamonds with a total estimated weight of 0.10 cts. L. 18.5 cm / 7.3 in (both bracelets)
Total gross weight approx. 15.2 g. Graded and measured in mount
(2x)
€ 600 - 800

137
A 14 carat gold necklace
20th Century
Designed as a flexible mesh link necklace centred by a gold star, terminating in a gold clasp.
L. 42.6 cm / 16.8 in
Gross weight approx. 28.7 g
€ 600 - 800
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142
A white gold diamond pendant necklace and chain
20th Century
An 18 carat gold foxtail chain necklace with a 14 carat gold
pendant designed as a flower set with brilliant-cut diamonds.
Total diamond weight approx. 0.50 cts, colour ca. HJ, clarity
ca. VS2-SI1
L. 49 cm / 19.29 in
Total gross weight approx. 17.6 g
Graded and measured in mount
(2x)
€ 400 - 600

144
A white gold, diamond and Emerald ring and diamond
bracelet
20th Century
The 14 carat white gold bracelet is centred by a diamond cluster
of foliate design on herringbone strap and the 18 carat white
gold ring is centred by an emerald-cut Emerald surrounded by
a double cluster of round brilliant-cut diamonds.
L. 18 cm / 7.1 in (bracelet) / Ring size: 54/17
Total gross weight approx. 25.8 g
(2x)
€ 600 - 800
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143
Two white gold necklaces
20th Century
A 14 carat white gold omega necklace with a bumblebee
pendant set with brilliant-cut diamonds and a cultivated pearshaped golden pearl and an 18 carat white gold necklace with
a pendant set with diamond and an oval-cut opal measuring
approx. 9.5 x 8.5 mm.
Total gross weight approx. 25.4 g
Graded and measured in mount
(2x)
€ 600 - 800

145
An Art Deco platinum and 14 carat white gold diamond
fringe necklace
Circa 1925
Of pierced geometric design set throughout with 116 old
European-cut and round-cut diamonds.
Total estimated diamond weight 12.40 cts, colour ca. H-J,
clarity ca. VS2-Si1. L. 38 cm / 15 in
Gross weight approx. 28.3 g
Graded and measured in mount
€ 1.000 - 2.000

146
A golden garland style gold, platinum, diamond and natural
pearl necklace
Circa 1900
The necklace of foliate design with natural pearls, intersected
with diamond-set leaf segments, suspending a natural pearl
drop measuring approximately 9.64 x 12 mm, detachable
into three separate segments. Accompanied by a NEL report,
numbered P5695, stating that the necklace consists of 16
bouton pearls and a natural saltwater pearl drop.
L. 40.8 cm / 16 in
Gross weight approx. 35.56 g
€ 2.500 - 4.500

Natural
Materials
in Jewellery

Over the last centuries a gradual revolution has
occurred in the use of materials in jewellery. By
the mid nineteenth century, precious stones –
think diamonds, emeralds and sapphires – were
eased from their starring roles to make way
for understudies. Coral, shell cameo and lava
jewellery became a thriving business in southern
Italy, tortoiseshell and jet were primarily used for
mourning jewellery in England, and in Europe and
America pearls were being made into the finest
necklaces, brooches and earrings. The jewellery
of the Art Nouveau (1890-1914) indicated a new
emphasis on underused and utilitarian materials,
that could be applied more broadly as a way
of understanding a new, primary and lasting
emphasis on living materials in jewellery.
The coral that grows in seabeds, the tortoise that
ever so slowly crawls through grasses and the
amber that once formed drop by golden drop
from tree resin. There is one property common to
shells, coral, pearls, amber, and even something
as quotidian as horn and ivory that the more
precious diamond and gem stones lack: these
materials have never been alive. No mineral,
regardless how rare, can claim the impermanence
of being linked to those materials whose origins
were as living creatures, such as coral and shells,
or as part of a living creature, such as pearls.
Amber
With a lineage dating back some 300 million
years, the fossilised tree resin amber clues us
in how we lived – or rather how tiny insects
and flowering species lived; it is featured in
mythology and has been used as a medicine in
some cultures. Its unique substance harbours
traces of both fauna and flora millions of years
old. Aside from ambers important contribution to
sciences, it has chiefly been used for adornment.
The oldest amber, which dates to the Cretaceous
period (145 to 65 million years ago), is too brittle
for jewellery; the best amber for use in jewellery
is from the Tertiary period (65 million years ago),
principally from the eastern shores of the Baltic
Sea. Geographically this includes areas around
Poland, parts of Sweden and Denmark, Russia

and Estonia. This ancient organic is fossilised
tree resin from conifers and pines, as well as
some tropical trees. As these ancient trees
rotted, they were preserved in sediment at the
bottom of riverbeds, carried downstream and
into vast bodies of water. Amber has been used
as jewellery since the Stone Age, some 13,000
years ago. Amber ornaments have been found in
Mycenaean tombs and elsewhere across Europe.
The highest values go to those pieces with clearly
visible insect inclusions, light colours, and clarity.
Coral
Corals enticing and warming colour has led to its
timeless appeal, for it has been used repeatedly
in the Victorian Era (1837-1901) as well as by
the finest twentieth century jewellery houses
as Cartier (who made Art Deco objects replete
with layers of myth and meaning). Although this
species looks like a miniature tree, coral is actually
an animal . In common with other Alcyonacea,
red corals have the shape of small leafless
bushes and grow up to a meter in height. Their
valuable skeleton is composed of intermeshed
spicules of hard calcium carbonate, coloured in
shades of red by carotenoid pigments. In living
specimens, the skeletal branches are overlaid
with soft bright red integument, from which
numerous retractable white polyps protrude.
The hard skeleton is naturally matte, but can be
polished to a glossy shine.
The coral that has been most frequently used
for jewellery comes from the genus Corallium,
what the jewellery trade refers to as ‘precious
coral’. And while the colour ranges from white
to black, the most common tend to be pale
pink, sometimes referred to as angel skin,
peach and orange-red. The deeply red coral,
C. rubrum, is the most ubiquitous coral used for
jewellery, and its principal home for centuries is
the Mediterranean Sea. It grows at depths from
10 to 300 metres below sea level, although the
shallower of these habitats have been largely
depleted by harvesting. C. rubrum has been
most plentiful in areas near Naples, ‘Torre del
Greco’, and Sardinia, the ‘coral Riviera’.

At the beginning of the first millennium, there
was significant trade in coral between the
Mediterranean and India, where it was highly
praised as substance believed to be endowed
with mysterious sacred properties. Among
the Romans, branches of coral were hung
around children’s necks to preserve them from
danger from the outside, and the substance
had many medicinal virtues attributed to it.
In the thirteenth century, Marco Polo (12541324) included coral in the caravan of goods
he hauled along the Silk Road, evidence of the
gem’s growing importance. Its rich red hue,
which suggests power and allure, seduction
and fertility, life force and health may have led
to religious and spiritual practice. Renaissance
paintings of the Christ Child often depict him
holding or wearing protective coral amulets.
And though its talismanic role can be traced
back to prehistory, by the 1800s the Victorians
were using coral in their jewellery to symbolise
romance (love, marriage and fertility) and nature
– especially a red rose was an popular motif.
As the age of travel and the Grand Tour gained
toehold, including tours of vast archaeological
excavations worldwide, mythological motifs
became fashionable for coral jewellery. The
features of heralded Green and Roman deities
such as Zeus, Aphrodite, Bacchus, Psyche,
Minerva and Poseidon began appearing on
brooches, bracelets and necklaces – making the
bejewelled lady of the late nineteenth century an
attractive bearer of ancient history.
Once the twentieth century was on its way, coral
went from meaning to ‘a la mode’, above all
in Paris, the birthplace of fashion and home to
some of the greatest jewellery designers of all
time – Cartier, Mauboussin, Fouquet, Van Cleef
& Arpels, Lacloche Freres, Sterlé and Boivin. In
Italy, the other great creative hub of Europe, the
house of Bulgari has made grand contribution
to the coral jewellery box. During the 1920s,
European designers of Art Deco pieces praised
coral as a way to introduce colour into jewellery,
mixing it with onyx, diamonds, lacquer or lapis
lazuli in everything: from pendants, rings and

brooches to combs and other hair ornaments.
French and Italian designers ushered in the new
century with coral jewellery that continued to set
the highest standards for ingenuity, craftmanship
and style.
Pearls
The allure of pearls, for they are naturally
accommodating, make every human being who
wears them shine. Queen Elizabeth I of England
(1533-1603) knew this, and when her body and
gowns were massed in pearls they made her
stature more imperious and grand.
A pearl is a hard, glistening object produced
within the soft tissue (specifically the mantle) of a
living shelled mollusc or another animal, such as
fossil conulariida. Just like the shell of a mollusc,
a pearl is composed of calcium carbonate in
microscopic crystalline form. The breeder of
pearls is the bivalve, which includes clams,
scallops, mussels and oysters, its membrane
is what we call ‘mother-of-pearl’. The shelled
mollusc can, by natural processes, produce
some kind of ‘pearl’ when an irritating foreign
substance becomes trapped within its mantle
folds; in order to neutralise the substance nacre
is produced. The nacre is secrete in concentric
layers – almost like an onion if you were to see
it magnified – until the trespasser, or the foreign
substance, is thoroughly enclosed in this process
of encapsulation… a pearl is formed.
Although natural pearls are always the result of
chance; in cultivated pearls the industry plays
matchmaker – with harvest guaranteed. A third
group are the blister pearls, which grow attached
to the inside wall of the shell, these can be either
natural or cultivated. Among all three types,
there are two further divisions depending on the
body of water they inhabit: salt and fresh.
The ideal pearl is perfectly round and smooth,
but many other shapes, known as baroque
pearls, can occur. The finest quality of natural
pearls have been highly valued as gemstones
and objects of beauty for many centuries.
Because of this, pearl has become a metaphor
for something rare, fine, admirable and valuable.

Single natural pearls are often sold as collectors’
items, or set as centrepieces in unique jewellery.
Very few matched strands of natural pearls exist,
and those that do are often sold for hundreds
of thousands of euros. In 1917, jeweller Pierre
Cartier purchased the Fifth Avenue mansion that
is now the New York Cartier store in exchange for
a matched double strand of natural pearls Cartier
had been collecting for years; at the time, it was
valued at one million dollars.
The introduction and advance of the cultured
pearl hit the pearl industry hard. Pearl dealers
publicly disputed the authenticity of these new
cultured products and left many consumers uneasy
and confused about their much lower prices.
Essentially, the controversy damaged the images
of both natural and cultured pearls. By the 1950s,
when a significant number of women in developed
countries could afford their own cultured pearl
necklace, natural pearls were reduced to a small,
exclusive niche in the pearl industry.
Shells
The oldest known jewellery in the world consists
of two perforated beads made from shells of the
sea snail Nassarius gibbosulus. These beads were
discovered at Skhul in Israel, and were dated
to between 1,000,000 and 135,000 years ago.
Looking back, the shell was more adaptive, lending
itself as an ideal medium for the art of cameo
carving. Just as coral was a signature material of
the archaeological revival, so too was the shell in
the form of cameos, both predominantly from the
region of Torre del Greco. By the late 1860s, the
neo-classical revival included cameos depicting
the squabbling and romantically tangled
Olympian gods and goddesses on brooches and
magnificent parures.
As well as sea snail shells, shell jewellery also
sometimes uses the shells of clams (bivalves)
and tusk shells (scaphopods). Occasionally shell
jewellery is made from the shells of non-marine
molluscs such as land snails, or freshwater
molluscs. Not all shell jewellery is made from
whole shells; some kinds are made from parts of

shells, including the shell layer known as mother
of pearl or nacre, and the ‘trapdoor’ or operculum
which is part of some sea snails.
Cameo
One piece of jewellery that explicitly incorporates
natural materials is the cameo. Originally, and
still in discussing historical work, cameo only
referred to works where the relief image was of
a contrasting colour to the background. This
contrast was achieved by carefully carving a piece
of material with a flat plane where two contrasting
colours met, removing all the first colour except
for the image to leave a contrasting background.
During the early to middle years of the nineteenth
century an archaeological revival made its
appearance, which produced an abundance of
coral and lava jewellery. But it was in shell cameo
work that figures could be depicted in relief with
greater dimensionality; the contrast of the carved
white inner layer against the dark shell ground
yielded a clarity that anticipated the effects of
black-and-white portrait photography.
Although occasionally used in Roman cameos,
the earliest prevalent use of shell for carving was
during the Renaissance. Before that time, cameos
were carved from hardstone. In the mid eighteenth
century, explorations revealed new shell varieties.
Helmut shells from the West Indies, and queen
conch shells from the Bahamas and West Indies,
arrived in Europe. This sparked a big increase
in the number of cameos that were carved from
shells. After 1850 the demand for cameos grew,
as they became popular souvenirs of the Grand
Tour.
During the archaeological revival, the shells
intended for the carver’s hand were often imported
from Africa and the West Indies, and were used
to portray some of the better-known gods and
goddesses on Mount Olympus, who symbolised
everything from fertility to famine; day to night;
leadership to banishment; and love to war. With a
cluster of shell cameos, the bejewelled lady of this
time could be a walking encyclopaedia of story
and myth.
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147
A natural pearl necklace and a presumably natural pearl
‘toi et moi’ ring
Early 20th century
Necklace designed as a graduated strand of 79 natural
pearls to the white gold clasp set with diamonds and a pearl.
Accompanied by a NEL certificate, numbered P5692, stating
that the pearl diameter is approximately 4.1 mm to 5.2 mm
and natural saltwater. The white gold set with two presumably
natural pearls. L. 44 cm / 17.32 in. Ring size: 54/17¼
Gross weight approx. 13.84 g (necklace) / 2.1 g (ring)
(2x)
€ 1.000 - 2.000

148
An antique pearl demi-parure
19th Century
Comprising a pear-shaped pendant, a pair of screw-back drop
ear pendants and a brooch set with an old-cut diamond centre.
Pearls strung on a mother-of-pearl backing.
Total gross weight approx. 22.2 g
(4x)
€ 200 - 300

149
An antique demi-parure
Circa 1900
Comprising a 14 carat gold ring set with five seed pearls and
rose-cut diamonds, a 14 carat gold pearl bar brooch, and a pair
of 14 carat gold ear pendants each with sixteen presumably
natural pearls.
Ring size: 60/19
Gross total weight approx. 9.9 g
(4x)
€ 800 - 1.200

150
A bar brooch and a pair of earrings
Early 20th century
Comprising an 18 carat white gold bar brooch set with
diamonds and 13 presumably natural pearls, and a pair of
earrings of floral design set with old mine-cut diamonds,
mounted in silver on 14 carat gold with screw back fitting.
Gross weight approx. 6.8 g (brooch) / 6.4 g (earrings)
(3x)
€ 400 - 600

151
A 14 carat gold garland style rose-cut diamond, pearl and
ruby necklace and ear pendants
Circa 1900
Applique of foliage design attached chain intersected with
presumably natural pearls, two ruby and diamond clusters and
similar clasp. The matching rose-cut diamond and garnet ear
pendants are presumably of later date.
L. 38.5 cm / 15.1 in (necklace)
L. 3.5 cm / 1.4 in (ear pendants)
Gross weight approx. 17.9 g (necklace) / 5.8 g (ear pendants)
(3x)
€ 2.000 - 4.000
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152
A 14 carat gold, platinum, diamond and natural pearl
‘collier de chien’ necklace
Early 20th century
The necklace set with rose-cut diamonds and natural pearls,
hallmarked G*L for Lübke, Schaap & Citroen The Hague,
accompanied by a NEL certificate, numbered P5694, stating
that the pearl diameter is 2.6 to 3.7 mm and natural saltwater.
L. 35.5 cm / 14 in
Gross weight approx. 96.5 g
€ 5.000 - 7.000

153
An 18 carat gold and diamond link bracelet
21st Century
Set with fourteen modern brilliant-cut diamonds in circular
setting.
Total estimated diamond weight 1.30 cts, colour ca. G-H,
clarity Si2-I1
L. 18.5 cm / 7.3 in
Gross weight approx. 3.8 g
Graded and measured in mount
€ 1.200 - 1.400

154
An 18 carat rose gold and diamond hinged bracelet
21st Century
Decorated with matted engraving and nine white gold star
segments, each set with seven modern brilliant-cut diamonds.
Total estimated diamond weight 0.60 cts, colour ca. F-G,
clarity ca. VS
Gross weight approx. 12.6 g
Graded and measured in mount
€ 1.400 - 1.600

155
An 18 carat gold fancy link bracelet
20th Century
L. 20 cm / 7.9 in
Gross weight approx. 40.5 g
€ 600 - 800

156
A 14 carat gold retro link bracelet
Circa 1940
Comprised of red and yellow gold links in traditional tank track
motif.
L. 19.5 cm / 7.7 in
Total weight approx. 43.7 g
€ 800 - 1.200

157
An 18 carat gold link bracelet
Mid-20th century
Of openworked design terminating in a hidden clasp.
L. 19.5 cm/ 7.7 in
Gross weight approx. 67.4 g
€ 1.500 - 2.500

158
An antique 18 carat gold filigree clasp
Early 20th century
Finished with hand-carved flower motifs.
L. 10 cm / 3.9 in
Gross weight approx. 35.8 g
€ 500 - 800
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159
A five-row red coral necklace
Early 20th century
Composed of barrel-shaped coral beads on two 14 carat gold
Dutch clasps.
Gross weight approx. 249.7 g
€ 800 - 1.200

161
An antique red coral demi-parure
19th Century
Comprising a four-row red coral bead necklace with clasp, a
four-row red coral bead bracelet with a 14 carat gold clasp and
a 14 carat gold mounted red coral brooch.
L. approx. 36.5 cm / 14.4 in (necklace)
L. 19.5 cm / 7.8 in (bracelet)
L. 4 cm / 1.6 in (brooch)
Total gross weight approx. 167.3 g
(3x)
€ 600 - 800
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160
A three-row red coral necklace
Early 20th century
Composed of barrel-shaped coral beads on a 14 carat gold
clasp.
L. approx. 38 cm / 15 in
Gross weight approx. 118.1 g
€ 600 - 1.200

162
Two antique single row red coral necklaces
Early 20th century
A necklace composed of graduated barrel-shaped coral beads
to a silver clasp and a necklace composed of graduated roundshaped beads to a 14 carat gold clasp.
L. 185 cm / 72.8 in (round-shaped beads)
L. 145 cm / 57.1 in (barrel-shaped beads)
Total gross weight approx. 130.0 g
(2x)
€ 500 - 700

163
A collection of four natural red coral necklaces
20th Century
Comprising a necklace of 53 natural coral beads alternated by
gold-plated beads, accompanied by NEL certificate, numbered
E18814, stating that the diameter is approximately 11.5 to
15.5 mm, colour is natural and a gross weight of approximately
242 g.
A necklace of 50 natural coral beads alternated by gold-plated
beads, accompanied by NEL certificate numbered E18813 and
stating that the diameter is approximately 11.2 to 15.7 mm,
colour is natural and a gross weight of approximately 169.8 g.
A necklace of 45 natural coral beads alternated by gold-plated

beads, accompanied by a NEL certificate numbered E18811
and stating that the diameter is approximately 10 to 13.8 mm,
colour is natural and a gross weight of approximately 150.2 g.
And a necklace of 18 natural coral beads alternated by goldplated beads, accompanied by NEL certificate numbered
E18812 and stating that the diameter is approximately 12.4 to
17.7 mm, colour is natural and a gross weight of approximately
155.4 g.
Total gross weight approx. 717.4 g
(4x)
€ 2.000 - 3.000
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164
A pair of 18 carat gold and platinum earrings and pendant
necklace
20th Century
The earrings pave-set with brilliant-cut diamonds, hinged back,
with Dutch hallmarks. Total estimated diamond weight 0.50
cts, colour ca. H-J, clarity ca. I1. The pendant necklace set with
brilliant-cut diamonds and pearls, attached to a silver chain.
Total estimated diamond weight 0.10 cts, colour ca. I-J, clarity
ca. I1. Gross weight approx. 4 g (earrings) / 5.6 g (necklace)
Graded and measured in mount (3x)
€ 600 - 800

165
An antique diamond pendant and chain
Early 20th century
A 14 carat gold on silver pendant of foliate design centred by
a pear-shaped and foil-backed rose-cut diamond, attached to
a 14 carat white gold necklace of later date.
L. 44 cm / 17.3 in (necklace)
Total gross weight approx. 4.9 g
(2x)
€ 1.000 - 1.500

166
A collection of mourning jewellery
19th Century
Comprising a BWG gold seed pearl ring with hair locked
centre, a pair of jet and black steal cross-woven ear pendants,
a pearl and jet brooch with hair locket centre, the reverse with
personalised inscription and dated 1840, and two jet brooches.
Ring size: 65/20¾
Total gross weight approx. 69.8 g
(6x)
€ 400 - 600

167
A garnet demi-parure
The Netherlands, circa 1890
Comprising a 14 carat gold necklace with filigree surmount
suspending a garnet on BWG gold chain, a pair of BWG
filigree garnet ear pendants, a 14 carat gold filigree garnet
brooch, and a matching 14 carat gold and garnet pendant.
Total gross weight approx. 49.9 g
(5x)
€ 500 - 700

168
An 18 carat gold diamond suite
20th Century
The necklace designed as openworked loose segments, the
front set with modern brilliant-cut diamonds, accompanied by
a matching bracelet.
L. 19.5 cm/ 7.7 in (bracelet)
Total gross weight approx. 206.1 g
Graded and measured in mount
(2x)
€ 5.000 - 7.000
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169
A 22 carat gold necklace
20th Century
Centred by a gold applique terminating in two gold tassels.
Gross weight approx. 87.9 g
€ 3.000 - 5.000

170
Two 18 carat gold Remontoir pocket watches
20th Century
Open face pocket watch, manual movement, with Roman and
Arabic numerals, subdial at 6 o’clock, hallmarked and signed
ANCRE and numbered 10447, 48 mm diameter.
Open face Vacheron & Constantin pocket watch, manual
movement, Roman and Arabic numerals, subdial at 6 o’clock,
hallmarked and signed V&C and numbered 204640, 30 mm
diameter, inner casing engraved with symbolic text.
Gross weight approx. 86.9 g (Ancre) / 24.7 g (Vacheron &
Constantin) / Movements not tested
(2x)
€ 500 - 700

171
An 18 carat gold Vacheron Constantin Remontoir pocket
watch
20th Century
With hunting case and manual movement, Roman numerals,
subdial at 6 o’ clock, numbered 190348, 49 mm diameter.
Gross weight approx. 99.1 g
Movement not tested
€ 1.500 - 2.500

172
An 18 carat gold Patek Philippe Remontoir pocket watch
and antique chatelaine
19th and 20th century
An open face pocket watch, manual movement, Arabic
numerals, subdial at 6 o’clock, signed Patek Philippe & Cie
Genève, 45 mm diameter, outer casing engraved with symbolic
text. Accompanied by a 19th century metal chatelaine.
L. 20 cm / 7.9 in (chatelaine) / Weight approx. 26.4 (chatelaine)
Gross weight approx. 59 g (pocket watch)
(2x)
€ 1.500 - 2.000

173
Two 14 carat gold open face pocket watches with a 14
carat gold chatelaine
20th Century
Both with manual movement, Roman numerals, subdial at 6
o’clock. One set in a Perspex desk mount.
L. 31 cm / 12.2 in (chatelaine)
Gross weight approx. 32.6 g (chatelaine)
(3x)
€ 1.000 - 2.000
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174
An 18 carat gold Invicta minute repeater triple calendar
chronograph pocket watch
Late 19th century
With hunting case and manual movement, moonphase display
and Arabic numerals, sub dials at 12 and 6 o’clock, numbered
90313, 55 mm diameter.
Gross weight approx. 120.5 g
Movement not tested
€ 3.000 - 4.000

175
An 18 carat gold Remontoir pocket watch
20th Century
Open face pocket watch, with manual movement, guilloche
dial with Roman numerals, 53 mm diameter.
Gross weight approx. 90.7 g
Movement not tested
€ 800 - 1.200

176
An 18 carat gold minute repeater Remontoir pocket watch
20th Century
Open face pocket, with manual movement, Roman numerals,
57 mm diameter.
Gross weight approx. 129.8 g
Movement not tested
€ 1.000 - 1.500

177
A 14 carat gold Julius Assmann Glashütter Remontoir
pocket watch
20th Century
Open face pocket watch, with manual movement, Arabic
numerals, subdial at 6 o’clock, numbered 20 830, 52 mm
diameter. Accompanied by additional watch documentation.
Gross weight approx. 91.1 g
Movement not tested
€ 2.000 - 3.000

178
An 18 carat gold Fabrique Germinal minute repeater
chronograph pocket watch
Late 19th century
With hunting case and manual movement, white enamel dial
with Arabic numerals, subdial at 6 o’clock, signed Fabrique
Germinal Chaux de Fonds and numbered 200270, 60 mm
diameter. Accompanied by a 14 carat gold chain and cigar
clippers. Gross weight approx. 190.8 g
Movement not tested
(2x)
€ 2.500 - 4.500
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180
An 18 carat gold Julien Le Roy pocket watch
Circa 1740
Open face pocket watch, with gilt-finished verge movement,
white enamel dial with Roman and Arabic numerals, pierced
and engraved winged masked balance cock and foot, baluster
pillars, plain inner case, movement signed JN. Le Roy Paris,
46 mm diameter. Accompanied by a stingray outer case and
a mourning winding key. Total gross weight approx. 110.3 g
Movement not tested
(2x)
€ 800 - 1.500

179
An 18 carat gold Les Freres Esquivillon & De Choudens
pocket watch
Circa 1740
Open face pocket watch, with gilt-finished verge movement,
numbered 2535, pierced and engraved winged masked
balance cock and foot, baluster pillars, white enamel dial with
Roman and Arabic numerals, plain inner case, movement
signed Les Fr. Esquivillon & De Choudens, 42 mm diameter, in
a yellow gold outer repoussé case depicting a Roman scene.
Accompanied by a winding key, a further pendant with two
gold fob seals, an 18 carat gold winding key and a Dutch gold
coin.
Total gross weight approx. 110.5 g
Movement not tested
(3x)
€ 2.400 - 4.000

182
A 14 carat gold Dogma Remontoir pocket watch and a 14 carat
gold IWC Remontoir pocket watch with 22 carat gold chain
20th Century
Open face Dogma pocket watch, manual movement, numbered
801694, Arabic numerals, subdial at 6 o’clock, inner casing
engraved with symbolic text, 47 mm diameter.
Open face IWC pocket watch, manual movement, numbered
682443, Arabic Numerals, subdial at 6 o’clock, face and inner
casing engraved International Watch Company Schaffhausen, 47
mm diameter, with 22 carat gold chain. L. 70 cm / 27.56 in (chain)
Gross weight approx. 70.2 g (Dogma) / 77.2 g (IWC)
Total weight approx. 44.6 g (chain). Movements not tested (3x)
€ 1.000 - 1.500

181
An 18 carat gold Le Roy & Fils Remontoir pocket watch
with 18 carat gold chatelaine
20th Century
Open face pocket watch, with manual movement, numbered
2854, Roman numerals, subdial at 6 o’clock, 48 mm diameter.
L. 27 cm / 10.63 in (chatelaine)
Gross weight approx. 82.4 g (watch)
Weight approx. 24.8 g (chain)
Movement not tested
(2x)
€ 800 - 1.200

183
A 14 carat gold IWC Remontoir pocket watch
20th Century
With hunting case and manual movement, Arabic numerals,
sub dial at 6 o’ clock, numbered 653657, caliber 53, 52 mm
diameter, with an extract from the IWC archives.
Gross weight approx. 90.9 g
Movement not tested
€ 600 - 800
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184
An extremely rare set of three Heuer dash-mounted timers
Circa 1965
Model: Auto-Rallye, Master-Time, Monte-Carlo (from left to
right)
Case: stainless steel, 55 mm diameter
Dial: black
Movement: manual
Accessories: original pouch and dashboard mounting plates,
accompanied by screws
Movements not tested
€ 7.000 - 9.000
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185
A brass Jaeger-LeCoultre Atmos clock
Second half 20th century
Rectangular mount with glass panels signed Jaeger-LeCoultre
Atmos, on stepped plinth, the white dial with Roman numerals,
the movement top numbered 731215. Accompanied by a
guarantee certificate and original packaging.
H. 22.9 x W. 19.8 x D. 15.3 cm
Provenance:
- Steltman Watches, The Hague (2009)
- Private collection, the Netherlands
€ 1.200 - 1.600

186
An 18 carat gold Vacheron Constantin watch
20th Century
Case: 18 carat gold, 36 mm diameter
Bracelet: original Vacheron Constantin black leather strap with
clasp
Dial: black

Case number: 316895
Movement number: 485266
Caliber: P 453 / 3C, manual
Accessories: travel pouch
Gross weight approx. 43.5 g
Movement not tested
€ 3.000 - 6.000

The History of Rolex
“We want to be the first in the field
and Rolex should been seen as the one and only – the best.”
- Hans Wilsdorf

Rolex, in full Montres Rolex SA, formerly known as
Wilsdorf & Davis Ltd (1905–1915) and Rolex Watch Co.
Ltd. (1915-1920), Swiss manufacturer of rugged but
luxurious watches. The company has its headquarters
are in Geneva.
Founder Hans Wilsdorf (1881-1960) was born in
Germany but moved to Switzerland when he was a
young man. There he found work at a watch-exporting
company in La Chaux-de-Fonds, one of the centres
of the Swiss horological industry. He then moved to
London, where in 1905 he and a brother-in-law, Alfred
Davis, established Wilsdorf & Davis Ltd. to assemble and
market watches using works imported from Switzerland.
At a time when most men still wore large pocket watches
and considered ‘wristlet’ watches—as they were then
called—to be slightly effeminate, Wilsdorf, the dominant
partner, staked his company’s future on the wristwatch.
He came up with the brand name Rolex, registered it as
a trademark in 1908, and set out to make wristwatches
that were both manly and fashionable. In 1914, in an
early display of his considerable talent for generating
publicity, Wilsdorf had the British government certified a
Rolex as the first wristwatch to pass a test for durability
and accuracy that was customarily given only to marine
chronometers.
The company was renamed Rolex Watch Co. Ltd.
in 1915, probably because the name Wilsdorf was
provoking anti-German prejudice in Great Britain during
World War I. Rolex opened a Geneva office in 1919 and
soon afterwards moved headquarters to Switzerland
and adopted the French-language corporate name
of Montres Rolex SA. Rolex registered the five-spiked
crown as its trademark in 1925, while steadily improving
its products. In 1926 the company introduced the
waterproof and airtight Oyster model. The Oyster
Perpetual, said to be the first self-winding wristwatch,
followed five years later. In 1956 Rolex introduced the
Milgauss, a watch especially designed to meet the
demands of the scientific community working around
electromagnetic fields. The first of its kind, it is capable
of withstanding magnetic fields of up to 1,000 gauss
and became known for being worn by scientists at the
European Organization for Nuclear Research (CERN)
in Geneva. The company also carried a less-expensive
line of watches called Tudor, which it had introduced in
1952. Tudor watches were originally equipped with offthe-shelf movements while, using Rolex quality cases
and bracelets, allowing it to provide the reliability and
dependability of a Rolex, but at a lower price.

Rolex consistently strove to associate itself with
sportsmen, adventurers, and athletes. In 1927 Wilsdorf
gave Mercedes Gleitze, the first British woman to swim
the English Channel, a Rolex to wear on her wrist while
attempting a Channel crossing. Not until later would the
company make watch models specifically for women.
The British driver Sir Malcolm Campbell gave Rolex
an endorsement after wearing its watches during his
land speed record attempts in the early 1930s. Rolex
achieved a publicity coup in 1953 when Edmund Hillary
and other members of his expedition made the first
successful ascent of earth’s highest peak, Mount Everest,
while wearing Rolex wristwatches. 1953 Was also the
year that Rolex released the very Submariner – the
world’s first timepiece water resistant to 100 meters. In
many ways the Submariner was the ultimate evolution
of the Rolex Oyster case, as it was further refined for
additional water resistance. Time marched on quickly
and in 1954, the company introduced its Rolex GMT
Master, a dual-time watch built with the needs of flight
crews in mind. 1955 Saw the introduction of the Rolex
Reference 6234 Chronograph, which quickly gained a
following – a relief after the company’s first attempt at
a chronograph received a lukewarm reception during
World War II. In 1956, the Day-Date was introduced as a
true technological marvel, thanks to a dial that featured
a day and date that changed automatically.
Just a few features separate the original from some
of today’s models, including a new number system, a
nearly scratch-proof sapphire crystal, and some internal
advancements. In January 1960, when Jacques Piccard’s
bathyscaphe Trieste made its descent into the planet’s
deepest waters, in the Mariana Trench, a specially made
Rolex with a thick ‘bubble’ crystal was attached to the
vessel’s hull—and was found to be in working order after
the vessel resurfaced.
Wilsdorf died in 1960, leaving company ownership
in the hands of the Hans Wilsdorf foundation, a Swiss
charitable trust he had set up in 1944. In later years the
foundation continued to control the company, which
remained privately held. Into the twenty-first century,
Rolex kept its name in the news and burnished its image
by sponsoring sporting events in such fields as motor
racing, yacht racing, and equestrianism. In about 2002,
in response to widespread counterfeiting, Rolex started
putting an almost microscopic laser etching of the crown
trademark on its watch crystals as a security device.
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187
A yellow gold Rolex Oyster Perpetual Day-Date wristwatch
Late 20th century
Case: 18 carat gold, 36 mm diameter
Bracelet: leather strap with 18 carat gold original Rolex clasp
Dial: gold-coloured with sapphire glass and date loop
Functions: Day-Date
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Reference number: 1803
Serial number: 4151825
Movement number: DD 949306
Caliber: 1556, automatic
Gross weight approx. 67 g
Movement not tested
€ 4.000 - 6.000

188
A stainless steel Rolex Oyster Perpetual Milgauss
wristwatch
2015
Case: stainless steel, 40 mm diameter
Bracelet: stainless steel Oyster
Dial: green with orange lightning bolt hand
Reference number: 116400

Serial number: 7HX67715
Caliber: 3131, automatic
Accessories: presentation box, outer packaging, seal tags,
extra link, product literature and guarantee card
Gross weight approx. 153.2 g
Movement not tested
€ 5.000 - 7.000
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189
A stainless steel and 18 carat gold Rolex Oyster Perpetual
Submariner wristwatch
Early 21st century
Case: stainless steel and 18 carat gold with blue ceramic bezel,
40 mm diameter
Bracelet: stainless steel and 18 carat gold Oyster
Dial: blue with sapphire glass and date loop
Functions: date
Reference number: 16613
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Serial number: A 452116
Movement number: 38152426
Caliber: 3135, automatic
Gross weight approx. 136.8 g
Movement not tested
Provenance:
- Juwelier Eugene van Baal, Nijmegen
- Private collection, the Netherlands
€ 7.000 - 9.000

190
A stainless steel Rolex Oyster Perpetual GMT-Master II
‘Pepsi’ wristwatch
1999
Case: stainless steel, bidirectional rotating blue-red bezel, 40
mm diameter
Bracelet: stainless steel Oyster
Dial: black with sapphire glass and date loop
Functions: date
Reference number: 16710

Serial number: U 890078
Movement number: 38120185
Caliber: 3185, automatic
Accessories: presentation box, outer packaging, extra black
ceramic bezel, sales tags and papers
Gross weight approx. 125 g
Provenance:
- Juwelier Eugene van Baal, Nijmegen
- Private collection, the Netherlands
€ 7.000 - 9.000
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191
A yellow and diamond-set Rolex Day-Date wristwatch
2000
Case: 18 carat gold with factory-set diamond bezel
Bracelet: 18 carat gold President bracelet
Dial: gold-coloured with diamond-set numerals
Functions: date
Reference number: 18348
Serial number: W 080115
Movement number: 7836252
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Caliber: 3155, automatic
Accessories: guarantee certificate, product literature and
calendar card for the years 1995 and 1996
Gross weight approx. 140.7 g
Movement not tested
Provenance:
- The Hour Glass, Kuala Lumpur (2000)
- Private collection, the Netherlands
€ 6.000 - 10.000

192
A stainless steel Rolex Yacht-Master II chronograph
wristwatch
2014
Case: stainless steel tonneau-shaped, 44 mm diameter
Bracelet: Oyster stainless steel
Dial: white with luminous square numerals and luminous hands
Functions: chronograph and Retrograde Countdown Timer
Reference number: 116680

Serial number: GD 370014
Movement number: 96U6E515
Caliber: 4161, automatic
Accessories: presentation box, outer packaging, product
literature and guarantee card
Gross weight approx. 176.3 g
Movement not tested
€ 12.000 - 14.000
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193
An extremely fine and very rare platinum and diamond-set
Rolex Day-Date Masterpiece wristwatch
2001
Case: platinum with factory-set diamond bezel, 39 mm
diameter
Bracelet: platinum Pearlmaster bracelet
Dial: silver-coloured with factory-set diamond numerals
Reference number: 18946
Serial number: P 195 976
Movement number: 38465466
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Caliber: 3155, automatic
Accessories: massive fitted green presentation box, outer
casing, green card holder, guarantee certificate, product
literature, calendar card for the years 2000 and 2001
Gross weight approx. 254.6 g
Movement not tested
Provenance:
- The Hour Glass, Kuala Lumpur (2001)
- Private collection, the Netherlands
€ 25.000 - 45.000

194
A platinum and diamond-set Rolex for Bucherer lady’s
wristwatch
20th Century
Case: platinum with diamond-set bezel and lugs, 16 mm
diameter
Bracelet: platinum and diamond-set / Dial: silver-coloured with
subdial at 6 o’clock / Movement: manual
Gross weight approx. 19.1 g
Movement not tested
€ 1.000 - 2.000

195
An white gold and diamond-set Patek Philippe lady’s
wristwatch
Late 20th century
Case: 18 carat white gold with diamond-set bezel, 22 x 23 mm
diameter
Bracelet: 18 carat white gold original Patek Philippe integrated
woven bracelet with folding clasp / Dial: midnight blue
Case number: 4713 1 / 2718935 / Movement number: 1271081
Caliber: 16.250, manual /Gross weight approx. 56.6 g
Movement not tested
€ 2.000 - 4.000

196
A white gold Piaget lady’s wristwatch
20th Century
Case: 18 carat white gold, 32 x 25 mm diameter
Bracelet: 18 carat white gold
Dial: silver-coloured
Movement: manual
Gross weight approx. 73. 8 g
Movement not tested
€ 2.000 - 3.500

197
A white gold Juvenia lady’s wristwatch
20th Century
Case: 18 carat white gold, 19 mm diameter
Bracelet: 18 carat white gold
Dial: silver-coloured / Case number: 903623
Movement: manual / Accessories: box
Gross weight approx. 61.1 g
Movement not tested
€ 1.200 - 1.500
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198
A stainless steel and diamond Cartier Pasha lady’s
wristwatch
Early 21st century
Case: stainless steel, 35 mm diameter, crown and bezel set
with modern brilliant-cut diamonds (presumably after-market)
Bracelet: stainless steel
Dial: cognac
Functions: date
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Case number: 2324 / CC 840 708
Movement number: 112253
Caliber: ETA 2892 A2, automatic
Accessories: presentation box, outer packaging, warranty
papers and product literature
Gross weight approx. 103.9 g
Movement not tested
€ 2.500 - 3.500

199
A white gold and diamond-set Cartier Tank Française lady’s
wristwatch
21st Century
Case: 18 carat white gold with diamond-set bezel, 20 x 25 mm
diameter
Bracelet: 18 carat white gold
Dial: ivory

Movement: Quartz
Number: 853585 CD-2403
Accessories: presentation box, travel pouch, extra link and
service papers
Gross weight approx. 80.5 g
Movement not tested
€ 6.000 - 8.000
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200
A stainless steel Cartier Santos 100 wristwatch
Circa 2005
Case: stainless steel with gem-set crown, 38 mm diameter
(including lugs 51 mm)
Bracelet: original Cartier leather strap with original Cartier
stainless steel double deployant clasp
Dial: white with sapphire glass
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Case number: 2656 / 763705 SX
Movement number: 42 PL 12
Caliber: ETA 2892 A2, automatic
Accessoires: presentation box, certificate and user guide
Gross weight approx. 128.9 g
Movement not tested
€ 3.500 - 4.500

201
A yellow gold Cartier Tank Americaine
Case: 18 carat gold, 34 x 24 mm diameter (42 mm including
lugs)
Bracelet: 18 carat gold with original Cartier deployant clasp
Dial: white / Functions: date
Case number: 210272 CD / Caliber: ETA 2671, automatic
Accessories: travel pouch
Gross weight approx. 117.6 g
Movement not tested
€ 5.000 - 8.000

202
A yellow gold IWC Schaffhausen watch
20th Century
Case: 18 carat gold, 34 mm diameter
Bracelet: black leather strap
Dial: gold-coloured / Case number: 1707754309 A
Movement number: 1580211
Caliber: C853, automatic
Gross weight approx. 44.7 g
Movement not tested
€ 1.000 - 1.500

203
A yellow gold Jaeger-LeCoultre lady’s wristwatch
1940s
Case: 14 carat yellow gold, 14 x 22 mm diameter
Bracelet: 14 carat red and yellow gold
Dial: black
Movement: manual
Gross weight approx. 36.4 g
Movement not tested
€ 800 - 1.200

204
A yellow gold and diamond-set Jaeger-LeCoultre lady’s
wristwatch
20th Century
Case: 18 carat gold with brilliant-cut diamond bezel,
13 mm diameter
Bracelet: 18 carat gold woven mesh band
Movement: manual
Gross weight approx. 39.1 g
Movement not tested
€ 800 - 1.200
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205
A stainless steel and yellow gold Breitling Chronomat
wristwatch
Late 20th century
Case: stainless steel and 18 carat gold bezel, 39 mm diameter
Bracelet: official Breitling leather strap with original Breitling
stainless steel clasp / Dial: gold and silver-coloured
Functions: date, tachymeter and chronometer
Numbered: 2425 / 81950 / Caliber: Valjoux 7750, automatic
Gross weight approx. 99.8 g
Movement not tested
€ 600 - 1.000

206
A yellow gold Breitling Chronograph wristwatch
Mid-20th century
Case: 18 carat gold, 37 mm diameter
Bracelet: leather strap
Dial: grey dial with Plexiglass
Functions: tachymeter and chronometer
Numbered: 31563
Caliber: Valjoux 22, manual
Gross weight approx. 52.6 g
Movement not tested
€ 2.000 - 4.000

207
A stainless steel and yellow gold Breitling Experimentale
power reserve wristwatch
Late 20th century
Case: stainless steel and 18 carat gold, 39 mm diameter
Bracelet: original Breitling stainless steel with original Breitling
stainless steel deployant clasp / Functions: date and power
reserve / Numbered: 81980 / 2830 / B14047
Caliber: ETA 2892 - 2, automatic
Gross weight approx. 138.6 g
Movement not tested
€ 800 - 1.200

208
A stainless steel Breitling Callistino lady’s wristwatch
Late 20th century
Case: stainless steel, 28 mm diameter
Bracelet: stainless steel
Dial: white / Functions: date
Movement: Quartz / Numbered: B 52045.1 / 21463
Accessories: presentation box, outer packaging, warranty
certificate and product literature
Gross weight approx. 63 g
Movement not tested
€ 700 - 900

209
A rare gold limited edition Breitling Montbrilliant
chronograph wristwatch
Early 21st century
Case: 18 carat rose gold, 42 mm diameter
Bracelet: original Breitling leather strap and original Breitling
18 carat rose gold clasp
Dial: black Functions: date, tachymeter, chronometer with
separate second and minute gauge

Numbered: H35330 / 043-100 / 702290
Caliber: ETA 2892 A2, automatic
Gross weight approx. 141.3 g
Movement not tested
Note:
Signed 100 ans d’aviation 1903 - 2003
€ 3.000 - 5.000
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210
A rose gold Breitling Mark VI 29 compilations special
edition wristwatch
Late 20th century
Case: 18 carat rose gold, 42 mm diameter
Bracelet: original Breitling leather strap and original Breitling
18 carat rose gold clasp
Dial: black
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Functions: perpetual calendar, day-date, moonphase and
chronometer
Numbered: 15 / 250 - H29363 / 2281996
Caliber: ETA 2892 A2, automatic
Gross weight approx. 168.8 g
Movement not tested
€ 8.000 - 12.000

211
A yellow gold Bretiling Navitimer Cosmonaute wristwatch
Mid-20th century
Case: 18 carat gold with bi-directional rotating bezel, 41 mm
diameter
Bracelet: leather strap with original Breitling stainless steel
clasp

Dial: black and white
Functions: 24 hour dial, tachymeter and chronometer
Numbered: 809 / 1090490
Caliber: 178, manual
Gross weight approx. 63.4 g
Movement not tested
€ 3.000 - 5.000
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212
A yellow gold Breitling Chronomat wristwatch
Late 20th century
Case: 18 carat gold, 40 mm diameter
Bracelet: original Breitling leather strap with 18 carat gold
original Breitling clasp
Dial: gold-coloured
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Functions: date, tachymeter and chronometer
Numbered: 3412 / K 13047X
Caliber: Valjoux 7750, automatic
Gross weight approx. 117.2 g
Movement not tested
€ 3.000 - 5.000

213
A yellow gold Omega wristwatch
20th Century
Case: 18 carat gold, 34 mm diameter
Bracelet: original Omega leather strap with original Omega 18
carat and stainless steel gold clasp
Dial: gold-coloured / Functions: date / Case number: 166 1050
Caliber: ETA 2892 A2, automatic
Accessories: presentation box, outer packaging, sale tag,
extra original Omega leather strap, warranty card and product
literature / Gross weight approx. 58.4 g
Movement not tested
€ 800 - 1.200

214
A stainless steel and yellow gold Breitling J-Class
wristwatch
Late 20th century
Case: stainless steel and 18 carat gold bezel, 41 mm diameter
Bracelet: original Breitling leather strap with original Breitling
stainless steel clasp
Dial: white / Functions: date
Numbered: 7973 / D 10067
Caliber: ETA 2892 A2, automatic
Gross weight approx. 73.3 g
Movement not tested
€ 600 - 1.000

215
A stainless steel Hermès Heure H lady’s wristwatch
21st Century
Case: stainless steel, 26 mm diameter
Bracelet: original Hermès leather strap with original Hermès
stainless steel clasp
Dial: white / Movement: Quartz
Numbered: HH1.510 / 1039501
Accessories: presentation box and authenticity card
Gross weight approx. 34.1 g
Movement not tested
€ 700 - 900

216
A stainless steel Hermès lady’s wristwatch
21st Century
Case: stainless steel, 24 mm diameter
Bracelet: stainless steel
Dial: peach
Functions: date
Movement: Quartz
Numbered: 1352166 / CL14 : 210
Gross weight approx. 45 g
Movement not tested
€ 400 - 600

120

217
A rare rose gold limited edition Breitling Montbrilliant
Eclipse chronograph wristwatch
Early 21st century
Case: 18 carat rose gold, 41 mm diameter
Bracelet: original Breitling leather strap and original Breitling
18 carat rose gold clasp
Dial: black
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Functions: date, moonphase, chronometer with separate
second and minute gauge
Numbered: H43330 / 10119
Caliber: Valjoux 7758, automatic
Gross weight approx. 128.5 g
Movement not tested
€ 4.000 - 6.000

218
A rose gold Breitling for Bentley special edition wristwatch
Late 20th century
Case: 18 carat rose gold, 42 mm diameter
Bracelet: original Breitling leather strap and original Breitling
18 carat rose gold clasp
Dial: brown
Functions: date and chronometer

Numbered: 186 / 500 / R26362 / 2122691
Caliber: ETA 2892 A2, automatic
Accessories: presentation box, outer packaging, travel pouch,
warranty certificate and product literature
Gross weight approx. 168.9 g
Movement not tested
€ 7.000 - 12.000
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219
A rose gold Quinting Mysterious Chronograph wristwatch
Late 20th century
Case: 18 carat rose gold, 44 mm diameter
Bracelet: original Quenting leather strap with original Quenting
18 carat rose gold clasp
Dial: transparent and white
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Functions: chronograph
Movement: Quartz
Numbered: 136
Accessories: presentation box and outer casing
Gross weight approx. 147.4 g
Movement not tested
€ 3.000 - 5.000

220
A stainless steel Quinting Mysterious Chronograph
wristwatch
Late 20th century
Case: stainless steel, 44 mm diameter
Bracelet: original Quenting leather strap with original Queting
stainless steel clasp / Dial: transparent and black
Functions: chronograph / Movement: Quartz / Numbered: 988
Gross weight approx. 107.2 g
Movement not tested
€ 1.500 - 2.500

221
A yellow gold Quinting Mysterious Chronograph limited
edition wristwatch
Late 20th century
Case: 18 carat gold, 44 mm diameter
Bracelet: original Quenting leather strap with original Quenting
18 carat gold clasp / Dial: transparent and black
Functions: chronograph / Movement: Quartz
Numbered: 137 / Gross weight approx. 149.9 g
Movement not tested
€ 3.000 - 5.000

222
A yellow gold John van der Vet lady’s wristwatch
20th Century
Case: 18 carat gold
Bracelet: 18 carat gold
Dial: gold-coloured
Movement: manual
Accessories: two extra links
Gross weight approx. 51 g
Movement not tested
€ 800 - 1.200

223
A yellow gold an stainless steel Two O Ten Chopard watch
Late 20th century
Case: 18 carat gold and stainless steel, 24 x 29 mm diameter
Bracelet: 18 carat gold and stainless steel
Dial: mother-of-pearl
Functions: date / Movement: Quartz
Numbered: 1206763 / 8464
Gross weight approx. 127.7g
Movement not tested
€ 1.000 - 2.000
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224
A yellow gold Audemars Piguet Jules extra-thin wristwatch
20th Century
Case: 18 carat gold, 32 mm diameter
Bracelet: leather strap with stainless steel clasp
Dial: white
Case number: D 10632
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Movement number: 353756
Caliber: 2003/2, manual
Accessories: presentation, outer packaging and certificate of
origin
Gross weight approx. 27.9 g
Movement not tested
€ 4.000 - 6.000

225
A yellow gold Patek Philippe Calatrava wristwatch
21st Century
Case: 18 carat gold with hobnail bezel, 36 mm diameter
Bracelet: original Patek Philippe leather strap with original
Patek Philippe 18 carat gold clasp
Dial: white

Case number: 4203874
Movement number: 3250836
Caliber: 315 / 190, automatic
Accessories: travel pouch and service papers
Gross weight approx. 73. g
Movement not tested
€ 12.000 - 16.000
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226
A white gold Patek Philippe wristwatch
1958
Case: 18 carat white gold, 34 mm diameter
Bracelet: 18 carat white gold original Patek Philippe integrated
woven bracelet with folding clasp
Dial: silver-coloured
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Reference number: 2591
Numbered: 780861 / 424837
Caliber: 23.300, manual
Accessories: extract of the archives, dated 9 October 1984
Gross weight approx. 78.2 g
Movement not tested
€ 6.000 - 9.000

227
A yellow gold Patek Philippe ultra-thin Calatrava wristwatch
20th Century
Case: 18 carat gold with hobnail bezel, 35 mm diameter
Bracelet: original Patek Philippe leather strap with original
Patek Phillipe 18 carat gold clasp
Dial: gold-coloured
Case number: 3588 1 / 2729970

Movement number: 1283640
Caliber: 28.255, automatic
Accessories: presentation box, outer casing and two original
Patek Philippe leather staps
Gross weight approx. 49.9 g
Movement not tested
€ 6.000 - 9.000
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228
A yellow gold Blancpain Villeret wristwatch
Late 20th century
Case: 18 carat gold, 33 mm diameter
Bracelet: original Blancpain leather strap with original Blancpain 18 carat gold clasp
Dial: white
Functions: date
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Case number: 2401
Caliber: 9513, automatic
Accessories: presentation box, outer casing, travel pouch,
product literature and extra original Blancpain leather strap
Gross weight approx. 45.7 g
Movement not tested
€ 2.500 - 4.500

229
A yellow gold NOMOS Glashütte Tangente wristwatch
20th Century
Case: 18 carat gold, 35 mm diameter
Bracelet: leather with 18 carat gold clasp
Dial: white / Functions: power reserve display, date and
separate second dial
Case number: 343 / Caliber: Glashütte 8.792, manual
Gross weight approx. 51 g
Movement not tested
€ 1.500 - 2.500

230
A yellow gold Candino wristwatch
20th Century
Case: 14 carat gold, 25 x 28 mm
Bracelet: 14 carat gold
Dial: yellow
Movement: Quartz
Functions: date
Gross weight approx. 62.2 g
Movement not tested
€ 1.500 - 2.500

231
A platinum Harry Winston Premier wristwatch
Late 20th century
Case: platinum, 34 mm diameter
Bracelet: original Harry Winston leather strap with original
Harry Winston 18 carat white gold clasp
Dial: silver-coloured / Functions: date
Caliber: 2206 - 216, automatic
Gross weight approx. 98 g
Movement not tested
€ 1.500 - 2.500

232
A white and yellow gold Harry Winston lady’s wristwatch
Late 20th century
Case: 18 carat white and yellow gold, 23 x 30 mm diameter
Bracelet: leather strap with original Harry Winston 18 carat
white and yellow gold clasp
Dial: grey
Movement: Quartz
Gross weight approx. 27.7 g
Movement not tested
€ 1.000 - 2.000
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233
A yellow gold and diamond-set Delaneau lady’s wristwatch
20th Century
Case: 18 carat gold with diamond-set bezel, 32 mm diameter
Bracelet: 18 carat gold
Dial: mother of pearl with pave-set diamond chapter ring and
faceted glass
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Movement: Quartz
Numbered: G 596 / 26250
Gross weight approx. 91.8 g
Movement not tested
€ 4.000 - 5.000

234
A 14 carat gold Hamilton lady’s bracelet watch
1950s
Designed as a thin woven bracelet with knotted cover, each
side terminating in three brilliant-cut diamonds opening to
reveal an oval-shaped dial with Roman numerals, manual
winding movement.
Total estimated diamond weight 0.30 cts
L. 18 cm / 7.1 in
Gross weight approx. 58 g
Movement not tested
€ 1.000 - 2.000

235
A yellow gold and diamond-set Actuel lady’s wristwatch
20th Century
Case: 14 carat gold with diamond-set bezel
Bracelet: 14 carat gold woven mesh band
Movement: Quartz
Gross weight approx. 43.20 g
Movement not tested
€ 800 - 1.200

236
A yellow gold, diamond and sapphire-set Genève lady’s
wristwatch
20th Century
Case: 18 carat gold, 16 mm diameter
Bracelet: 18 carat gold set with diamonds and sapphires
Dial: yellow-coloured
Movement: Quartz
Gross weight approx. 40.2 g
Movement not tested
€ 1.000 - 2.000

237
A white gold and diamond-set lady’s wristwatch
Mid-20th century
Case: 18 carat white gold with diamond-set bezel, 15 mm
diameter
Bracelet: 18 carat white gold
Dial: silver-coloured
Movement: manual
Gross weight approx. 27.7 g
Movement not tested
€ 400 - 600
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238
A yellow gold and diamond-set Baume & Mercier Riviera
wristwatch
20th Century
Case: 18 carat gold, bezel set with modern brilliant-cut
diamonds presumably after-market, 33 mm diameter
Bracelet: 18 carat gold
Dial: gold-coloured with diamond-set numerals
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Functions: date
Movement: Quartz
Numbered: 1269565 / 87051 9
Accessories: presentation box and outer packaging
Gross weight approx. 103.8 g
Movement not tested
€ 3.500 - 4.500

239
An Art Deco white gold sapphire and diamond Longines
lady’s wristwatch
Circa 1925
Case: 18 carat white gold
Bracelet: mesh bracelet, presumably 9 carat white gold
Dial: silver-coloured
Movement: manual
Gross weight approx. 20.4 g
Movement not tested
€ 1.200 - 1.800

240
Two gold wristwatches
20th Century
Comprising a 14 carat gold Ancre wristwatch, automatic
movement with date function, 33 mm diameter, case marked
14Kt 0585, strap BWG gold and an 18 carat gold Omega lady’s
wristwatch, manual movement, 18 mm diameter.
Total gross weight approx. 93.7 g
Movements not tested
(2x)
€ 1.000 - 2.000

241
A stainless steel Breitling Datora wristwatch and a compass
Mid-20th century
The Breitling Datora, with dark blue dial and manual winding
movement, 36 mm diameter, numbered 1 439 225 2018. The
U.S. Airforce pocket compass, 46 mm diameter and dated
1941.
Total gross weight approx. 105.9 g
Movements not tested
(2x)
€ 600 - 800

242
A collection of five 14 carat gold watches and a pocket
watch holder
Early 20th century
Comprising a pocket watch by Rolex, a watch by Freunder et
Cie, a pocket watch by IWC, a plain wristwatch and a pocket
watch holder.
Total gross weight approx. 91.6 g
Movements not tested
(6x)
€ 600 - 800

The Age of Time

Primeval life on earth used to be determined by the sun, the
moon and the stars. They were subjects of veneration. In
ancient Egypt, Ra, God of the Sun, ruler of heaven and earth,
was one of the most important gods. Egyptian and Babylonian
astronomers would make use of his shadow in order to measure
time. The oldest archaeological finding of a sundial dates from
1500 B.C. It was discovered at the entrance of an ancient tomb
in the Valley of Kings, near Thebe, where Pharaohs used to be
buried.
Hourglasses and candles were calibrated, aided by the sun,
enabling people to measure time, even at night, indoors, or
when it was cloudy. Another way of measuring time was by
using a water clock. According to some, this type of clock was
invented in China, as early as 4000 B.C. The Greeks called it
‘clepsydra (water thief)’ and started using it from 325 B.C. The
water level was indicative of the time passed. In Athens this
water clock would function as a modern timer. Used in courts
it could limit long pleadings and used in parliament it could
limit endless debates. The Romans elaborated on the Greek
sundials. However, one felt rather ambiguous to measuring
time, which is stressed by a play by Plautus (251-184 B.C.), in
which one of the main characters complains about the sundial,
that forces him having to wait for his dinner.
After the fall of the Roman Empire the evolution in time
measurement came to a hold, but it revived during the Middle
Ages, when the Islamic scholar Abu’l Hassan Ibn al-Shatir
(1304-1375) was able to improve the sundial by placing its
vertical column parallel to the earth axis. Consequently, all
hours are exactly the same, in spite of the season. Western
European clock makers would build on this improvement.
At the end of the Middle Ages mechanical clocks were
introduced in monasteries. These clocks were fitted with dials
and hands, which were rotated by gear and weights. Monks
benefitted from this invention, enabling them to pray at the
proper hours. In the 15th century smaller timepieces were
necessary to be taken on board of ships that went overseas
on discovery voyages. These had to be rather accurate, for 1
minute extra would mean a divergence of 28 kilometres.
The ‘Nuremberg egg’ is a small ornamental spring-driven clock
that is considered to be the first watch that has even been worn.
It was presented in 1511 by the German clockmaker Peter
Henlein (1479/80-1542). Switzerland followed suit, inventing
a new, ingenious mechanism, fitted with a circular spring
movement, which ensured precision. In the Netherlands, the
pendulum clock was invented by Christiaan Huygens (16291695) in 1656.
At the end of the 18th century Jacquet –Droz, a talented Swiss
gentleman, invented the winding watch. He surrounded himself
with distinguished watchmakers, enamellers and gemstone
setters, with whom he founded international ‘manufactures’.

Due to his excellent connections in China, he could make use
of precious jade for his dials. Special minerals, meteorites, and
the rare nuummite could also be used in watches.
Ladies watches were often integrated in bracelets, thus
becoming a piece of jewellery. Gentlemen kept wearing
pocket watches. Initially these were handmade, but Omega
started producing them in their factory around 1850, focussing
on a broader market.
In 1905 Cartier launched the wristwatch with leather band,
custom made for Alberto Santos (1873-1932). As a pilot he
needed a proper and practical watch that he could easily use
while flying an aeroplane. His commission with Cartier triggered
others and soon the popularity of the men’s wristwatch was a
fact.
During World War I army officers praised wristwatches for their
practicality. Army divisions had to operate simultaneously and
therefore officers were given reliable Fortis wristwatches, which
they could keep as a commemoration after the war. This Swiss
watch factory was the first to produce an automatic wristwatch,
which did not have to be wound daily.
During World War II many brands were forced to make military
instruments. In neutral Switzerland, however, one could still
concentrate on the production of watches that could be sold
to both parties at war alike. There is a story about Hans Wildorf
(1881-1960), founder of Rolex, who supplied 3000 British
soldiers, who were captured in Bavaria, with watches. It is said
that the captivated soldiers could postpone payment, which
improved their morale, because Wildorf implied that the allies
would win the war.
The first electronic Bulova wristwatch, a Swiss-American brand,
was revolutionary in 1957. It was fitted with a so-called Accutron
mechanism, which was later used by Nasa on the occasion of
the first flight to the moon. It was battery-operated.
Other brands, mostly Japanese and American, adopted this
knowledge and started making Quartz watches that use
electronic oscillators regulated by a quartz crystal to keep time.
The crystal oscillator creates a signal with very precise frequency,
so that these watches are very accurate. Furthermore, they can
be produced quickly and therefore they could compete with
Swiss watches, which used to be considered avant-garde, but
the latter were soon beaten by other brands in the 1960s and
1970s. The Swiss watch market suffered for a while.
Seiko became known for its Quartz watch and the Japanese
brand Casio launched digital watches with many additional
functions. In 1983 a Lebanese-Swiss businessman provided an
answer to the Swiss ‘quartz crisis’ by launching a Swiss-made
watch that was mass produced and therefore affordable. The
new brand Swatch became a mega success and eventually
managed to take over the renowned brand Jacquet-Droz.
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243
A large Dutch Frisian ‘stoelklok’ wall clock with date and
moonphase
Third quarter 18th century
Attractive day going verge movement with alarm and Dutch
half-hour striking on two bells. Painted dial with moonphase
and date pierced lead ornaments, on a polychrome wall
bracket. H. 75.9 cm
Provenance:
Private collection, the Netherlands
€ 400 - 600

244
An impressive Dutch Frisian polychrome ‘stoelklok’ wall
clock
Circa 1770
Day-going movement with heavy pillars and double attic.
Dutch half-hour striking with count wheel, polychromed dial
adorned with deities. Case throughout adorned with gilded
lead ornaments on a painted wall-bracket with mermaids on
the side. H. 77.4 cm
Provenance:
Private collection, the Netherlands
€ 600 - 800

247
A French provincial iron and brass lantern clock
Last quarter 18th century
Day going verge movement with rack hour-striking on a bell,
half-hour passing strike. Brass dial, chapter ring with Roman
numerals, above the chapter ring an openwork fret.
H. 42.8 cm
Provenance:
Private collection, the Netherlands
€ 400 - 800

248
An English brass ‘wing’ lantern alarm wall clock
Circa 1700
Weight driven day going verge movement, with countwheel
half-hour striking and alarm on a bell. Brass case with fine
foliate engraved dial and front-fret.
H. 37.3 cm
Provenance:
Private collection, the Netherlands
€ 1.200 - 1.800

245
A Zaanse clock with twisted columns
Circa 1700, Hend. Van Voorst in de Ryp
Short duration weight driven verge movement with typical
y-spokes, Dutch quarter striking on two bells and alarm.
Typical shaped rosewood case with brass frets depicting the
personifications of hope faith and love. Dial signed Van Voorst
in de Ryp. H. 78.9 cm
Provenance:
Private collection, the Netherlands
€ 1.000 - 1.500

246
A Dutch Frisian maddened oak ‘staartschippertje’ wall
clock
Second quarter 19th century
Typical Frisian day going verge movement with fixed pendulum,
half-hour count wheel striking and alarm on a bell. Maddened
oak case with Atlas and two angels, backboard tail with Turkish
knot. Polychrome painted dial with landscape.
H. 61.8 cm
Provenance:
Private collection, the Netherlands
€ 400 - 600

249
A French brass alarm lantern wall clock
Mid-18th century
Day going weight-driven verge movement with alarm. Brass
case with engraved dial and doors, surmounted by a bell.
H. 23.7 cm
Provenance:
Private collection, the Netherlands
€ 800 - 1.200

250
A French brass alarm lantern table
Laster quarter 18th century, Tourlet a St. Quentin
Spring driven, eight-day movement with verge escapement,
silk suspended pendulum pull wind alarm bell, signed below
the dial Tourlet a St Quentin.
H. 23.8 cm
Provenance:
Private collection, the Netherlands
€ 600 - 800

138

139

252
A large French Louis Philippe portico ormolu mounted
regulator with calendar
Circa 1840, signed F Lot. a Paris.
A quality eight-day spring driven movement with pinwheel
escapement and griridon compensated pendulum, counthweel
half-hour striking on a bell. Silvered dial signed F Lot. a Paris.,
with indications of seconds, day, date, and month. H. 58.2 cm
Provenance:
Private collection, the Netherlands
€ 400 - 800

251
An attractive Dutch ebony ‘Haagse’ clock
Circa 1680, Pierre Battard Haghe Hollandiae
Hinged brass velvet-lined dial, engraved silver chapter ring with
Roman numerals and outer minute marking, fine silver foliate
pierced and engraved hands, hinged engraved lambrequin
signature plate with date aperture and signed Pierre Battard
Haghe Hollandiae. Brass movement with baluster pillars, finely
pierced and engraved back cock, single spring barrel with
double action, similarly signed Pierre Battard fecit Haghe
Hollandiae on the back plate, verge escapement and silk
suspended pendulum with cycloidal cheeks, hour striking
with finely foliate pierced and engraved counter wheel on a

bell. Ebony veneered case on four feet and suspended on
two hoops, with broken arched pediment and half columns
flanking the hinged glass door, moulded windows to the sides,
interior with star-shaped marquetry, the back plate signed
Pierre Battard Haghe Fecit Hollandiae.
H. 35.5 cm
Provenance:
Private collection, the Netherlands
Literature:
R. Plomp, Spring-Driven Dutch Pendulum Clocks 1657-1710,
Interbook International B.V., Schiedam, 1979, p. 79
€ 10.000 - 18.000

253
An English ebonised table clock
Circa 1730, signed Day Barker London
Eight-day fusee movement, verge escapement, Dutch quarter
striking on two bells, ebonised case with inverted bell-top,
with engraved backing. Dial signed Day Barker London.
H. 50 cm (handle down)
Provenance:
Private collection, the Netherlands
€ 1.000 - 1.800

254
A Dutch burr walnut musical longcase clock
Late 18th century, Gebroeders Anatom Amsterdam
Substantial eight day weight driven anchor movement, Dutch
half-hour wreck striking on two bells, playing one of six airs
on fourteen bells. Dial with indications of date, day, months
and moonphase, signed gebroedersanatomamsterdam.
Burr walnut case with bombe base, the hood with a carved
serpentine crest, the glazed door flanked by two pilasters, the
hood crowned with three brass balls. H. 282.2 cm
€ 3.000 - 5.000

140

255
An English mahogany longcase clock
Circa 1760, signed Richard Vick
Eight-day movement, hour striking on
a bell, high quality mahogany case
with pagoda top. Dial signed R Vick
Watchmakr to his Majesty London.
H. 239.6 cm
€ 800 - 1.200

141

256
An early English walnut longcase clock
Circa 1700, signed Josh Smith Bristol
Eight-day movement, anchor escapement, rack hour striking on a bell,
associated to the walnut veneered
pinewood case of rich colour. Signed on
the chapter ring Josh Smith Bristol.
H. 242.4 cm
Provenance:
Private collection, the Netherlands
€ 800 - 1.200

257
A Dutch Frisian stained oak ‘kortstaart’
wall clock
Circa 1800
Day-going movement with anchor escapement, half-hour countwheel striking with
alarm on a bell. Dial with indications of
moonphase and date.
H. 110.5 cm
€ 600 - 1.000

258
A Dutch burr walnut longcase clock
Third quarter 18th century, signed C V Willegen Amsterdam
Eight-day movement, Dutch half-hour rack striking on two
bells and alarm. Dial signed C V Willegen Amsterdam with
indications of day, date, month and moonphase. Burr walnut
case with bombe base, the hood with a carved serpentine crest,
pierced architrave, the glazed door flanked by two pilasters,
surmounted by Atlas and angels. H. 284.7 cm
Provenance:
Private collection, the Netherlands
€ 2.500 - 3.500

259
A Dutch burr walnut longcase clock
Third quarter 18th century, signed Hendrik Gyswyt Amsteldam
Eight-day weight driven anchor movement with alarm and
Dutch wreck quarter striking on two bells. Attractive dial signed
Hendrik Gyswyt Amsteldam, with indications of day, date,
month and moonphase. Burr walnut case with bombe base,
the hood with a carved serpentine crest, pierced architrave,
the glazed door flanked by two pilasters, surmounted by Atlas
and angels. H. 291.7 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
€ 3.000 - 5.000

142

260
A Dutch burr walnut Amsterdam longcase clock with ships
automaton
Circa 1900
Eight-day movement, with connection to the rocking ships,
Dutch half hour striking, alarm and full calendar. Burr walnut
case with bombe base, the hood with a carved serpentine crest,
pierced architrave, the glazed door flanked by two pilasters,
surmounted by Atlas and angels. H. 306.5 cm
Provenance:
Private collection, the Netherlands
€ 3.000 - 5.000

143

261
A Dutch longcase clock
Circa 1730, Signed B del Campo Amsterdam
Eight-day movement with anchor escapement, Dutch half-hour
rack striking on two bells, alarm. Dial with indications of date,
day, moonphase and tides, signed B del Campo Amsterdam.
Burr walnut veneered case, the hood with a pierced architrave,
the glazed door flanked by two pilasters, surmounted with
Atlas and angels. H. 305.3 cm
Provenance:
Private collection, the Netherlands
€ 2.500 - 3.500

262
A large Napoleon III white alabaster
figural lamp on pedestal
Circa 1880
Moulded with three putti supporting
a circular detachable lampshade surmounted by a pineapple-shaped finial,
all raised on a circular pedestal carved
with acanthus and vines above a stepped
octagonal base.
H. 212.8 cm
€ 1.000 - 2.000

263
A Dutch Baroque-style brass twelve
light chandelier
19th Century
With ring suspension, the multi baluster
shaft surmounted by two lions issuing
two tiers, each with six scrolled arms with
vase-shaped nozzles and circular drippans.
H. 98.9 cm / Diam. 64.5 cm
€ 600 - 800

264
A large Dutch Neoclassical carved
giltwood pelmet
19th Century
Of twin floral and foliate scrolling form,
the central section united by a laurel
wreath cresting, the ends terminating
with swan heads.
L. 296.5 cm
€ 500 - 800
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145

265
A Dutch transitional gilt-bronze mounted mahogany
cabinet
Circa 1770-1790
The curved lower section with three drawers, the doors with
panels carved with Roman portraits and urns, the scalloped
hood with moulded cornice centred by an urn.
H. 248 x W. 180 x D. 62 cm
Note:
A comparable cabinet is part of the collection of Museum van
Loon (Amsterdam).
€ 2.000 - 4.000

266
A late Victorian mahogany barrel piano
Circa 1880-1890, by Keith Prowse & co. Ltd., Robert William
Keith 1767-1846 & William Prowse
The typical case with cut and etched glass panel to the front
and parcel-gilt incised decoration and name.
H. 123.4 .x W. 107.2 x D. 61 cm
€ 600 - 800

267
A transitional break front gilt-bronze mounted commode
Circa 1770
Two drawers with moulded apron, raised on four cabriole legs
applied with gilt-bronze sabots. With break front white-veined
marble top.
H. 79.9 x W. 94.5 x D. 50.7 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
€ 600 - 1.000

268
An Edwardian polychrome painted fruitwood inlaid
satinwood jardinière
Circa 1900
Of circular shape, all over painted with garlands of flowers
with matching two-handled tin inner liner, raised on four small
cabriole legs.
H. 51 cm / Diam. 56.4 cm
€ 600 - 900

269
A Dutch colonial brass-mounted djatiwood and ebonised
chest
18th Century
With a rectangular hinged top opening to a plain interior,
the corners applied with mounts, the sides with brass swing
handles on ebonised feet.
H. 68.5 x W. 158.5 x D. 62.9 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
€ 800 - 1.200
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270
A Dutch Rococo burr walnut cabinet
Circa 1760
With moulded cornice centred by scrolling foliage above two
doors with carved rocaille, all on a serpentine shaped base
with three drawers and moulded apron, raised on claw and
ball feet.
H. 246.5 x W. 200 x D. 80 cm
€ 1.000 - 1.500
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271
A Dutch Rococo mahogany two-door display cabinet
18th-19th Century
With moulded cornice centred by a scrolled bracket, flanked
by two smaller ones, above a pair of glass panelled doors and
glass chamfered corners, on claw and ball feet.
H. 216.7 x 149.5 x 41.2 cm
€ 600 - 800

272
A South German Baroque silver-mounted ebonised table
cabinet
17th Century
The silver mounts most probably Augsburg with stepped top
containing a small drawer above two doors opening to reveal
a fitted compartment with twelve small drawers flanked by
Solomonic columns above a wide drawer, all over fitted with
elaborate silver mounts. On a later Baroque-style stand.
H. 64 x W. 43.5 x D. 29.5 cm (cabinet)
H. 73.2 x 42.6 x 30 cm (stand)

Note:
The style of this cabinet with silver mounts was popularised
by the silversmith Matthias Wallbaum (active 1590-1632), who
settled in the city of Augsburg before 1579. The goldsmith’s
guild of Augsburg was highly reputed for its excellency and
the lavish commissions by the wealthy court of the Duke of
Bavaria.
€ 2.500 - 4.500
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273
A Dutch Neoclassical satinwood and rosewood secretaire à
abattant with lacquer panels
Late 19th century
With red veined marble top with chamfered corners modelled
with a frieze drawer above a fall-front enclosing a fitted interior,
centred by a door inlaid with fan motives the fall-front, drawers,
chamfered corners. The two-door lower part inlaid with lacquer
panels decorated with riverside landscapes with pagodas and
elegant figures on toupie feet. H. 148.5 x W. 85.5 x D. 44 cm
€ 3.000 - 4.000

274
A Dutch Renaissance carved oak and ebonised ‘luier’
cabinet
17th Century
The rectangular overhanging cornice above a carved frieze
centred by a Neoclassical urn flanked by Bacchic childs
holding bunches of grapes above a panelled door carved with
the figure of a lady holding a book and flanked by ebonised
pilasters above a drawer flanked by lion masks, all raised on a
later stand with drawer on baluster legs.
H. 82.8 x W. 72.1 x 44.5 cm (cabinet)
H. 69.5 x W. 69.5 x D. 43 cm (stand)
€ 600 - 1.000

275
A Chinese export gilt and black lacquer cabinet
19th Century
The cabinet of rectangular shape with engraved copper
mounts, lock plate and ringed handles, the pair of hinged door
opening to reveal a fitted interior with a wide drawers above
seven drawers flanked by two small hinged doors. On a later
Dutch Baroque-style rosewood stand.
H. 59.5 x W. 70 x D. 42 cm (cabinet)
H. 59 x W. 77 x D. 45 cm (stand)
€ 1.500 - 2.500
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276
A Louis XVI painted suite of seat furniture
Circa 1780 and later
Each with oval backrest carved with laurel wreaths with padded
armrests on moulded supports carved with acanthus leaves, all
raised on fluted circular legs headed by carved paterae with
later Aubusson style upholstery.
Comprising six side chairs a cabriolet, a pairs of fauteuils a
cabriolet together with a matching sofa and a banquette of
later date.
H. 95 x W. 52 x D. 45 cm (chairs)
H. 94 x W. 64.5 x D. 55 cm (fauteuils)
H. 95 x W. 124.6 x D. 40 cm (sofa)
H. 39.5 x W. 64.5 x D. 55 cm (banquette)
Provenance:
Collection of the Enschedé family
Exhibited:
Centraal Museum, Utrecht, January 1947, inv. no. 9977 (on
loan)
(10x)
€ 2.000 - 4.000

277
After Auguste Rodin
(20th Century)
Adam
With signature Rodin on the foot
Bronze, H. 45.5 cm
Provenance:
- Schildercamer, Amsterdam
- Private collection, the Netherlands
€ 1.000 - 2.000

278
After Auguste Rodin
(20th Century)
L’Âge d’Airain (The Bronze Age)
With signature A. Rodin on the foot
Bronze, H. 102.5 cm
€ 2.000 - 4.000

279
A German saltglaze stoneware ‘Bartmann’ jug
16th Century
The neck moulded with a bearded mask, the body with a
medallion enclosing the coat-of-arms of Amsterdam.
H. 37 cm
€ 1.000 - 1.500

280
A Raeren brown saltglaze stoneware dated jug
16th Century
The rounded body moulded with panels enclosing Justice and
strapwork, the neck with masks and strapwork. Dated 1583.
H. 26.5 cm
€ 1.000 - 1.500
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281
A pair of Empire ormolu and patinated bronze four-light
wall-appliques
Circa 1810
Each modelled with a patinated bronze female figure
supporting three scrolled branches surrounding a central
nozzle and with acanthus cast back plate.
H. 45 cm
(2x)
€ 2.500 - 3.500

282
A pair of rare Empire ormulu and patinted bronze two-light
candelabra
Circa 1810
Each classical maiden supporting a simulating oil reservoir
applied with two nozzles fitted with loose bobèches, standing
on a sphere above a triangular base applied with eagle heads
and staffs of Aesculapius.
H. 49.9 cm
(2x)
€ 2.000 - 3.000

283
A pair of Dutch Neoclassical gilt and black lacquered
pewter chestnut vases and covers
19th Century
Each oval body applied with gilt ringed lion mask handles and
decorated with flowering branches and landscape vignettes
raised on stepped oval base.
H. 33 cm
(2x)
€ 400 - 600

284
A pair of restauration ormolu candlesticks
Circa 1820
Each with tapering stem surmounted by a nozzle, raised on
circular base cast with leaf tip border.
H. 24.7 cm
(2x)
€ 400 - 600

285
A Dutch parcel-gilt ‘tôle peinte’ tray
Early 19th century
Of oval shape finely painted in colours depicting the battle of
La Hogue, after Benjamin West (1738-1820).
W. 76.4 x 58 cm
€ 500 - 800
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286
A ‘Statenbijbel’ Bible
Folio in leather binding with cartouche and brass corner
mounts and locks. Including folded world maps. Signed and
dated 1637 Barent Langenes, printed by Paulus Aertsz van
Ravesteyn in Leyden.
H. 42.4 x W. 27.2 x D. 14.3 cm
€ 1.800 - 2.200

287
Jan Trapman
(Scherpenisse 1879 - Amsterdam 1943)
Lion
Signed with monogram on the foot
Wooden sculpture, H. 36 x W. 63.5 cm (including base)
€ 1.000 - 2.000

288
A pair of Italian Pietra dura figural plaques
Probably Florence, circa 1900
Each marble inlaid plaque depicting hunting scenes surrounded
by gilded metal twisted ropes within red marble borders. Each
within walnut frame.
H. 24.4 x W. 30.5 cm (excluding frames)
(2x)
€ 1.500 - 2.500

289
A Greek Icon
18th Century
Depicting Mother of God of the ‘Akathist’.
H. 30.4 x W. 24.1 cm
€ 1.000 - 1.500

290
A Russian Icon
17th Century
Depicting the life of prophet Elijah. The icon fitted in a 19th
century panel.
H. 35.6 x W. 30.8 cm
€ 3.000 - 4.000

156

157

291
A Russian Icon
17th Century
Depicting the vision of Serguis of Radonez in front of the Trinity
Monastery in Sergei Posad, where the Holy Virgin, Saint Peter
and Saint John appear to him.
H. 31 x W. 26.7 cm
€ 3.000 - 4.000

292
A Russian Icon
Second half 17th century
Depicting the Prophet Aaron with a twig of an almond tree.
H. 76.5 x W. 50.4 cm
Note:
This icon was part of the top tier of an imposing church
iconostasis. In Eastern Christianity, an iconostasis is a wall of
icons and religious paintings, separating the nave from the
sanctuary in a church. Iconostasis also refers to a portable icon
stand that can be placed anywhere within a church.
€ 10.000 - 15.000
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293
An Arts and Crafts pewter dish
By Gilbert Marks, London,1897
Chased and parcel-gilt with three carp in a lotus pond.
Diam. 51.6 cm
€ 1.000 - 1.500

294
Two bronze handles
Roman, 1st-2nd century A.D.
H. 19 / 19.5 cm
(2x)
€ 1.500 - 2.500

297
A collection of Cartier Des Ballets Russes crystal glasses
20th century
Comprising thirteen flutes, fifteen red wine glasses, fourteen
white wine glasses and twelve water glasses. Each engraved in
Art Deco style and marked Cartier on the foot.
H. 20.2 / 17.9 / 17 / 16.2 cm
(54x)
€ 1.000 - 1.500

298
A Dutch engraved glass goblet
18th Century
The bowl engraved with the personification of Justice and
inscribed Justitia, on a multi-knobbed stem with enclosed
tears.
H. 19.3 cm
€ 600 - 800

295
A pair of Bristol gilt-decorated green glass carafes and
stoppers
19th Century
Each with facetted neck and decorated in gilt with grapes
and vine.
H. 33.5 cm
(2x)
€ 600 - 800

296
A glass Gallé liquor set
Nancy, circa 1900
Decorated with thistles and Lorraine crosses, comprising a carafe
and stopper, five glasses and a tray. Signed E. Gallé Nancy (carafe
and one glass).
Diam. 29.5 / H. 25 cm
(7x)
€ 1.500 - 2.500

299
A collection of nine various opaque-twist goblets,
‘slingerglazen’
England or the Netherlands, 18th century
Comprising two opaque-twist goblets enclosing a red thread,
a set of three with knobbed stems and opaque threads, and
two pairs with opaque threads.
H. 12 - 20 cm
(9x)
€ 800 - 1.200

300
Two ‘façon de Venise’ glass flasks
18th-19th Century
Each with bulbous body and ribbed flanges, engraved with
grapes and birds.
H. 23.5 cm
(2x)
€ 1.000 - 2.000

160
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301
A pair of Loosdrecht porcelain ‘Children’s games’ saucers
and a pair of coffee-cups
1774-1784, the saucers marked m:ol. in manganese, the cups
incised M:OL and variously inscribed in underglaze blue
The saucers each variously decorated with a child at play, the
cups with a child seated in a landscape.
Diam. 12.4 cm (saucers) /H. 6.2 cm (cups)
(4x)
€ 600 - 800

302
Two Amstel porcelain ornithological dishes and a bowl
Circa 1800, the dishes with underglaze blue Amstel mark, the
bowl with encre-de-Chine Amstel mark
Each variously decorated with a bird specimen, the dishes’ rims
decorated with a cornflower pattern, the bowl with a gilt rim.
Diam. 18.7 / 20.5 / 31.2 cm
(3x)
€ 800 - 1.000

305
A set of six Loosdrecht cups and five saucers
Circa 1782, blue Mol marks
Each with grisaille decoration of a village view within gilt
rocaille borders at the rim.
Diam. 12.5 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(11x)
€ 600 - 800

306
A Loosdrecht-Amstel porcelain assembled dinner service
Late 18th century, various marks
Comprising eight dinner plates, eight soup plates, two circular
serving dishes, two oblong serving dishes and a small tureen,
cover and stand, all variously painted with floral garlands.
Diam. 25.5 cm max. (the soup plates)
(22x)
€ 1.500 - 2.500

303
Four Amstel and Loosdrecht porcelain dishes
Circa 1785, underglaze blue Amstel marks, one floral dish
marked M.O.L with a star
Comprising a circular and an oblong topographical dish, each
variously decorated with figures near a riverside village and
two floral dishes.
Diam. 19 / 7 / 25.8 / 26.1 cm
L. 27.6 cm
(4x)
€ 600 - 800

304
A collection of Amstel and Loosdrecht porcelain
Circa 1800, encre-de-Chine Amstel marks, underglaze blue
Amstel mark and underglaze blue mol mark
Comprising a set of four floral coffee-cups and saucers
decorated with flowers and fruit, a floral tea bowl and saucer,
a floral milk jug and cover and a washed-brown decorated cup
and saucer painted with landscapes, the bases inscribed C.C.
v.T.v.S. 10 Aug 1867. H. 16.5 cm (milk jug and cover)
(13x)
€ 800 - 1.200

307
A set of six Loosdrecht porcelain floral plates
1774-1784, blue M.O.L above a star marks
Each decorated with scattered flowers below a wavy gilt rim.
Diam. 25.5 cm
(6x)
€ 800 - 1.200

308
A The Hague-decorated Ansbach porcelain topographical
bowl
1780-1785, underglaze blue stork mark
The sides decorated with a church and a castle by a riverside
below a gold band at the rim, the interior with a flower bouquet.
Diam. 19.4 cm
€ 600 - 800
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309
A Rozenburg egg-shell porcelain teapot and cover and a
milk jug and cover
Haagsche Plateelfabriek Rozenburg N.V., 1903, painted by
Roelof Sterken
Each finely decorated with yellow violets, the covers with scroll
finials.
H. 11.5 / 14.4 cm
(2x)
€ 4.000 - 6.000

310
A Rozenburg egg-shell porcelain octagonal saucer dish
Haagsche Plateelfabriek Rozenburg N.V., 1905, painted by
W.P. Hartgring
Decorated with a parrot perched on leafy branches.
Diam. 20 cm
€ 1.000 - 1.500

311
A small Rozenburg egg-shell porcelain vase
Haagsche Plateelfabriek Rozenburg N.V.,1905, painted by
Samuel Schellink
The canted sides painted with orchids.
H. 12.5 cm
€ 800 - 1.200

312
Two Amphora egg-shell porcelain octagonal cups and
saucers
Tegel- en Fayence Fabriek Amphora Holland, 1914/1915,
painted by Samuel Schellink
Decorated with purple chrysanthemums.
Diam. 10.9 / H. 5.7 cm
(4x)
€ 1.000 - 1.200

313
Two Rozenburg egg-shell porcelain octagonal cups and
two saucers
Haagsche Plateelfabriek Rozenburg N.V., 1908-1910, painted
by Samuel Schellink
One cup and saucer painted with narcissus, the other cup and
saucer with a floral decoration.
Diam. 11 cm / H. 5.5 cm
(4x)
€ 1.000 - 1.200
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314
A Rozenburg egg-shell porcelain vase
Haagsche Plateelfabriek Rozenburg N.V., 1906, painted by
Samuel Schellink
The waisted vase delicately painted with flowers.
H. 21.5 cm
€ 1.200 - 1.800

315
A Meissen nodding pagoda figure
20th Century, blue crossed swords marks
Modelled in seated position with the dress falling open at the
chest, with nodding head, moving hands and tongue.
H. 28.5 cm
€ 1.800 - 2.200

316
A Meissen ‘Deutsche Blumen’ part coffee and teaservice
19th Century, various blue crossed swords marks
Each decorated with various flowers, comprising a coffee pot
and cover, a hot-water pot and cover, a mocha-pot and cover,
a teapot and cover, two various milk jugs, two various tea
caddies, a sugar-bowl and cover, a bowl, a set of six mochacups and six saucers, a set of five coffee-cups, seventeen tea

bowls and twenty-three saucers, five coffee spoons, three
various lobed dishes, ten plates and one loose cover.
H. 27 cm (max.)
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(86x)
€ 2.000 - 3.000

317
A set of twelve Paris porcelain ‘Roman Emperor’ plates by
Darte Frères
Iron-red stencilled Darte Frères marks, ca.1810
Decorated and gilt in imitation of a camee, depicting Cesar,
Auguste, Tibere, Caligula, Tite, Neron, Galba, Othon, Vitellius,
Vespasien, Titus and Domitien.
Diam. 23 cm
(12x)
€ 3.500 - 4.500

CHINESE HISTORICAL PERIODS

JAPANESE HISTORICAL PERIODS

XIA DYNASTY		
c. 2070 BC - c. 1600 BC
SHANG DYNASTY		
c.1600 BC - c.1046 BC
ZHOU DYNASTY
Western Zhou		
c. 1046 BC - 771 BC
Eastern Zhou		
770 BC – 255 BC
Spring and Autumn period		
771 BC – 476 BC
Warring States Period		
475 BC – 221 BC
QIN DYNASTY 		
211 BC - 206 BC
HAN DYNASTY
Western Han		
206 BC – 9 AD
Xin dynasty		
9 – 23 AD
Eastern Han		
25 AD - 220 AD
THREE KINGDOMS		
220 - 280
JIN DYNASTY
Western Jin		
266 - 316
Eastern Jin		
317 - 420
SIXTEEN KINGDOMS		
304 - 420
SOUTHERN AND NORTHERN DYNASTIES
Southern		
420 - 589
Northern		
386 - 581
SUI DYNASTY		
581 - 618
TANG DYNASTY		
618 - 907
FIVE DYNASTIES AND TEN KINGDOMS
907 - 960
SONG DYNASTY
Northern Song		
960 - 1127
Southern Song		
1127 - 1279
LIAO DYNASTY		
907 - 1125
WESTERN XIA DYNASTY		
1032 - 1227
JIN DYNASTY		
1115 - 1234
YUAN DYNASTY		
1279 - 1368
MING DYNASTY
Hongwu		
1368 – 1398
Jianwen		
1399 – 1402
Yongle		
1403 – 1424
Hongxi		
1425
Xuande		
1426 – 1435
Zhentong		
1436 – 1449
Jingtai		
1450 – 1456
Tianshun		
1457 – 1464
Chenghua		
1465 – 1487
Hongzhi		
1488 – 1505
Zhengde		
1506 – 1521
Jiajing		
1522 – 1566
Longqing		
1567 – 1572
Wanli		
1573 - 1619
Taichang		
1620
Tianqi		
1621 – 1627
Chongzhen		
1628 – 1644
QING DYNASTY
Shunzhi		
1644 – 1661
Kangxi		
1662 – 1722
Yongzheng		
1723 – 1735
Qianlong		
1736 – 1795
Jiaqing		
1796 – 1820
Daoguang		
1821 – 1850
Xianfeng		
1851 – 1861
Tongzhi		
1862 – 1874
Guangxu		
1875 – 1908
Xuantong		
1909 – 1911
REPUBLIC
Hongxian		
1915 – 1916

Jomon		
Yayoi		
Konfun (Tumulus)		
Asuka		
Nara		
Heian		
Kamakura		
Muromachi		
Momoyama		
Edo		
Meiji		
Taisho		
Showa		
Heisei		

until c. 200 BC
c. 200 BC – c. 250 AD
c. 250 – 552
552 – 646
646 – 794
794 – 1185
1185 – 1392
1392 – 1572
1573 – 1602
1603 – 1867
1868 – 1911
1912 – 1925
1926 – 1989
1989 - 2019
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318
A Chinese blue and white ‘Kraak’ porcelain dish
Wanli period (1573-1619)
Decorated to the interior star-shaped panel with a cricket
perched on rockwork, surrounded by lappet-shaped panels
including peach and Antiquities at the rim.
Diam. 32 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
€ 600 - 800

319
A Chinese ‘Nanking Cargo’ white-glazed model of a cow
and a ‘Hatcher Cargo’ ‘Kraak’ porcelain dish
17th-18th Century
The cow modelled in reclining position and the dish decorated
with a flower surrounded by panels of peach and Antiquities.
W. 20 cm / Diam. 28.8 cm
(2x)
€ 800 - 1.200

320
A Chinese blue and white ribbed floral bowl
Kangxi period (1662-1722)
The sides decorated with various flowers, the base with an
apocryphal Chenghua mark.
Diam. 15.2 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
€ 600 - 800

321
A pair of Chinese blue and white hexagonal vases and
covers
Kangxi period (1662-1722)
Each decorated with floral panels between moulded petals at
the base and neck, with bud finials.
H. 24 cm
(2x)
€ 600 - 800

322
A large Chinese five-piece blue and white ribbed garniture
Kangxi period (1662-1722)
Comprising a set of three baluster vases and covers and a pair
of beaker vases, each decorated with flower scrolls.
H. 49.5 - 56 cm
(5x)
€ 3.000 - 5.000
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323
Two Chinese blue and white oviform jars
Kangxi period (1662-1722)
Each variously decorated with female figures in an interior.
H. 14 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
(2x)
€ 800 - 1.200

324
Five various Chinese blue and white oviform jarlets
Kangxi period (1662-1722)
Each variously decorated with ladies and boys in a garden
landscape, three with covers, one with later Dutch silver mount.
H. 8.5 - 16 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
(5x)
€ 1.000 - 1.500

327
Two pairs of Chinese blue and white floral plates
Kangxi period (1662-1722)
One pair moulded with ribbed sides and painted with flowers,
the other pair decorated with bands of flowers.
Diam. 24.3 / 25.5 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
(4x)
€ 800 - 1.200

328
A collection of Chinese blue and white, famille rose and
Imari teapots
Kangxi and Qianlong periods (1662-1795)
Comprising two various blue and white teapots and covers, a
famille rose ‘cockerel’ teapot and cover, an Imari teapot and
cover, an Imari mocha-pot and cover and a famille rose milk
jug. H. 9.5 - 18 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(6x)
€ 600 - 800

325
A Chinese blue and white bowl and a hukkah base
Kangxi period (1662-1722)
The ribbed bowl decorated with flower-heads and the hukkahbase with a floral scroll.
Diam. 17.6 cm / H. 13 cm
(2x)
€ 600 - 800

326
A pair of Chinese blue and white ecuelles and covers
Kangxi period (1662-1722)
Each decorated to the rounded body and slightly domed cover
with Antiquities, applied with mask-shaped handles.
Diam. 15 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
(2x)
€ 700 - 900

329
A set of Chinese blue and white moulded cups and saucers
Kangxi period (1662-1722)
Each moulded with a row of petals and decorated with prunus
and chrysanthemum, comprising thirteen teacups and sixteen
saucers.
Diam. 13.5 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(29x)
€ 1.000 - 1.500

330
A collection of Chinese blue and white and overdecorated
cups and saucers
Kangxi period (1662-1722)
Comprising a set of four cups and saucers and two saucers
decorated with figures crossing a bridge, a set of eight
moulded floral cups and eleven saucers, a set of seven cups
and saucers decorated and over decorated with flowers and
eight saucers variously painted with a lady in a fenced garden.
Diam. 10 - 13.2 cm (the saucers)
(51x)
€ 1.000 - 1.500
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331
A collection of Chinese blue and white dishes and plates
18th Century
All variously decorated with flowers, comprising three dishes, a
set of four deep plates, a set of five plates and a single plate.
Diam. 22.5 - 41.5 cm
(13x)
€ 800 - 1.200

333
A collection of Chinese blue and white cups and saucers
18th Century and later
Comprising a set of eight cups and nine saucers decorated
with flowers, a set of nine cups and eleven saucers decorated
with two phoenixes, a set of five moulded cups and six saucers
and an octagonal cup and saucer.
Diam. 9.5 - 12.5 cm
(50x)
€ 600 - 800
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A collection of Chinese blue and white plates and dishes
Mostly Qianlong period (1736-1795)
Comprising a large dish painted with peonies (Diam. 44.5 cm),
a set of six plates with wavy rim (Diam. 23 cm), two floral dishes
(Diam. 25 - 32 cm), a basin painted with a pagoda (Diam. 28.5
cm), and fourteen various small dishes (Diam. 16.5 - 18 cm).
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(24x)
€ 1.500 - 2.500

334
A collection of small Chinese blue and white vases
18th Century
Comprising three various oviform vases, six various small vases
and ten miniature vases.
H. 5 - 15 cm
(19x)
€ 500 - 700

335
An extensive Chinese blue and white ‘hunting scene’ dinner
service
Late Qing dynasty, late 19th-early 20th century
Each decorated with equestrian hunters chasing a deer in a
mountainous landscape, comprising a tureen and cover (W.
31 cm), a pair of small tureens and covers (W. 23 cm), three
sauce-boats and stands (the stands, W. 19.5 cm), three buttertubs and stands (the stands, W. 14.4 cm), a pair of salts and
liners (W. 7.8 cm), a mustard-pot and cover (H. 9.5 cm), a box
with two covers and two stands (the stands, Diam. 14.7 cm),
two pairs of openwork baskets and stands (the stands, Diam.
21 / 24 cm), a set of four openwork baskets and stands (the
stands, Diam. 18.5 cm), twenty-four plates (Diam. 23.5 cm),
twenty plates (Diam. 26 cm), eleven soup-plates (Diam. 23.5

cm), a pair of serving dishes (Diam. 33.8 cm), three serving
dishes (Diam. 31 cm), a set of three dishes (Diam. 29 cm), three
deep serving dishes (Diam. 28.8 cm), a pair of deep serving
dishes (Diam. 26.5 cm), three deep serving dishes (Diam. 23.7
cm), five deep dishes (Diam. 21.2 cm), two sets of three deep
saucers (Diam. 16 / 18 cm), a strainer and basin (Diam. 44 cm),
a large oval serving dish (W. 44.5 cm), two oval serving dishes
(W. 41 cm), two sets of four oval serving dishes (W. 32 / 36.5
cm), three deep oval serving dishes in various sizes (W. 30.3 /
33.5 / 36.4 cm), an oval bowl (W. 30 cm), a bowl (Diam 26 cm)
and two strainers (Diam. 22 cm).
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
(139x)
€ 5.000 - 8.000
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336
A large Chinese blue and white dinner service
Qianlong period (1736-1795)
Decorated with a spray of peony and chrysanthemum within
floral borders, comprising two circular tureens and covers
(Diam. 25 cm), two circular tureens and covers (Diam 20.5
cm), two oblong tureens and covers (W. 33.5 cm), two oblong
openworked baskets on stands (the stands W. 28.5 cm), four
oblong openwork baskets on stands (the stands W. 25 cm),
four sauce-boats (W. 21 cm), five salts with porcelain liners (W.
9 cm), four butter-tubs, covers and stands (the stands W. 15.5
cm), two oblong serving bowls (W. 32 cm), two deep circular
dishes (Diam. 28.5 cm), two oblong serving dishes (W. 42 cm),
one oblong serving dish (W. 35.5 cm), seven oblong serving

dishes (W. 34 cm), five oblong serving dishes (W. 31.5 cm), six
oblong serving dishes (W. 25.5 cm), two dishes and mazarins
(Diam. 44.5 cm), two circular serving dishes (Diam. 45.5 cm),
two circular serving dishes (Diam. 41.5 cm), two circular serving
dishes (Diam. 37.5 cm), one circular serving dish (Diam. 36
cm), three circular serving dishes (Diam. 33.5 cm), six circular
dishes (Diam. 35 cm), two circular dishes (Diam. 28.5 cm), three
circular dishes (Diam. 26 cm), four circular dishes (Diam. 24
cm), six circular dishes (Diam. 21.5 cm), forty-six dinner plates
(Diam. 23.2 cm), thirty-eight soup plates (Diam. 23 cm), fifteen
large plates (Diam. 26 cm) and eleven small dessert dishes
(Diam. 16.4 cm).
(205x)
€ 10.000 - 15.000

The Secret of
Porcelain
Porcelain is a special type of ceramics, made by
heating clay materials at very high temperatures.
Its texture is refined, hard, white and non-porous,
from which objects with very thin sides can be
made. Porcelain consists of kaolin - a specific
clay type - feldspar and quartz. Quartz is added
in order to facilitate the process of purification
and feldspar is added to reduce temperatures
during the heating process. Thereafter, porcelain
objects are glazed and reheated. Decorations can
be applied before or after the glazing process.
As from ca.1000 A.D. porcelain has been
produced in the Jingdezhen ovens in China, and
it still is. From Jingdezhen it was transported to
Canton or Shanghai and shipped elsewhere, in
the beginning mostly to the Imperial Palace in
Beijing, but also to the Middle East along the
Silk Road. From the Middle East the Chinese
imported cobalt in order to meet their demand
for cobalt oxide, an essential for the blue
decorations on the white porcelain. At the end of
the 13th century Marco Polo, the Italian explorer,
introduced porcelain in Europe, after one of
his journeys to the Chinese Empire. He made
the comparison to a pink shell of a sea snail,
‘porcella’, and thus the name ‘porcellana’ was
given in Europe.

In the 16th century, after a sea route to China had
been discovered, the Portuguese started shipping
Chinese porcelain to Europe. In 1602 the Dutch
fleet managed to seize the San Jago, a Portuguese
ship, and shipped its porcelain contents to the
Netherlands. The next year, another Portuguese
ship, loaded with porcelain, was seized by the
Dutch in the Strait of Malacca. This porcelain
was put up for auction in Amsterdam, making an
astronomical amount of money. The Portuguese
used to transport less expensive and less refined
porcelain objects, intended for the European
market, in so-called carracks (three-mast sailing
ships) - ‘kraken’ in Dutch - hence its name
‘kraakporselein’. Its popularity increased rapidly
in the Netherlands and it did not take long before
many Dutch homes were filled with porcelain
bowls and dishes, serving as showpieces on their
mantelpieces or on their cupboards. These often
unmarked objects came in different shapes,
like ‘kraaikoppen’, ’kendi’ and ‘klapmutsen’.
‘Kraaikoppen’ are often decorated with images
of crows (‘kraaien’); ‘Kendi’ are bulbous, shortnecked vases and ‘klapmutsen’ are bowls with a
protruding rim, shaped like a hat (‘muts’).
The Dutch East India Company (VOC) started
shipping these objects from China, while usually

transporting tea, the porcelain objects serving as
extra weight.
Between 1620 and 1680, due to the Chinese
Civil War and the Dutch withdrawal from Fort
Zeelandia, built by the Dutch as a strategic trading
site on Formosa, it became increasingly difficult
to export porcelain from China. Therefore, The
Dutch East India Company started trading in
Japanese porcelain instead, which was twice
as expensive. After relations with China were
settled, the trade in Chinese porcelain flourished
again. At that time custom-made porcelain
objects became fashionable. Governors of the
East India Company, followed by wealthy Dutch
citizens commissioned Chinese porcelain objects
decorated with their coats-of-arms, portraits
and landscapes. This rather important, so-called
‘Chine de Commande’ used to be transported
with great care on the upper deck of the ships.
Unaware of expressions of Western culture the
Chinese decorators sometimes made some
mistakes in the decorations. Nevertheless, trade
in porcelain flourished at that time. Decorations
became more colourful and the different shades
were divided into ’families’, like ‘famille-verte’, in
which green is the dominant colour. ‘Famille-rose’
is pink in perception, ‘famille-jaune’ is primarily
yellow-coloured and in ‘encre de Chine’, shades
of black and gold are combined.
Simultaneously, people in Europe were eager
to discover the secrets of porcelain making, in
which they did not succeed, for the Chinese kept
the recipe for hundreds of years. However, in
the 18th century, only after a French Jesuit had
described the process of porcelain making in
one of his letters from China and after W. von
Tschirhaus, a geologist, and Johann Friedrich
Böttger, an alchemist, had been commissioned
to develop a magnifying glass by the Elector of
Saxony and they had succeeded in obtaining
the necessary high temperatures, only from then

onward porcelain could be made in Europe.
The first porcelain factory in Meissen, although
well hidden in an isolated setting, was not able
to keep the secret of porcelain making and thus
those skills could spread over Europe rapidly.
Competitors used to buy out Meissen factory
workers and consequently a porcelain factory
could be opened in Weesp, the Netherlands,
in 1759, producing top quality porcelain
objects. Because of the huge expenses during
the manufacturing process, when about half
of the production failed for the lack of proper
temperatures during the heating process, the
Weesp factory went bankrupt. Thereafter, a
Loosdrecht factory was founded, which also went
bankrupt after ten years. The factory founded at
Ouder-Amstel which moved to Nieuwer Amstel
in 1814, had to close down, which put an end to
the Dutch porcelain era. However, still existing is
an earthenware factory in Delft, founded in 1653
that focussed on delicate decorations in cobalt
blue.
Despite its high price and laborious manufacturing
process the popularity of porcelain increased
during the 18th century, due to the growing
fashion of drinking tea, coffee and chocolate.
The delicate porcelain was given the nickname
‘white gold’ because of its high price. In the 19th
century China reflected on its ancient porcelain
production by producing an increasing amount
of white porcelain objects. During Mao Zedong’s
‘Great Leap Forward’ porcelain objects had
to become larger, better and their production
cheaper. Some years later, during the Cultural
Revolution, the ancient culture had to be
destroyed, the porcelain masters tortured and
the porcelain moulds smashed to pieces. The
only ceramics that should be made at that time
were Mao badges. Nowadays, the manufacturing
of household porcelain again takes place in
Jingdezhen.
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337
A Chinese blue and white five-piece garniture
19th Century
Each decorated with flowers and Antiquites, comprising a set
of three baluster vases and covers and a pair of beaker vases.
H. 22.7 / 27.8 cm
Provenance:
Collection L.C. Greven-Twiss Quarles van Ufford
(5x)
€ 1.000 - 1.500

338
A Chinese blue and white five-piece garniture
19th Century
Decorated with squirrels among vine, comprising a set of three
baluster jars and covers and a pair of beaker vases.
H. 27 / 23 cm
(5x)
€ 600 - 800

341
A Chinese famille rose octagonal dish and a plate
Qianlong period (1736-1795)
The dish decorated with peony, the plate with an official in a
horse-drawn cart.
Diam. 22.5 / 39 cm
Provenance:
The Property of a Lady
(2x)
€ 800 - 1.200

342
A Chinese famille rose ruby-back plate and a famille rose
saucer dish
The first with Yongzheng period (1723-1735), the second with
Guangxu six-character mark in iron-red and of the period
(1875-1908)
The ruby-back plate painted with ladies and boys seated at a
table, the saucer finely decorated with two birds and branches
of chrysanthemum. Diam. 21.5 / 14.6 cm
(2x)
€ 800 - 1.200

339
A large Chinese blue and white basin
Late 19th-20th century
Decorated to the interior with a couple, their servants and a
cart, the rim with panels of Antiquities.
Diam. 20.2 cm
€ 1.200 - 1.500

340
A Chinese blue and white qilin jar
Late 19th/20th century
Painted with a continuous scene of a qilin in a garden with
plantain trees.
H. 27.5 cm
€ 600 - 800

343
A Chinese famille rose garniture
Qianlong period (1736-1795)
Decorated with Antiquities and flowers, comprising a set of
three baluster vases and covers and a pair of beaker vases.
H. 18 - 22.5 cm
Provenance:
The Property of a Lady
(5x)
€ 1.000 - 1.500

344
Four sets of Chinese famille rose and Imari plates
Qianlong period (1736-1795)
Comprising a set of five octagonal plates decorated with a
river landscape, a set of five Imari plates painted with a river
landscape, a set of six famille rose soup plates painted with a
lady and her servants and a set of six famille rose plates.
Diam. 21.5 - 23 cm
(22x)
€ 1.200 - 1.800
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345
A Chinese famille rose openworked dish
Qianlong period (1736-1795)
Decorated with two pheasants on flowering branches, the high
well with openworked border.
Diam. 27.5 cm
Provenance:
The Property of a Lady
€ 500 - 700

346
A large Chinese famille rose dish
Qianlong period (1736-1795)
Decorated with a flower-vase enclosing peony, surrounded by
a shaped floral border.
Diam. 38.5 cm
€ 2.000 - 2.400

349
A Chinese famille rose plate
Yongzheng period (1723-1735)
Decorated with three ladies and two attendants on a terrace
near a lotus pond.
Diam. 23 cm
Provenance:
The Property of a Lady
€ 700 - 900

350
A Chinese famille rose plate decorated with Europeans
Early Qianlong period (1736-1795)
Decorated with two European figures and two dogs on a
fenced terrace.
Diam. 22.9 cm
Provenance:
The Property of a Lady
€ 800 - 1.200

347
A pair of Chinese famille rose Mandarin-pattern plates
Qianlong period (1736-1795)
Painted with an amorous couple in a pavilion within decorative
bands and landscape cartouches at the rim.
Diam. 22.7 cm
Provenance:
The Property of a Lady
(2x)
€ 1.000 - 1.500

348
A pair of Chinese famille rose ‘Romance of the Western
Chamber’ plates
Qianlong period (1736-1795)
Each decorated with Cui Yingying waiting for Zhang Sheng
who has thrown his boots over the wall before climbing.
Diam. 23 cm
Provenance:
The Property of a Lady
(2x)
€ 1.000 - 1.500

351
A Chinese famille rose octagonal plate
Yongzheng period (1723-1735)
Decorated with a lady and three boys in an interior, surrounded
by floral and decorative bands.
Diam. 22.7 cm
Provenance:
The Property of a Lady
€ 1.500 - 2.000

352
A Chinese famille rose and ruby-enamelled octagonal plate
Qianlong period (1736-1795)
Decorated with a lady and two boys in an interior, the rim
decorated with scrolling lotus on a ruby ground.
Diam. 21 cm
Provenance:
The Property of a Lady
€ 600 - 800
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353
A Chinese famille verte dish
Kangxi period (1662-1722)
Decorated with a flower basket surrounded by panels of
prunus, chrysanthemum and lotus, the border with finger
citron, peach and pomegranate.
Diam. 37.5 cm
Provenance:
The Property of a Lady
€ 1.500 - 2.000

354
A Chinese famille rose millefleurs jarlet
Yongzheng four-character mark and of the period (1723-1735)
The baluster jarlet decorated with a dense floral pattern.
H. 14 cm
Provenance:
The Property of a Lady
€ 1.200 - 1.500

355
A Chinese famille rose box and cover
Late Qing dynasty
The domed cover painted with a central panel enclosing a
flower-vase surrounded by panels enclosing flowers, Antiquities
and a qilin, the box with similar panels, on an iron-red diaper
ground.
Diam. 22.2 cm
€ 800 - 1.200

356
A collection of Chinese famille rose ‘bird sellers’ cups and
saucers
Yongzheng period (1723-1735)
Comprising a pair of tea bowls and saucers painted with a lady
opening a birdcage while a gentleman, holding a bird, is seated
beside her and a teacup and saucer with similar decoration.
Diam. 11.2 cm
Provenance:
The Property of a Lady
(6x)
€ 600 - 800

357
A collection of Chinese famille rose cups and saucers
Yongzheng-Qianlong period (1723-1795)
Comprising a cup and saucer decorated with a lady herding
goats, a floral ruby-backed cup and saucer with monogram
and a blue-ground floral saucer.
Diam. 11.8 cm
Provenance:
The Property of a Lady
(5x)
€ 1.000 - 1.500
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358
A Chinese blue and white moulded bowl
Kangxi period (1662-1722)
Moulded with a band of petals decorated with lotus, below
ladies playing various instruments in a continuous interior
setting.
Diam. 20.7 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
€ 800 - 1.200

359
A Chinese Transitional blue and white metal-mounted
tankard and cover
Mid-17th century
The pear-shaped body decorated with a scene of scholars
seated in a continuous landscape, the upper rim and cover
painted with flowers, with a dragon-head handle.
H. 21 cm
€ 800 - 1.200

362
A collection of Chinese famille rose and blue and white
‘Batavian ware’ porcelain
Qianlong period (1736-1795)
Comprising a ginger jar and cover, two U-shaped bowls and
covers, a bowl, nine various blue and white cups and eight
saucers, and one famille rose cup and six various saucers.
H. 7.5 - 23.5 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(28x)
€ 1.000 - 1.500

363
A large Chinese Imari and café-au-lait-glazed teapot and
cover
18th Century
Painted with fan-shaped panels of ladies on a café-au-lait
ground with gilt floral decoration.
H. 19 cm
€ 500 - 700

360
A pair of Chinese blue and white butter-tubs, covers and
stands and a sauce-boat
Qianlong period (1736-1795)
The butter-tubs and stands of octagonal oblong section, the
covers with lion finials, the sauce-boat with sculpted rim, each
decorated with flowers.
W. 16.2 / 18.9 cm
(5x)
€ 600 - 800

361
A pair of Chinese blue and white ‘pagoda’ dishes
Qianlong period (1736-1795)
Each with sculpted rim and decorated to the centre with a
riverside pagoda, the rim with sprays of fruit and flowers.
Diam. 38.5 cm
(2x)
€ 600 - 800

364
Two sets of Chines blue and white and café-au-lait-glazed
cups and saucers
18th Century
Comprising a set of seven cups and saucers decorated with
pavilions in a river landscape and a set of five cups and saucers
painted with a central flower.
Diam. 11.5 - 13 cm (the saucers)
(24x)
€ 600 - 800

365
A set of Chinese famille rose and café-au-lait-glazed cups
and saucers and a set of blue and white cups and saucers
18th Century
Comprising a set of six famille rose cups and saucers moulded
with ribbed sides and painted with peonies, the exterior with a
café-au-lait glaze and a set of two blue and white cups and five
saucers painted with figures.
Diam. 13 - 13.4 cm (the saucers)
(19x)
€ 600 - 800
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366
A collection of Chinese porcelain snuff bottles
19th Century and later
Comprising eight polychrome decorated bottles, two celadonglazed bottles, two blue and white bottles, a lavender-glazed
bottle and a white-glazed bottle moulded with a dragon and
a phoenix.
H. 5.5 - 8.5 cm
(14x)
€ 600 - 800

367
A collection of Chinese jade, agate and glass snuff bottles
and a jade carving
19th Century and later
Comprising a carving of two boys, seven jade, five agate and
a glass snuff bottle.
H. 5 - 8.5 cm
(14x)
€ 800 - 1.200

370
A Chinese bronze archaistic wine vessel, jue
Possibly Ming dynasty
Raised on tripod legs, the body cast with taotie motifs and with
vertical flanges.
H. 18 cm
€ 1.000 - 2.000

371
A Chinese silvery bronze ‘TLV’ mirror
Late Han Dynasty (206 BC-AD 220)
The circular mirror cast with a central knob within a square
border of twelve small knobs and characters representing
the zodiac, surrounded by eight further knobs among the T,
L and V motifs and various birds, with silvery patina and some
malachite encrustation.
Diam. 13.4 cm
€ 1.200 - 1.600

368
Three Chinese encre-de-Chine and gilt milk jugs and a tea
caddy
Qianlong period (1736-1795)
Each variously decorated with pagodas in mountainous riverlandscapes.
H. 9.5 / 12 cm
Provenance:
Collection of L.C. Greven-Twiss Quarles van Ufford
(4x)
€ 600 - 800

369
A pair of Chinese biscuit sancai-glazed joss-stick holders
Kangxi period (1662-1722)
In the shape of Buddhist lions, one with a brocade ball, the
other with cub.
H. 16.5 cm
Provenance:
The Property of a Lady
(2x)
€ 800 - 1.200

372
A Chinese bronze axe blade
Warring States period (475 B.C. - 221 B.C.)
Of rounded form with pierced rectangular handle.
L. 22 cm
€ 600 - 800

373
A pair of Chinese bronze ‘tiger-head’ axe caps
Western Zhou Dynasty (ca.11000-771 B.C.)
Each of circular shape and with two handles in the form of tiger
heads divided by geometrical patterns.
Diam. 8 cm
(2x)
€ 1.000 - 1.500
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374
A Chinese celadon bowl
Ming dynasty (1368-1644)
Moulded with flared sides, the interior incised with a flower,
covered overall with a dark celadon glaze.
Diam. 15.3 cm
€ 600 - 800

375
A Chinese ge-style chrysanthemum-shaped washer
Late Qing Dynasty (1644-1911)
The shaped, deep dish covered with a pale celadon glaze
suffused with a network of grey and brown crackles, the base
inscribed.
Diam. 18 cm
€ 1.000 - 1.500

376
A Chinese celadon and crackled tripod censer
Late Qing Dynasty (1644-1911)
Of rounded shape and raised on three short feet, covered to
the interior and exterior with a greenish brown glaze suffused
with a network of crackles, on wood stand.
Diam. 26.6 cm
(2x)
€ 2.000 - 4.000

377
A Chinese celadon tripod censer
Late Qing Dynasty (1644-1911)
The rounded sides moulded with a floral scroll, covered to
the exterior and interior with a pale sea-green glaze, on wood
stand.
Diam. 23.5 cm
(2x)
€ 2.000 - 4.000

378
A large Chinese archaistic celadon jade disc, bi
Probably Qing Dynasty (1644-1911)
The sides carved with taotie-mask and stylised tigers, the stone
of a celadon tone with some inclusions.
Diam. 28 cm
€ 7.000 - 9.000
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379
A Chinese celadon Song-style washer
Late Qing Dynasty (1644-1911)
The rounded washer covered with a soft, crackled celadon
glaze.
Diam. 16 cm
€ 3.000 - 5.000

380
A Chinese black-glazed bowl
Song Dynasty (960-1279)
Of rounded shape with everted rim, the thick black glaze
falling short of the foot.
Diam. 12.7 cm
€ 2.000 - 4.000

383
A Chinese cloisonné basin
19th Century
The interior decorated in colourful enamels with a pair of carp
surrounded by dragons at the well, the exterior with Buddhist
lions and qilin.
Diam. 38.7 cm
€ 2.500 - 3.500

384
A Japanese Kutani deep dish
Edo period (late 17th century)
Decorated in blue, yellow and turquoise enamels with shaped
panels radiating from a central floral roundel.
Diam. 33.4 cm
€ 2.000 - 3.000

381
A Chinese blue-glazed dish
16th-17th Century
The deep dish is covered with a grey-blue glaze and the centre
is freely incised with a stylised floral pattern.
Diam. 33.5 cm
€ 2.000 - 4.000

382
A large Chinese flambé-glazed vase, hu
19th-20th Century
Covered with a striked red and purple glaze, the sides applied
with a pair of ribbed lug handles, the base with an apocryphal
Qianlong mark.
H. 59 cm
€ 2.000 - 4.000

385
A Japanese Kakiemon octagonal bottle
Edo period (late 17th century)
The body decorated with butterflies hovering above sprays of
chrysanthemum.
H. 17.5 cm
€ 800 - 1.200

386
Three Japanese Arita blue and white dishes
19th Century
Each variously decorated with birds.
Diam. 31 - 39.5 cm
(3x)
€ 1.200 - 1.800
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387
A Japanese Imari Namban bottle
Circa 1820-1850
The rectangular body decorated to each side with a Dutchman.
H. 16.5 cm
€ 500 - 700

388
A Japanese Imari square bottle
19th Century
The sides painted with bamboo and prunus, the top moulded
with two spouts.
H. 22 cm
€ 800 - 1.200

391
Two Japanese Arita blue and white vases
Edo period (late 17th century)
One decorated with landscape panels, the other with
chrysanthemum and peony.
H. 26 / 27 cm
(2x)
€ 800 - 1.200

392
A Japanese Arita blue and white ‘kraak’-style dish
Late 17th century
Painted to the central roundel with a flower garden, surrounded
by panels of flowers and precious objects.
Diam. 38.5 cm
€ 600 - 800

389
A Japanese verte-Imari ‘phoenix’ dish
Edo period, circa 1700
The heavily potted dish painted with two phoenixes against a
background of various decorative panels.
Diam. 33.2 cm
€ 600 - 800

390
A collection of Japanese Imari porcalain
17th-19th Century
Comprising a bottle-shaped vase, a fan-shaped dish, a saucerdish painted with birds and sea-creatures, a set of six small
sweetmeat dishes and a small vase.
H. 22.5 cm max. (the bottle vase) / W. 26.8 cm max. (the fanshaped dish)
(10x)
€ 600 - 800

393
A Japanese Arita blue and white ewer
Late 17th century
The body painted with three panels enclosing birds, the neck
with stylised flowers.
H. 22.5 cm
€ 600 - 800

394
A Japanese Arita blue and white ewer
Late 17th century
Painted to the globular body with floral panels, the neck with
stylised flowers.
H. 27.5 cm
€ 1.000 - 1.500
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395
A Japanese ivory okimono of a farmer
Meiji period (1868-1912)
The standing figure carved holding a tool and carrying a basket
on his back, a chicken by his side.
H. 32 cm
€ 2.000 - 3.000

396
A Japanese ivory netsuke
Meiji period (1868-1912)
Carved as Budai and a tortoise reclining over a sack, signed.
W. 5 cm
€ 1.000 - 1.500

399
Four Japanese ivory netsuke
Meiji period (1868-1912)
Comprising Shoulao on a peach, a boy with a turtle, a witch
and a craftsman working on a basket, each signed.
H. 4.7 - 5.5 cm
(4x)
€ 1.000 - 1.500

400
A collection of Japanese ivory and marine ivory netsuke
Meiji period (1868-1912)
Comprising one carved as the Seven Gods of Luck on a dragon
boat, signed, one marine ivory carved as the Seven Gods of
Luck emerging from a sack, one of Tennin signed Hideyuki,
one of a rat-catcher, one of Raiden in his drum and one of
Futan with his sack.
H. 3 - 7 cm
(6x)
€ 600 - 800

397
A Japanese ivory netsuke
Meiji period (1868-1912)
Carved as Budai in a reclining position, a fly-whisk in his right
hand, signed.
L. 4.4 cm
€ 800 - 1.200

398
A Japanese stained ivory netsuke
Meiji period (1868-1912)
Carved as a craftsman carving a mask, his dress highlighted
with green enamels, signed.
H. 5 cm
€ 1.000 - 1.500

401
A collection of Japanese ivory netsuke
Meiji period (1868-1912)
Comprising one of a reclining buffalo after Tomado, signed
Tomo, one of a shishi, one of a branch of loquats, one of an
aubergine, one of Choryo, signed, and one of Tadamori.
H. 2.4 - 5.2 cm
(6x)
€ 600 - 800

402
A collection of Japanese ivory and horn netsuke
Meiji period (1868-1912)
Comprising a servant waiting for instructions, signed Hide
Chika, one horn netsuke of the Seven Sages in a bamboo
forest, one depicting a fencing lesson of Tenga, signed, one of
an actor with mask and one of a man with wash-cloth, signed.
H. 3.4 - 4.6 cm
(5x)
€ 600 - 800

196

197

403
A Japanese blue and white ‘tiger’ dish
Edo period, 18th century
Decorated with a fierce tiger among bamboo, in wooden box.
Diam. 45.3 cm
€ 1.000 - 2.000

404
A Japanese blue and white ‘dragon’ dish
Edo period, 18th century
Painted with a dragon among the clouds, six-character mark to
the base, in wooden box.
Diam. 39.5 cm
€ 600 - 800

407
A pair of Japanese bronze vases
Meiji period (1868-1912)
Each cast to both sides with a pair of quails below flowering
peony, applied with phoenix-shaped handles.
H. 29.5 cm
(2x)
€ 600 - 800

408
A Japanese bronze vase
Meiji period (1868-1912)
Cast with a panel enclosing pair of cranes on one side and a
peacock on the other, cast mark on the base.
H. 29.5 cm
€ 600 - 800

405
Two pairs of Japanese verte-Imari dishes
18th/19th Century
One pair of square shape and decorated with various floral
patterns, each base with six-character mark, the other pair
painted with two elegant ladies in a pavilion.
W. 17.3 cm / Diam. 40.3 cm
(4x)
€ 600 - 1.000

406
A pair of Japanese blue and white dishes and a Hirado vase
Circa 1800 and 19th century
The deep dishes of canted shape and decorated with flowers,
the hexagonal vase moulded with dragons chasing the flaming
pearl.
Diam. 21.5 / H. 16 cm
(3x)
€ 600 - 800

409
A pair of Japanese incense burners
Meiji period (1869-1912)
Each on a hexagonal stand and raised on mask legs, the vessels
cast with floral panels and applied with two dragon handles.
H. 23 cm
(2x)
€ 800 - 1.200

410
A pair of Japanese bronze sake vessels
19th Century
Moulded to the shoulders with decorative bands and with
black lacquer and maki-e covers.
H. 16 cm
(2x)
€ 1.000 - 1.500
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411
A Japanese articulated copper model of a lobster
20th Century
Constructed of hammered plates, the body, antennae and legs
moveable, with reddish-brown patina. In original wooden box.
L. 20 cm
€ 1.200 - 1.600

412
A Japanese bronze model of a tiger attacking a wolf
Meiji period (1868-1912)
The fierce creatures naturalistically cast in fighting position,
marked on the base.
W. 44 cm
€ 800 - 1.200

413
Three bronze figures of Buddha Shakyamuni
Birma 18th-19th century and Thailand 16th century
The left and right figure from Birma, the central figure from
Thailand.
H. 22.5 - 27.7 cm
(3x)
€ 1.200 - 1.500

414
A wooden figure of Bodhissatva and a wooden figure of
Buddha Shakyamuni
Tibet, 16th century
H. 20.4 / 12.7 cm
(2x)
€ 1.000 - 1.500

415
A large bronze ‘mythological animal’ censer
Probably Nepal, circa 19th century
The fabulous beast standing foursquare with raised, detachable
head and tail.
H. 50.6 cm / W. 41.5 cm
€ 3.000 - 5.000

200

201

416
A Northeast-Indian stone fragment of a stele with Buddha
Vairocana
Pala period, 11th-12th century
Buddha seated in dhyanasana with his hands folded in
dharmachakramudra, in an elaborate architectural fragment.
On stand. H. 42.4 x W. 47 cm (including stand)
Provenance:
- Astamangala, Amsterdam
- Private collection, the Netherlands
€ 2.000 - 4.000

417
A Khmer, Khleang style, stone figure of Vishnu
11th Century
Standing in samabhanga on a base, lower parts of his principle
hands broken, both upper hands holding cakra and sankha,
wearing short sampot secured by a belt, a double fishtail fold
hanging between his legs, his face with serene expression,
ridged eyebrows, broad nose, elongated earlobes with
pendeloque ear rings, tiara in front of his conical shaped hair
dress, part of backslab behind. H. 67.9 cm (including stand)
€ 8.000 - 12.000
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418
A bronze figure of the Medicine Buddha Bhaisajgaguru
Tibet, 16th century
H. 11.8 cm
€ 1.500 - 2.000

419
A gilt-bronze Stupa
Tibet, 18th century
H. 13.2 cm
€ 1.500 - 2.000

420
A bronze figure of Syamatara
Tibet, 16th century
H. 9.1 cm
€ 800 - 1.200

421
A bronze figure of Lama
Tibet, 16th century
H. 10.2 cm
€ 1.000 - 1.500

422
A gilt-bronze figure of Avalokiteshvara
China, 18th century
H. 11.5 cm
€ 4.000 - 6.000
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423
A collection of wood, iron and gilt-bronze seals
Mainly Tibet
Of various forms, some executed in openwork.
H. 2.9 - 6.2 cm
(25x)
€ 1.000 - 1.500

424
A Tibeto-Chinese figure of Tsonkhapa
Probably 19th century
Seated in dhyanasana on a double-lotus base, his hands in
dharmachakramudra, lotus stems at the shoulder supporting
a sword and book, the face with a serene downcast expression
surmounted by the pointed cap, the base sealed and incised
with a double vajra.
H. 23 cm
€ 800 - 1.200

427
A large collection of amulets
Egypt, Late Period, Ptolemaic dynasty, circa 6th-1st century
B.C.
Among which Patake, Udjat eyes and Anubis figures.
H. 7.7 cm (amulet of Patäke)
(101x)
€ 1.000 - 1.200

428
A large collection of seals, a clay tablet and a bead
Mesopotamia, circa 2nd millennium B.C. and circa 7th-5th
century B.C. (respectively)
Comprising 20 cylinder seals, 26 seals and a Sumerian clay
tablet and a Coptic bead.
H. 4.6 - 11 mm
(48x)
€ 800 - 1.000

425
A Tibetan bronze vajra
18th/19th Century
Cast with a central bulbous grip separating two lotus flowers
surrounded by vajra points emerging from monster-heads.
L. 30 cm
€ 1.500 - 2.000

426
Four-hundred and fifteen brass Akan gold weights
West Africa (Akan tribe), probably 20th century
Cast in various decorative shapes.
H. 0.9 - 7.2 cm
(415 x)
€ 600 - 1.000

429
A large collection of faience and beige steatite scarabs
Egypt, Late period-Ptolemaic period, circa 6th-2nd century
B.C.
H. circa 0.7 - 3.1 cm
(74x)
€ 500 - 700

430
A wooden figure of Ptah-Sokar-Osiris figure and a terracotta ithyphallic figure
Egypt, Ptolemaic dynasty, circa 3rd-1st century B.C and Roman
period (respectively)
H. 39 cm / 8 cm
(2x)
€ 800 - 1.000
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431
A collection of seals and an agate weight
Sumeria, circa 3rd-1st millennium B.C.
Comprising 26 seals and cylinder seals and a silver mounted
duck-shaped agate weight.
H. 1.2 - 3.8 cm
(27x)
€ 800 - 1.000

432
A collection of Egyptian necklaces and an Alexandrian
statue
Egypt, circa 1st century B.C.-1st century A.D. (statue) and circa
1st millennium B.C. (necklaces)
Comprising five Egyptian faience mummy bead necklaces, a
West Asian necklace and an Alexandrian terracotta statue of
a woman.
H. 21.5 cm (statue)
(7x)
€ 600 - 800

435
Two wooden polychrome sarcophagus masks
Egypt, Late Period, circa 4th-3rd century B.C.
H. 18 - 24.2 cm
(2x)
€ 800 - 1.000

436
A wooden polychrome sarcophagus mask
Egypt, New Kingdom, 18th-20th dynasty, circa 13th-11th
century B.C.
H. 18.6 cm
€ 1.000 - 1.200

433
A collection of six necklaces
Egypt, Late period-Ptolemaic period, 6th-2nd century B.C.
and Western Asia, 1st millennium B.C.
Comprising five multi-coloured faience necklaces and a
necklace with frit and copper beads.
L. 23.5 - 38 cm
(6x)
€ 600 - 800

434
A large collection of Egyptian, Greek and Roman beads
Different periods
Maximum bead size: 3.1 cm
€ 800 - 1.000

437
A wooden seated figure of Bastet
Egypt, Late Period, circa 6th-4th century B.C.
Depicted seated with its forepaws together, the head with alert
erect eyes.
H.12.3 cm
€ 1.200 - 1.500

438
Three wooden figures of a bird
Egypt, Late period, circa 6th-2nd century B.C.
H. 7 - 10 cm
(3x)
€ 400 - 600
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439
A collection of Greek and Roman coins
2nd Century B.C.-3rd century A.D.
Among the silver and bronze coins one large Ptolemaic bronze
coin.
H. 2.2 - 3.9 cm
(21x)
€ 300 - 500

440
Two pair of Greek and Roman golden earrings
Greek, circa 5th-4th century B.C. and Roman, circa 1st-2nd
century A.D. (respectively)
Comprising a pair of golden leech shaped earrings and a
smaller pair of golden wire earrings.
D. 1.7 - 2.2 cm
Total weight approx. 5.4 g
(4x)
€ 300 - 500

443
A collection of Roman glassware
Roman, circa 3rd-4th century A.D. (unguentaria bottles) and
circa 4th-5th century A.D. (other)
Comprising two glass double unguentaria bottles with handle,
two small spherical glasses with cylindrical neck,
a large glass bowl and a glass bowl with garland.
H. 5.8 - 16.4 cm
(6x)
€ 800 - 1.000

444
A collection of Roman glassware
Roman, circa 1st-3rd century A.D. (cup and cylindrical bottle)
and circa 3rd-4th century A.D. (other bottles)
Comprising a glass cup, a cylindrical bottle, a pointed onehandled bottle, a spherical bottle, a pilgrim’s bottle and an
ointment bottle.
H. 7.5 - 14.3 cm
(6x)
€ 800 - 1.000

441
A Janus flask, a perfume distillation cup and two miniature
glass dishes
Roman, circa 1st-4th century A.D.
H. 2 - 8.9 cm
(4x)
€ 800 - 1.000

442
A collection of terracotta bowls and jugs
South Italy, circa 4th century B.C.
Comprising terracotta drinking bowls or Gnathia Skyphoi,
three Campanian terracotta black glazed mini jugs, a ‘reelshaped’ lekythos with shell ornament and a dish.
H. 3.2 - 16.4 cm
(7x)
€ 800 - 1.000

445
Five Islamic glasses
Possibly Syria, circa 8th-10th century A.D.
H. 5 - 9.8 cm
(5x)
€ 600 - 800

446
A collection of Roman glassware
Roman, circa 4th-6th century A.D. and Roman, circa 1st-2nd
century A.D. (respectively)
Comprising a perfume distillation cup with spout, a blue bottle
and a glass bowl.
H. 3.9 - 24.7 cm
(3x)
€ 600 - 800
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447
A collection earthenware
Persian, 9th-12th century A.D.
Comprising a turquoise faience oil lamp, three jugs, of which
one with Kufi writing, a pouring bowl and a bowl.
H. 4.5 - 20.5 cm
(6x)
€ 600 - 800

448
A bronze mirror, a bronze Ibex handle of grindstone and
two bronze hairpins
Amlash, circa 4th-3rd century B.C. (mirror) and West Asia,
Luristan/Amlash, circa 1st millennium B.C. (Ibex handle and
hairpins)
H. 13.5 - 22.7 cm
(4x)
€ 600 - 800

451
A collection of Ushabtis
Egypt, New Kingdom-Late period, circa 12th-6th century B.C.
Comprising two faience, four terracotta and two wooden
Ushabtis.
H. 5.9 - 20.7 cm
(8x)
€ 800 - 1.000

452
A collection of small blue faience Ushabtis
Egypt, Ptolemaic period, circa 3rd-1st century B.C.
H. 4.5 - 5.5 cm
(34x)
€ 800 - 1.000

449
A collection of bronze ornaments
Egypt, Ptolemaic dynasty, circa 1st century B.C.-1st century
A.D., Etruscan, circa 8th-7th century B.C. and circa 1st-2nd
century A.D. (respectively)
Comprising three small bronze statues of Osiris, a bronze
snake-shaped fibula, two bronze leech-shaped fibulae, a
bronze Roman handle and two bronze Roman bangles, one
terminating in snake heads. H. 3.5 - 12.3 cm
(9x)
€ 800 - 1.000

450
A two-handled drinking bowl or Bucchero Kantharos and a
Villanova one-handled impasto pouring bowl
Etruscan, circa 575-550 B.C. and Villanova, circa 8th century
B.C. (respectively)
Diam. 11.5 / 11 cm
Provenance:
Lemaire collection
(2x)
€ 800 - 1.000

453
Two blue faience Ushabtis
Egypt, End New Kingdom-Third Intermediate Period,
20th-21st dynasty, circa 1200-935 B.C.
H. 10.3 - 11 cm
(2x)
€ 1.200 - 1.500

454
A blue and a green faience Ushabti
Egypt, Late Period, circa 6th-4th century B.C.
H. 13 cm (blue Ushabti) / 12.3 cm (green Ushabti)
(2x)
€ 800 - 1.000

ALGEMENE VEILINGVOORWAARDEN
Deze voorwaarden zijn van toepassing op alle veilingen van Arts &
Antiques Group v/h Glerum Kunst- en Antiekveilingen B.V. (hierna ‘AAG’ genoemd). Een ieder die aan de veiling deelneemt, geeft
daarmee te kennen dat hij de toepasselijkheid van deze voorwaarden
aanvaardt. De toepasselijkheid van deze voorwaarden wordt bij aanvang van de veiling aan de deelnemer kenbaar gemaakt.
In deze algemene veilingvoorwaarden wordt verstaan onder:
a.	Veiling: de verkoop bij opbod van de kavel in het openbaar;
b. 	Kavel: de roerende zaak of samenstelling van roerende zaken onder
één nummer geveild;
c. 	Bod: door een bieder op een in de veiling aangeboden kavel geboden bedrag;
d. 	Bieder: degene die in de veiling een bod uitbrengt;
e. 	Koper: de bieder, aan wie een kavel wordt toegewezen;
f. 	Toewijzing: de verklaring van de veilingmeester waardoor een bod
wordt geaccepteerd en waardoor de koopovereenkomst tussen de
inzender en de koper tot stand komt;
g. 	Inzender: degene die aan AAG de kavel ter veiling heeft aangeboden;
h. 	Hamerprijs: bedrag waarvoor de kavel door de veilingmeester aan
de koper is toegewezen;
i. 	Koopprijs: hamerprijs vermeerderd met een toeslag terzake van
opgeld en BTW en, indien van toepassing, met verschuldigd volgrecht. Afhankelijk van de hoogte van het hamerbedrag wordt aan
de koper opgeld in rekening gebracht als volgt:
Tot € 20.000
29,6% (incl. 21% BTW)
€ 20.001 - € 200.000
25% (incl. 21% BTW)
Vanaf € 200.001
20% (incl. 21% BTW)
In het opgeld is de daarover verschuldigde BTW verrekend.
ARTIKEL 1
1. Elk bod is onvoorwaardelijk en onherroepelijk.
2. 	Degene, die ter veiling een bod uitbrengt, wordt aangemerkt als
bieder, ook als hij verklaart niet voor zichzelf te hebben geboden.
3. 	Indien een koper heeft geboden op last of voor rekening en risico van één of meerdere anderen is of zijn deze naast de koper
hoofdelijk verbonden voor de op koper krachtens deze veilingvoorwaarden rustende verplichtingen.
ARTIKEL 2
1. 	AAG is gerechtigd de volgorde van de te veilen kavels te wijzigen,
kavels samen te voegen dan wel te splitsen, één of meerdere kavels
uit de veiling te nemen en tijdens de veiling over de kavels aanvullende of afwijkende informatie te verschaffen.
2. 	De veiling geschiedt in door de veilingmeester aan te geven steeds
hogere biedstappen; door het uitbrengen van biedingen wordt het
laatste bod automatisch verhoogd tot de volgende biedstap.
3. 	De veilingmeester heeft het recht, zonder opgave van redenen een
bod niet als zodanig te erkennen en het bieden te doen voortgaan.
4. 	De veilingmeester is gerechtigd namens niet bij de veiling aanwezige gegadigden biedingen uit te brengen.
5. 	Het oordeel van de veilingmeester omtrent alles wat zich tijdens
de veiling voordoet en omtrent de uitleg of toepassing van de
Algemene Veilingvoorwaarden tijdens de zitting is - bij wijze van
bindend advies - beslissend.
ARTIKEL 3
1. AAG staat er voor in, dat behoudens nadrukkelijke vermelding tijdens de veiling, elke kavel overeenstemt met de beschrijving ervan
in de catalogus.

2. 	Koper is gerechtigd ontbinding van de koop te vorderen en heeft
recht op restitutie van de koopprijs, indien hij binnen 30 (dertig)
dagen na de veiling deugdelijk aantoont dat de kavel zo ernstige
gebreken vertoont of de verstrekte omschrijving zodanig onjuist is,
dat indien deze gebreken of de onjuiste omschrijving aan de koper
op het ogenblik van de veiling bekend waren geweest, hij van de
koop zou hebben afgezien of slechts tegen een aanmerkelijk lagere
prijs zou hebben gekocht.
3. 	Koper heeft voormeld recht niet indien het gebrek of de onjuistheid
van de beschrijving tijdens de veiling is kenbaar gemaakt of na het
moment van toewijzing is ontstaan.
ARTIKEL 4
1. 	Een kavel wordt verkocht en gaat over op de koper in de toestand
waarin de kavel zich bevindt op het tijdstip van toewijzing.
2. 	Vanaf het moment van toewijzing is de kavel onmiddellijk en geheel
voor rekening en risico van de koper.
ARTIKEL 5
1. 	De levering van de kavel aan de koper of diens gemachtigde vindt
plaats nadat AAG de koopprijs heeft ontvangen.
2. 	De koopprijs dient uiterlijk binnen drie dagen na de veiling aan
AAG te zijn voldaan, bij gebreke waarvan de koper vergoeding is
verschuldigd van de kosten van vervoer, opslag en verzekering,
benevens een rente, gelijk aan de wettelijke rente. Deze rente
wordt berekend vanaf de datum der veiling tot de dag der algehele
voldoening.
3. 	AAG heeft het recht om verkochte, niet afgehaalde goederen na
vijf werkdagen op kosten van de koper in opslag te geven.
4. 	Indien de koper 30 (dertig) dagen na de veiling de koopprijs niet
of niet volledig heeft voldaan, is hij in gebreke en is AAG gerechtigd onmiddellijk invorderingsmaatregelen te treffen, dan wel de
koopovereenkomst als ontbonden te beschouwen en de kavel, hetzij openbaar, hetzij onderhands te verkopen.
5. 	De nalatige koper is aansprakelijk voor de door AAG tengevolge
van de ontbinding en verkoop als hiervoor bedoeld geleden schade en heeft nimmer aanspraak op een meeropbrengst uit zodanige
verkoop.
6. 	Alle kosten die AAG redelijkerwijs heeft moeten maken terzake van
het niet nakomen door koper van enige verplichting voortvloeiende
uit deze voorwaarden zijn voor rekening voor koper.
ARTIKEL 6
BTW wordt met toepassing van de z.g. margeregeling slechts in rekening gebracht over het opgeld en eventuele overige kosten. In de
koopprijs zoals bedoeld in deze voorwaarden is BTW over het opgeld
reeds inbegrepen. Kopers die daarvoor in aanmerking komen kunnen
verzoeken ook de hamerprijs in de heffing van BTW te betrekken. Bij
de kavels, die ter veiling zijn ingevoerd in de Europese Unie, wordt de
hamerprijs steeds in de heffing van BTW betrokken; de betreffende
kavels zijn in de veilingcatalogus aangeduid met (*).  
ARTIKEL 7
1. 	Op de rechtsbetrekking tussen de koper(s) en AAG is Nederlands
recht van toepassing.
2. 	Bij verschillen tussen de Nederlandse tekst en enige buitenlandse
vertalingen van deze voorwaarden of van de veilingcatalogus is de
Nederlandse tekst beslissend.

Veilinghuis AAG is een door de Federatie van Taxateurs, Makelaars en Veilinghouders geregistreerd veilingbedrijf.
Deze voorwaarden zijn gedeponeerd bij de Kamer van Koophandel en Fabrieken voor Amsterdam
met ingang van 9 januari 2004 onder nr.: 27127302

TERMS AND CONDITIONS
These terms and conditions apply to all auctions held by Arts & Antiques Group, f.k.a. Glerum Kunst- en Antiekveilingen B.V. (hereinafter
referred to as: ‘AAG’). Participants are informed at the beginning of an
auction that these terms and conditions are applicable. Participation in
an auction implies acceptance of these terms and conditions.
In these terms and conditions:
a. auction means a public auction sale of a lot;
b. lot means the item or set of items of movable property sold by auction under one number;
c. bid means the price offered by a bidder for a lot offered for sale at
the auction;
d. bidder means anyone making a bid at the auction;
e. buyer means the bidder to whom a lot is knocked down;
f. knock-down means the statement by the auctioneer that a bid is
accepted, as a result of which a contract of sale and purchase is concluded between the consignor and the buyer;
g. consignor means the person who has consigned the lot to AAG for
auction;
h. hammer price means the price at which the auctioneer knocks down
a lot to the buyer;
i. purchase price means the hammer price plus buyer’s premium (including VAT) and, where appropriate, any resale royalty.
Depending on the hammer price the buyer will be charged the following premium:
Up to € 20.000
29,6%
€ 20.001 - € 200.000 25%
From € 200.001
20%
All percentages are including VAT.
ARTICLE 1
1. Each bid shall be unconditional and irrevocable.
2. Anyone making a bid at an auction shall be deemed to be a bidder,
even if the individual in question declares that he has not made a bid
on his own behalf.
3. If a buyer has made a bid on behalf and at the expense and risk
of one or more third parties, such third party/parties and the buyer
shall be jointly and severally liable for the fulfilment of the obligations
incumbent upon the buyer under these auction terms and conditions.
ARTICLE 2
1. AAG shall have the right to change the order in which the lots are
sold, to combine or divide lots, to withdraw one or more lots, and to
furnish additional or different information on the lots at the auction.
2. The auctioneer shall determine the bid increments; a new bid shall
automatically increase the standing bid by the applicable bid increment.
3. The auctioneer shall have the right to refuse a bid without giving
reasons, and to continue the bidding process.
4. The auctioneer shall have the right to make bids on behalf of prospective buyers who are not at the auction.
5. The auctioneer’s decision made at the auction regarding any
occurrence during the auction and regarding the interpretation or
application of the auction terms and conditions shall, by way of a binding opinion, be absolute and final.

ARTICLE 3
1. AAG guarantees that each lot conforms with its description in the
catalogue, except as expressly stated otherwise at the auction.
2. The buyer shall have the right to demand rescission of the sale and
a refund of the purchase price if he satisfactorily demonstrates, within
thirty (30) days of the auction date, that the lot is defective or that its
description is incorrect to such an extent that if the buyer had been
aware of the defects or incorrect description at the time of the auction,
he would not have purchased the lot or would have purchased it only
at a substantially lower price.
3. The buyer shall not have the aforesaid right if the defect or incorrect
description is announced at the time of auction or has arisen after the
knock-down.
ARTICLE 4
1. A lot shall be sold and title thereto shall pass to the buyer in the
condition in which the lot is at the time of knock-down.
2. The lot shall be entirely at the buyer’s expense and risk from the time
of knock-down.
ARTICLE 5
1. The lot shall be transferred to the buyer or the buyer’s representative
after AAG has received the purchase price.
2. The purchase price must be paid to AAG within three days of the
auction, failing which the buyer shall be required to pay the costs of
transport, storage and insurance, plus interest at the rate of statutory
interest. Such interest shall be calculated from the date of the auction
until the date of payment in full.
3. AAG shall have the right to put items that have been sold but not yet
collected into storage at the buyer’s expense after five working days.
4. If the buyer has not paid the (full) purchase price within thirty (30)
days of the auction date, the buyer shall be in default and AAG shall
have the right to take immediate action to recover the outstanding
debt, or to consider the contract of sale and purchase cancelled and to
sell the lot by auction or private treaty.
5. A defaulting buyer shall be liable for any loss or damage sustained
by AAG as a result of a cancellation and sale as referred to above and
shall not be entitled to any surplus arising from such sale.
6. Any costs reasonably incurred by AAG in connection with the
non-fulfilment by the buyer of any obligation arising from these terms
and conditions shall be payable by the buyer.
ARTICLE 6
In accordance with the margin scheme, VAT is charged only on the premium and any other charges. The purchase price referred to in these
terms and conditions includes VAT on the premium. Buyers entitled to
opt for application of the margin scheme may request that VAT also be
charged on the hammer price. The hammer price of lots imported for
auction from outside the European Union is always subject to VAT; the
lots in question are marked in the auction catalogue with an asterisk (*).
ARTICLE 7
1. The legal relationship between the buyer(s) and AAG shall be governed by the laws of the Netherlands.
2. In the event of a conflict or inconsistency between the Dutch text
and any translation of these terms and conditions or the auction catalogue, the Dutch text shall prevail.

Biedformulier

Bid form
517 - DECORATIVE ARTS, JEWELLERY, CLOCKS & WATCHES

Ondergetekende verklaart akkoord te zijn met de veilingvoorwaarden

The undersigned agrees to the conditions of sale

Naam (dhr/mw) | Name (mr/mrs) _________________________________________________________________________________
Adres | Address _______________________________________________________________________________________________
Postcode | Code _________________________ Plaats | City/Country ___________________________________________________
Telefoon | Phone _______________________________________________________________________________________________
Bankreferentie | Bank reference __________________________________________________________________________________
E-mail

_______________________________________________________________________________________________

Handtekening | Signature _______________________________________________________________________________________
		
Lot no.
Omschrijving | Description
Maximum bedrag | bid in €
______________________________________________________________________________________________________________
|
|
|
|
______________________________________________________________________________________________________________
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Kopers wordt geadviseerd schriftelijke biedingen tijdig te versturen per
fax 020 - 301 2960 of e-mail info@veilinghuisaag.com

Buyers are advised to send their absentee bids in time by
fax +31 20 - 301 2960 or email info@aagauctioneers.com

